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ABSTILHT

Ihis \\()r~ l'.\~\lllines the rCI11~de sitUdti\)J1 in /\jj-icd \"is-cl-\is the patridrchdl

sct up. It portrays the African \\Ol11an as a victim of circumstances, and hO\\ she

strives to break the patriarchal barriers, which have entangled her from time

immemorial. The work equally aims at exploring the different levels of conflict

in the African society, and how these conflicts foster the marginalisation of the

female folk. In this light, this \vork is predicated on the hypothetical contention

that patriarchy perpetuates power imbalance, injustice, and creates a harsh

environment for the female folk. The woman, as projected by Buchi Emecheta

in the Jo)'s o/lHorlzerlzood and Asare Konadu in A Woman in her Prime,

becomes a labourer. \vho labours to satisfy patriarchy and the self. This dilemma

sometimes retards her progress, and places her in a fait accompli state.

Constructed against the background <?f feminist and psychoanalytic theories, this

work concludes that the quest for identity and freedom, create consciousness in

the African woman, which makes her to reconsider her status within patriarchy.
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patriarchal exigencies. They continue, to a larger extent, to be victims of

situations they are not responsible for. In most African societies, traditions

impede \\omen to speak out their illtreatment. Within this imbroglio, the new

African woman has been seeking ways of bre<1king this silence. She takes the

path she feels can relief her from centuries of bondage. Buchi Emecheta and

Asare Konadu are amongst the category of African writers who champion the

course of liberating the African woman from centuries of patriarchal

l'l1siLlvel11ent. In their works, they depict both the traditional and modern image

of the African woman. In fact, the topic "Silence, Identity, and Conflict:

Revisiting Patriarchal Space in Buchi Emecheta's The Joys ofMotherhood and

Asare Konadu's A Woman in her Prime" helps expose the binary oppositions

between man and woman, patriarchy and woman, as well as tradition and

modernity.

In these two novels, there is a clash of cultures, which leads to the

recognition of female's identity. In this vein, Adaku in The Joys ofMotherhood

and Pokuwaa as well as Koramoa in A Woman in her Prime are detennined to

break down the traditional belief which teaches a woman to be passive and

totally submissive \\'ithin patriarchal set-ups. They attempt to cut the strings

which. for centuries, have tied the African woman to the traditional pillar. In

vie\\' of this. ul1e is tempted to pose the following question: What is the destiny



gi\'e us a clear understanding of the position of the African woman within the

patriarchal space,

In order to f:1cilitate understanding of this work. it is necessary to define
L •

certain key words \\hich will preoccupy us in this study. These words include

silence, identity, conf1icts and patriarchy.

In The Concise Oifard Dictionarv of Current English, silence is defined

as abstinence from speech or noise, being silent taciturnity, non-betrayal of

secret etc; 1~1l.:t of not mentioning a thing; absence of sound, stillness, oblivion,

state or not being mentioned. Felice N. Schwartz and Jean Zimmennan in

J3reuking 'I'ith Tradition: The Ne}v Facts ofLife commenting on silence aver that

When we don't acknowledge the issues, we can't

analyse them. When we don't analyse them we can't

address them. The conspiration of silence allows a

perpetuation of the self fulfilling prophecy of failure,

(38 )

As seen above and as far as this work is concerned, silence means not

acknowledging; refusing to address certain issues; in short, an act of suppressing

and subjugation.

As far as identity is concerned, The Concise Oiford Dictionmy ofCurrent

English defines it as absolute sameness; individuality, personality, equity of two
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/lll'\U/lrtI.\ 111rlill'l' \iL'\\S ick'ntity ~IS till' llllalil: o( hl'illg the S~lI11C in all th~lt

constituks the objccti\e reality of separate things. This work will anchor on

Aimc Ccsaire' S notion of identitv. which makes reference to "the dignity, the

personhood or humanity of ... people" (Qtd Masolo. 27).

In the case of conllict, The Concise Dictionmy ofCurrent English defines

it as a fight, struggle. collision, or clashing of opposed principles. Another word

which deserves to be explained is patriarchy. The Oxford Advanced Learner's

f)/clionory defines patriarchy as a society, system or country that is ruled or

clllltrollcd by men. Lisa Tuttle in the same vein in Encyclopedia of Feminism

\' ic\Vs it as all known societies ruled by men, who control, and profit from

women's reproducti\'C c<lpabilities. The concept of patriarchy is predominant in

feminists discourse. thereby providing a way of working towards a theory of

male domination and female subordination, and of recognizing that, despite the

dilTent forms it takes, all women suffer a similar oppression, which cannot be

cnded merely by changing the economic system, as purported by some scholars.

Samuel Asare Konadu was born at Asamang in Ashanti, central Ghana, in

1932, and educated at Abuakwa State College in Southern Ghana. In 1951, he

joined the Ghana Information Service and worked as a reporter on a number of

government newspapers and in broadcasting. He later went to London and the

Strasbourg University to study journalism before joining the Ghana News

Agency. In 196~. he devoted himself to research into traditional customs and
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include A 11'0111011 in her Prillle, Ordained by Omcle, Come Back Dora, Shadmt'

of Wealth and Nightlt'atchers ofKorlebu,

Emecheta on her part was born in 1944 in Yaba, a small village near

Lagos, Nigeria, Her parents, both from eastern Nigeria, died when she \vas a

child. Emecheta was taken in by foster parents, who mistreated her. She grew up

!istenin£ to the women around her tellin£ stories. but in her culture women were
~ ~ ,

not expected to be writers, She attended a missionary high school in Lagos until

she W<1S sixteen and then married a man to whom she had been bethrothed since

the age of eleven, At nineteen. Emecheta followed her husband to London. She

had two children at the time, and was pregnant with her third; she eventually

became a mother of five. During this time in London, Emecheta began to \vrite.

Her husband was so upset over her intention to become a writer that he burned

her first noveL and after this, Emecheta decided to leave him. She later rewrote

the novel and published it as The Bride Price. While struggling to become a

writer, she worked part-time jobs to support her family and earned a degree in

sociology at the University of London. Emecheta's early writing efforts initially

met with repeated rejections from publishers. Her break came when the New

Statesman accepted several of her essays about her life in London; these

eventually became her published work, the novel In the Ditch.
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experiences as a single parent and are regarded as her most accomplished

works. Both books revolve around a young Nigerian woman named Adah, and

her search for a better quality life. In the first book, Emeeheta depicts Adah's

struggle to raise, five small children while depending on welfare payments,

attending college, and attempting to complete her first novel. The second book

recounts Adah's immigration to England and her marriage to a domineering man

\yho attempts to thwart her educational and professional aspirations. Their

marriage dissolves as Adah, int1uenced by the women's liberation movement

begins to assert her individuality. Head above Water is a nonfiction work

detailing Emecheta's childhood in a small Nigerian village, her career as a social

worker in London, and the problems she encountered in the securing a publisher

for her writings. Three of Emecheta's novels dramatize the problems that

African women typically encounter in traditional, male-oriented society: The

Bride Price, The S/m'e Girl, and The Joys ofMotherhood. It is this emphasis on

the female plight that motivated me to re-visit the female question within

patriarchy, through the lens of Asare Konadu and Buchi Emecheta.

This work therefore examines how patriarchy silences the African

woman. It further portrays the African woman as a victim of circumstances, and

how she strives to break the patriarchal barriers, which have entangled her from

time immemorial. The work equally aims at exploring the different levels of
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equally be taken into consideration.

The work centres on Buchi Emecheta's The Joys ofMotherhood and Asare

Konadu's A TYoJJlan and her Prime. Other supplementary works dealing with

woman's issues in patriarchal societies will equally be included.

The theories that will centre our discussion are feminism and

psychoanalysis. First, feminism IS concerned with difference and

l11arginalisation of woman, Proponents and exponents to this theory include

1.laine SlwwalteL Mary Wollstone Craft, Simone de Beauvoire, Buchi

Ll11ccheta. Virginia Woolf, and Kate Millet. They seek to end women's,
subordination in any way. for any reason. Feminist criticism which arose from

the late 18th century women's movement should be understood as a political

discourse, that is, critical, and theoretically committed to the struggle against

patriarchy and sexism.

In the light of white critics, Elaine Showalter in A Literature of their Own

argues that literary subcultures all go through three major phases of

development. Those phases are: feminine (1840-1880), feminist (1880-1920)

and female (1920-present). To begin with the feminine phase, it involves

imitation of female writers on male published works. They imitate the prevailing

modes of the dominant tradition. Second, with the feminist phase, she sees

women protesting their lack of rights and 'works to secure them. Third. the
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Mary Wollstonecran, in A Vindication ulthe Rights ql the Woman;

depicts a woman as an oppressed class regardless of social hierarchy. She

observes that men and women do not have equal pO\ver in all domains, and calls

for women to improve themselves through education. What is important for her

is that women should be taken as men's companions, not as inferior creatures.

Simone de Beauvoir in The Second Sex argues that French culture like all

western culture is patriarchal, with men having all power over women. Women

suhmil lhemselves. and take a second place. She rejects the assumption that

\\omen are born inferior, but made to be so. She ends inviting women to refuse

to be the "other" and realise their possibilties.

Virginia Woolf points out the idea that women are rare in the process of

writing. Works of art are full of depictions. Both male and few female writers

depict the image of a woman who struggles for mental independence from men,

as related to the difficulties of checking off any sort of burden she faces. Women

should have the liberty and courage to write what they think, and feminist

writings is to eradicate the exploitation and oppression of women by men in

patriarchal society. The feminist approach is relevant to this study in that it will

help us to have better understanding on how women interact in traditional

society. and how things should be revised to better their lots.. . ~
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this stud:. ~ince it is c\ident tklt ~11l.\ pC!"S\l11 lru~tr(\kd hy p(\tri~lrch~t1 premise:--

can be psychologically affected. The major proponent to this theory is Sigmund

Freud, and his disciples Carl Gustave .lung, .lacques Lacan and Alfred Adler.

Their contributions to modern psychology is their emphasis on the human

psyche. For instance. Freud assumes that most of our actions are motivated by

psychological forces over which we have very limited control. To him, the

unconscious plays a major role in human realisations and feelings although

111~1I1kind is not aware of its presence.

According to Freud, the unconscious is a mental process whose effect are

realised after a certain period. It refers to people who are voluntarily to stay with

their o\Vn psyche. He further states that the mind is divided into three parts; that

is the id. the ego and the superego, with a relation to conscious and unconscious.

lIe argues that the id has instinctive energies of survival values, and has no

\ision on what may follow its actions. In the case of the ego, he says that it the

regulator of the instinctual demands of id which gratifies our instincts for

pleasure without regarding the social conventions, and the ego will help analyse

the way it serves as an intermediary between character's inner self and the outer

world. The id is unconscious while the ego is conscious. As far as the superego

is concerned, it represents all the moral beliefs and structures. It helps children

to internalise social values taught by their parents. It combines both conscious

and unconscious. and is dominated by morality principle. It makes a halance
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thinking l.'~lP'i ()Ihnth \\()ml..'n ell1d men in peltriarl..·h). It cqLledly hclps CXpUSl.' \\h:­

Isome people cling to certain values, and sometimes believe fervently in them,

thereby mak.ing things more difficult to non-conformist.

Both theories do not contradict themselves. Instead, they complement

each other. The psychoanalytic theory carrics us dceper into the psyche of

feminists, making it easy for us to understand why the 'woman needs to rebel

against patriarhal exigencies.

Critics havc lauded Emecheta for convlI1clI1g characterization, and

;lI11using. yet poignant evocations of her heroines tribulations. Many critics have

asserted that she provides a thorough presentation of social themes in her novels,

but some reviewcrs have argued that Emccheta has either ignored or shied away

from certain larger social issues in her works. For example, several scholars

claim that she did not address sexual discrimination in England in Second-Class

Citizen. Commentators have disagreed over Emccheta relationship to feminism

and to traditional African Culture. Much of this commentary has focused on Tlze

Joys ofA10tlzerlzood. Some critics have asserted that Emecheta created Nnu Ego

as the representative African woman, while others hold that Emecheta had

neither the authority, nor the intention to speak for all African women. Salome

C. Nnoromele in hcr article titled "Feminism in Literature" argues that The Joys

0/A10therhood is not a construction of the universal African \voman. It is simply

the stnn uf a \\onWI1. \\ho mak.es dev;lstating choices and sacrifices for her
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h\..'dlth and SI.: IJlll1od. in the rursuit or Llikd lradilions. capsulated ill the idea uf

motherhood. She also argues that the nOvels set in Atl"ica including The Joys of

Alotherhood. represent a feminist indictment of African patriarchal culture. and

hm'e lauded Emccheta for her portrayal of the effects of this culture on African

women. She equally adds that Emecheta provides a needed feminine perpective

un the lives and culture of African women. She concludes that Emecheta's

novels compose the most exhaustive and moving portrayal extant of the African

woman. an unparalleled portrayal in African friction, and with fevv equals in

other literatures as well.

Emid Schildkrout says that " The female relations in Hausa society

similarly to that of most Islamic societies stress the domination, superiority of

men in subordination and inferiority of women" (Qtd Women and Work in

AFica 57). In this case, male is considered as a subject, while female is the

other. She is oppressed by a man. She cannot speak out or denounce her

i Iltreatment. Il' it happens for her to speak publicly. she is criticised as Ezra

Fortman observes: "Women who spoke publicly in village meetings might be

criticised for their boldness by both women and men" (Qtd Woman and Work in

.1frica 15).

Kathleen Gerson sustains in Ho1\' Women Decide about Work. Career and

Alotherhood that their work aspirations interact with their desires to bear and

rear children. These experiences of \yomen also show how work and familv

decision emerge from the broader social context in \yhich they occur.
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Utiler critics han: raised uur <.Itll..'ntiun un \\Ulllcn's issues in African

traditional sucictil..'s. [n this pcrspccti\c. Mukayuhi Anne Maric in El/chi

Emecheta and the Woman Question shows how women are victims of

traditions. In terms of marriage. it is the parents who make all arrangements and

formalities. She adds that most of the time. they sell their daughter as they

\\ould do with a goat or a piece of cloth.

Jocelyne Nicobireza in her dissertation "Impact of Traditions on Women's

life in Buchi Emecheta's The Joys of Motherhood" points out that Nigerians

glorif)' childbearing mothers and curse barren women. ignoring the role of the

men in both situations. She adds that males consider the woman as an inferior

person. who must be relegated to a second position. She submits to man and to

traditions. In the second chapter she shows negative impacts that \vomen endure

because of traditions. She shows how polygamy. barrenness and bride price can

cause women's mental instability or enslavement. She concludes by pointing out

the \vay a woman

misconceptions.

should be liberated such as breaking traditional
'-'

This work diners from the above-mentioned in that. besides the

illtreatment of African women. which is the pivot of the above-mentioned

\Hiters. this \vork goes further to explore the dilemma the African woman

undergoes in satisfying patriarchy and the self.

In this way. this \vork is based on the hypothesis that patriarchy perpetuate

pmver imbalance. injustice. and creates a harsh environment for the female folk.
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In this Iight. the \\oman oecomes a laoourer. \\ho laooms to satisl~ ratriarcll\

and thl.:' self. This dilemma sometiml.:'s rl'tards her progress. and places her in (\

bit accompli state. A state \\'hich is disgustin: to most women. However. she

tries to break these barriers in her own \\'av.

Including the general introduction. this study consists of three chapters.

and a general conclusion.

Chapter one entitled "Silencing the Woman" shows how patriarchy

silences the woman. This chapter clearly shows how patriarchy oppresses the

\\oman in terms of marriage. and places her as a victim of circumstances.

Chapter t\\O titled "The New Image of the African Woman" shows how

the \\'oman tries to break away from traditional enslavement. She projects a new

image. \\hich does not satisfy the demands of patriarchy, but creates an identity

for her.

Chapter three tackles the different conflicts that women undergo in

patriarchal societies. These conflicts are three folds: First, there is the conflict

between man and woman; second, the conflict between patriarchy and woman;

and last. the conflict between tradition and modernity. A woman is placed at the

centre of all these societal entanglements.

Finally. there is a general conclusion which summanzes the major

arguments of the \\ork, brings out findings and suggests possible research

avenues for future researchers.
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CHAPTER I

SILENCING THE WOMAN

This chapter examines how patriarchy silences the African \voman. It

portrays the image of the African \voman vis- (1- vis the demands of patriarchal

culture in Buchi Emecheta's The Joys of Motherhood and Asare Konadu's A

Woman in her Prime. This chapter equally intends to explore the place of an

African \voman as depicted by male or female writers.

A great number of writers, more often than not, have always placed the

woman as Cl second class-citizen. They consider her nothing, so to say. Because

of this general belief of female inferiority, many African societies associate

women \\ith story- telling and housework. This is partly because male writers

have for long masterminded the literary world and African literature in

particular. L1yd Brown in Women Writers in Black Africa draws our attention

to the marginalization of women in Africa and notes that

Women \\'fiters of Africa are the other voices, the unheard

voices, rarely discussed and seldom accorded space in

repetitive anthologies and the predictably male-oriented

studies in the field. Relatively. few literary magazines and

scholarh' journals in the West and in Africa itself have

found significant space or time for African \voman writers
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un the cuntinent. has hecome a tradition implicit rather than

formalh stated. but a trJdition nonethekss Jnd rather

unfortunate one at that. (127)

The above quotation shows clearly how African women writers are marginalized

in the field of writing. They are accorded a second place in the society.

In a paper presented in Stokholm in 1987. Ama Ata Aidoo in " To Be an

African Woman Writer: An Overview and a Detail" analvses gender
.; ~

discrimination within patriarchal African society and comments that

It is definite that anything that had to do with African

\voman was of all vital pieces of information, the most

ignored of all concerns: the most unseen of the all visible;

and we might as well face it: or everything to do with

humanity. the most despised. This had nothing to do with

Jnything that African women did or failed to do. It had to do

with politics of the wealthy of this earth who grabbed it and

\vho held it. (172)

From all indications, gender discrimination is not something of the past, it

still continues, and is presented in African art forms with all its ramifications.

The popular and favourite images of African women in literature, with particular

focus on African tradition suffer from stereotype. The key stereotype is the

idealisation of the pre-c010nial African woman.
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Juliana rv1akuehi and NL.lh Ahbenyi in CJt!m/t>r ill .ijricClIl H'O/l/t>I/'S

. ldll/llity. Se:uw/ity (Ind Dijfere/lci! haYl~ significantly expose the

I"on~tl\'e effects of this idealisation:

This idealisation of the African woman that posits her status

in transcendental symbol found itself duplicated in African

literature \\ith a parallel stress on the supremacy of

motherhood. of fertile mother. of fecundity. This emphasis

had the adverse effect of reaHirming woman's subordinate

roles. gi\'en that. in the writings and thinking of these male

authors. African \vomen are virtually silent observers who

simply fultilled their destiny. w'ithout questioning it or the

structures that sanctioned the roles they made to assume. (5)

The keynote in this quotation is that women's fecundity and maternity arc her

natural attributes. It becomes problematic when a woman gives birth to a girL

and \\'orse when she is barren. In Asare Konadu's A Woman in her Prime, when

poku\vaa discovers that she is not able to respond to the demands of her society,

that is. giving birth to a child. she decides to otTer sacrifices to the gods on her

way dowll to the river. She supplicates that

You are an unforgiving God.'-' u

God of our forefathers.

Your assistance is not temporary.

You are almighty,



Let all c\ilmen t~dl herorc you. (3)

This quotation sho\\s hO\\ Poku\\aa is hcseeching her God to bless her so

that she can bear a child. She puts her beliefs in God, and acknowledges that

God can ans\\er to her needs. A child \vill help integrate her in the society.

Though all feminists share the common ground of need for political struggle

against patriarchy and gender discrimination, the issues they underline are often

varied and different.

Patriarch\'s peooing of women to the traditions of societv as the• ::0::0 '-' _

custodians and primary transmitters of social values, make it ever more difficult

for women to extricate themselves from these traditions, even where they are

unfair to them. Women, whether l:onsciously or unconsciouly, have come to

define themselves according to these traditions, and consequently, have become

ardent defenders. amid its attempts to th\vart their vision. Women suffer from

this oppressive machinery from outside traditional heritage, and from within the

woman's own background as a result of years of exclusion. Shaped by

patriarchy. Molara Ogundimpe in "African Women Culture and Another

Development" presents this last obstacle as the most important problem to deal

with. if women are to move towards their own liberation, she states:

Women are shackled by their own negative self-image by

centuries of the interiorization of the ideology of patriarchy.

Her own reactions to objectives problems therefore are often

self.-defeating and self-crippling. She reacts with fear
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dependency eomple,,-es and attitudes to please and cajule

\\IKre more selr-asserti\t~ actiuns are needed. (35-36)

In traditional African society. a woman \\ho does not conform to tradition

tends to he \'ie\\ed always as a \\hore or an alien. Because of this. that she is

obliged to be suhmissive and quiet so that her society can accept her. In reality.

the woman is trapped and silenced in her o\\n image, which is [1r removed from

that of other human beings; who in her complexity, as every other human being.

does not merit to be reduced. This situation is observed in Buchi Emecheta's The

Jovs of A.10therhood, when Kehinde opposes the husband chosen by her father

for her. She declares:

I am not marrying that man ...

I don't like him ...

You don't even need to kno\v him in advance.

You just marry him.

You are lucky you already know this one,

and that you know what job he is in. (204). .

The above excerpt shows the opposition between Kehinde and her father.

She refuses to marry a husband she does not love. Her father savs that she does. .
not need to km)\\ him in advance. This shows clearly that the girl is powerless in

making a choice. Her father impedes her to marry a husband of her choice. She

is not given room to choose the boy she loves; and is only communicated of a



I~

nl'\\ husband. Thl' onh thing she kmms is thaL a husband has been chosen for

her.

Tradition has a negative impact on women as she is silenced in many

ways. For instance. \vhen parents receive a bride price. patriarchy gives the

impression that the girl has been bought. This prevents women from speaking

out against any form of ill-treatment meted out to them. This situation is

illustrated in Buchi Emecheta's Second Class Citi~en when the narrator says:

"Men never do wrong, only the women they have to beg for forgiveness because

Lhey are bought. paid for and must remain like that, silent, obedient slaves" (86).

The same silence and submissiveness is observed through the

conversation bet\veen Chiago and Nwayibuzo in Buchi Emecheta's The Slave

Girl. in which Chiago explains other means used by men to silence women:

I remember the last time .... I was bending down sweeping

the noor when he came up behind me and jumped on me.

He pulled out at the small breast I had then ... I was not at

all developed. It hurt so and I screamed. Do you know what

he did? He slapped me hard on both sides of my face. I cried

and told his mother and I was ordered to shut up. He must

have told some story to his father, because for quite a long

time, he would cane me mercilessly for any little thing I did.

(3-4)
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A~ seen abU\L', the b<lllcred \\ ulllan s\ndrom\:.' IS aJloth~r Illeans or

silencing \\umen in patriarchy.

The negative impact of patriarchy on \\omen is also observed \vhen men

refuse to involve \vomen in certain conversations. This can be seen in Chinua

Achebe's Things Fall Apart. \vhen Okwonkwo refuses to answer the question

put to him by his first \vife concerning the clan's decision about the slave boy

Ekemefuna. Okwonkwo retorts harshly: " woman. since when did you and I

start sharing secrets" (9). This reaction of Obvonkwo shows clearly how women

are belittled. to the extent that they have no right knowing what is happening

around them. Thev are to execute commands from their husband. and arc

supposed to be quiet. Patriarchy does not understand why men should share

secrets \vith women. A similar situation of neglecting female consent is also

r\:.'gistcred in Buchi Emecheta's The Joys o/Motherhood when Agbadi organises

his daughter's second marriage with Nnaife and says: " Nnu Ego. my pet child.

you knO\\ I have been making preliminary arrangements for you to go to another

man" (38). The answer that his daughter gives shows that she has not been

consulted before. It becomes more clear when she says: "yes. father. I have

noticed the movements of people" (38).

The African society. like most patriarchal set-ups. has certain bounds on

\vomen to\vards their husband. and parents towards their children. It is a parental

obligation to arrange or seek life partners to their children. If parents have a boy

\vho becomes of age. they. through relatives. locate a potential ideal wife for
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Ll1l'ir ~()I1. lor in~Lanl'e. the relaLi\es ~pot ,I g.irl in the neighbourhood. and

tOgcthlT \vith thl' boy\ parents. ask the girl's parents ror her hand in marriage. In

many cases. the boy's parents \\ould identify a marriageable girL mobilise the

boy's agemates and carry the girl away. sometimes without her consent. The girl

is compelled to stay. after losing her maidenhood. This kind of marriage is

called "Guterura" in Burundi \vhich literary means "lifting". These kinds of

marriages are practiced in traditional Africa. and they help silence many girls.

As far as the African patriarchal society is concerned, the woman is

portrayed in traditional light. hence. emerging as subservient to the man. Her

cntire life seems to be dependent on male presence. This situation is observed in

Wolc Soyinka's The Swamp Dwellers through Alu. Makuri's wife. and mother to

the twins. She is the ideal wife for any traditional home. She is hardworking,

obedient and virtuous. and always listens to the husband. She secures a place in

patriarchy as Makuri acknowledges:

There wasn't a woman anywhere more faithful than you.

Alu. 1 never heard a moment of worry in the whole of my

life .. , Not every man can look his wife in the face and

make that boast. Alu. Not every man can do it ... And the

chances you could have taken. Those traders-everyone of

them wanted you to go back with him ... You don't belong

here. they used to tell you. Come back with us to the city

where men knO\\ the value of women ... Not. there was no
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l!l1Llbt abuut it. Yuu cuuld kl\c had \\)llr chuicc of thcm.

Women trying to free themselves from these constrictions of tradition end

LIp as alien in patriarchal Africa.

Simon de Beauvoir in What is Feminism underestimate the role of male

feminist. It shuuld be noted that though most men perpetuate patriarchy and

sexism. there are some men who subscribe to feminism, and are against the

destructive elements of patriarchy, which constantly closes the mouth of the

woman in traditional Africa. Asare Konadu's A Woman in her Prime is a case in

point. He tries to undo the t\\"ines of patriarchy on the \voman by offering her a

place in her society.

On the contrary. there are some women who undermine the feminist

movement. by enhancing patriarchy. For example: women like IdiL Fatima

Thabit and Sandra in Sardines are among those who foster patriarchy. It is

evident that Idil fosters patriarchy because she upholds the supremacy of

Semetcr over Medina. She is an ardent believer that men are not obliged to have

money accounts \vith their wives. Hence. she propagates for the subordination of

\vomen. and not equal opportunities for all.

Given the relative prominence of women In pre-colonial Africa. it is

interesting that numerous African societies possessed culturally legitimate ways

to ensure female subordination. For example. in many parts of West Africa.

women kneel in front of their hushands. These cultural patterns may represent a



histuricdl reaction h\ men against an earlier era \\ht'n \\omen's statLls \\as

higher. A numher or :'\frican societies ha\"\:: traditions that \\'omen once held

power. and \vhen.' overthrown by men, and no\v need to pay indemnitics. One or

such stories appears in .lames Ngugi's novel A Grain (~l Wheat. He states that

Many years ago. women ruled the land of the Agikuyu. Men

had no property. They were only there to serve the whims

and needs of women. Those were hard years. So they \vaited

for women to go to war. [and] they plotted a revolt taking

an Oath of security to keep them bound each to each in

common pursuit of freedom. They would sleep with all the

women at once. for didn't know the heroes would return

hungry for love and relaxation. Fate did the rest: \vomen

\vere pregnant: they take over met \vith little resistance. (27)

Though presented in fictional form, Ngugi might have drawn much from

the pre-colonial Kenyan society. \",hen the society in question was horticultural

and matrilineal. In such a period. women would have had greater status than

they had after the shift: to plmY agriculture and patrilineality: and the folk

memory may have come to link the decline in \\lomen's status and the growth in

male stature to an imaginary political overthrow of the sort Ngugi describes.

In most traditional African societies. particularly in Nigeria as well as in

Burundi. a girl has no right to reject her parent's choice of a partner. whether the

latter is old or young. ugly or handsome. and it is even more stressful that
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ralriarchy accenlual~s lhis silencing by asserting that a man is nc\er ugly.

Uhani. on~ or l3uchi Lmccheta's charactas mentions in The Jun' ojlvlorhfll'/wod

slates that

110\\ can a woman hate a husband chosen for her by her

peork" .,. A \voman may be ugly or grow old. but a man is

never ugly and never old. He matures with age and is

dignified. (71)

The above citation explains the fact that a woman has no right to refuse

her parent's choice. no matter the looks of the husband. She is taught to be

passive and submissive. A girl while still breast feeding can be affianced: " I le

who pays three-pence at birth puts his money into water or he pays dowry for a

wife who \vets his cloth" (Qtd Sylvia Leith - Ross, 96).This shows the general

experience. and portrays the nature of such early engagements. She cannot deny

or refule her father's choice. since her family has received a bride price at birth.

This is also seen in Buchi Emecheta's The Joys ofMotherhood when Idayi says

to Agbadi that he must do something about her daughter and declares:
~ ~ ~

Mv friend Agbadi. vou must do something about this~ _. J _

daughter of yours '" Listen Agbadi. our outer compound

looks as if there is a gathering or something let someone

marry this girl. She has long passed the age of puberty. You

don't \vant to be another Obi Umunna. do you'? (29)



IhL' .\Irican traditional \\ um~1l1 is e.\pected to marry etlrl: and gi\e birth

tu mam L'hildren. Girls arc socialised early in their lives into key roles as

mothers. housekeepers and producers. Indeed. a woman's status is measured

largely by her capacity to reproduce and rear children. Children are regarded as

the real bond bet\wen husband and wife. Marriage as social institution is

justified by the birth of children. Among co-spouses in polygamous marriages,

there is a considerable competition as to \vho will bear the greatest number of

children. Since children are perceived as sources of security. joy and esteem;

\\hile b~1rrenness is regarded as a social stigma.

Indeed. the incidence of barrenness is usually high in Africa. and

childlessness amongst couples leads to divorce. This is observed in Buchi

l::mccheta's The Jors olMotherhood when Amatokwu avers:

I am a busy man. I have no time to waste my precious

male seed on a woman who is infertile. I have to raise

children for my line. If you really want to know, you

don't appeal to me any more. You are so dry and

jumpy. (32)

Children are indeed precIOUS assets 111 Africa. Christine Oppong in a

similar vein Gender. in Work and Population in Sub-saharan Africa postulates

that

[Children] provide desperately needed labour to assist 111

farm. home and market. They provide the links of kinship
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homes ur husbands' assds, il1c lulling land and thus securit!

as \\ell as economic status in old age. Without them,

conjug<.lI links are tenuous and fragile, \\'ithout them a

\\oman is marginaL without them a \\oman can never

achieve full social or spiritual status. (24)

This idea of marriage anchoring on childbearing is also evident in the

novels under study. In 13uchi Emecheta's The Joys ofA1otherhood. Nnu Ego. the

protagonist in novel is infertile in the early days of her first marriage with

Amatokwu. She puts the blame on herself when she posits:

I am sure the fault is on my side. You do everything right.

Ho\\ can I face my father and tell him I have failed? I don't

like Q.oinQ. there these davs because his wives alwavs rush- - ~ ~

out to get me hoping that I am already carrying a child. You

can see the disappointment on their 1~lces. (32)

Even though Nnu Ego complains about the way the society treats her

because of her state, it does not mean anything to the husband. The same

situation happens to her when Amatokwu tells her to move to a nearby hut

reserved for older wives because his people have found him a new wife. He tells

her that

My father is desperate. It is now known that your chi came

from people do\vn by the river. Their women are said to be
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pcuple. ( 32)

This idea of infertility or barrenness have split many marriages in Africa.

as the husband of the partners seeks for better avenues. Having children in

Africa is more important. since they serve as security at old age; assume

continuity of the lineage; gam respect and pmver. and gIve a sense of

completeness, satisfaction and identity to a man. Infertile or barren women have

a lo\ver social status in the community than the fertile ones. They are less

respected, often harassed, and denied basic rights. If their husbands die, such

infertile \vomen are denied the right of inheritance to whatever property or

wealth belonging to the family. The same view is stated by J.Ties Boerma and

Zaida Magalla's in Women and Infertility in Sub-Saharan Africa as follows:

'" in the past, and to a lesser extent, today infertile women

could not be buried at the homestead or common cemetery

as this was thought to bring misfortune to the whole family.

Instead, she was buried in the bush, so that no one else from

the familv could inherit the barrenness. (196)

Even though there is a considerable awareness of the existence of

infertility, the consequences of this situation are put squarely on women's

shoulders. The society has developed several mechanisms to protect men to the

detriment of \vomen. The opposite view is observed in Asare Konadu's A

fV0!!7{717 ill her PrimE'. when the protagonist Pokuwaa divorces t\VO husbands in
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hLT quest Illr a child. Iler muthcr firmly bdic\ cs that it is superstitious: thinks it

nccessary to o11cr sacrifices to the gods. \\huse magical pO\ver may hdp ht.T

daughter. since to the people of Brenhoma, barrenness is a curse or a sign of ill

omen. This is the reason \\hy Poku\vaa offers sacrifices and says: " Great Tano,

assist me in my plight. You're po\verful and nobody can thwart your will" (6).

Pokmvaa's prayer shows her belief in great Tano, who may help her to bear

children.

Marriage without children in most African socities is considered as a

1~li lure, \\ith the \voman often vie\ved as the cause of the misfortune. In Buchi

1':Il1L'Cheta's The Joys of Afotherhood. \vhen Nnu Ego moves from one dibia to

the other. it is partly because of the importance attached to childbearing m

traditional Africa, and the role a child plays within the patriarchal space m

securing a place fl)r the \voman. Nnu Ego asks God to help her in order to get a

child, and says: ..... they cannot help me forever. He is the first son of the

t~lmily and his people \vant an heir from him as soon as possible. Please, help

me" (32). It is evident that Nnu Ego is in despair because of her state of

infertility. She knows that if she does not give birth as early as possible, her

husband can kick her out. A similar desperation is recurs in Anna Githaiga's

note on Flora N\\apa's Efilnt when she afTinns that

lbo marriage ... has to be productive. Without children, it is

incomplete. It is a problem that afTects the married couple as

much as it affects their neighbours. Failures to have children
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cursed. So L'\eryhody is happy \\hell a child is horn. (.25)

The ahove quotation shm\s that a \\oman gets joy or esteem when a child is

horn. Nnu Ego's vvomanhood starts on a \\Tong footing. when her tirst son

mysteriously dies. Her second husband Nnaife manifests his greed in his

compound. and hoost his ego by opting for a polygamous marriage. because it is

prestigious to him as a man. Nnu Ego's misery accelerates when she is blamed

for giving birth only to female children. who are less valued in patriarchal

societies. Hmvever, Nnu Ego who has experienced the pain of childlessness in

her early life believes that a child is child. and what is important for her is to

hear children. To Nnu Ego. child rearing is somehow a worthless investment.

because the re\vard is taken a\vay by patriarchy. leaving the mother empty

handed and broken.

In the same perspective. Asare Konadu in A Woman in her Prime exposes

a situation where Kwadwo Adwoa goes to spend three days with his other \\ife.

The following thoughts come into Pukuwaa's mind as she contemplates

desperately in silence in a stream of soliloquy:

Without a child I am a person who needs your company.

When you are away I am alone. But if the high God is there.

\yho comfort and keep my company. A matter of time ...

and luck. Oh Adwoa! What luck is mine! People get

children \yithout gomg through half trouhled Oath. I'm



tra\L'iling 110\\, I can't Skl'p, and I ~lm ~d\\ays \\aiting. 1'01' the

cla\\ n.( \))

i'vlost \\ ml1el1 arc restless. ulltil thl.'\ ha\ c prme!1 their motherhood. \Vhl'!1

PokLl\\'~la realises that she cannot give birth to the child she has been longing 10r,
~ ~ ~

amid the m\Tiad of sacrifices offered. she ironically says that she is going to'"' ~,; . ...... "--

have peace. and gives up crying for \vhat she cannot get. She comforts herself as

follows: "I think I am going to have peace at last ... I am going to give up crying

inside me for that \\'hich I cannot get. I am not going to sacrifice anymore" (85).

The above quotation shows how Pokuwaa is tired of waiting the birth of a

child. She decides to give up making sacrifices for what she cannot get.

This chapter aimed at examining the means through which patriarchy

silences the woman. In the course of the analysis. it was realised that this

silencing process is either direct or indirect: direct through men and indirect

through \\omen. At the end. the woman becomes a victim of circumstances

beyond her control. In some cases, she learns how to live in silence, but in other

circumstances. she attempts to break the silence by asserting herself within the

very patriarchal space. This gives her a new status: that of a rebel or alien.



CHAPTER 11

THE NE\V IMAGE OF THE AFRICAN WOMAN

This chapter examines the new image of the African woman in Buchi

Emecheta's The Jors ol Motherhood and Asare Konadu's A Woman in her

Prime. The \\oman in this light is assertive. and is ready to break the silence

created by patriarchy. This chapter further clarifies the African feminist bent by

laying emphasis on the economic and social welfare of the woman, without

totally rejecting patriarchy to men.

In the previous chapter, \\'e have seen how marriage is organized: the

\\oman's consent in marriage is not vital. Indeed. an element of force is implicit

in the contract. A woman is sometimes taken by force to the home of the

husband. She is expected to cry out, and she does all in her power to resist this

journey into the fangs of patriarchy. However. it is sometimes extremely

difficult for her to break the contract without jeopardizing her chances of any

future marriage. This web, for centuries, has tied down the woman.To an extent,

some critics hold that this is ritualised behaviour. The evidence below would

suggest ho\\'ever. that in a number of cases the bride's reluctance is quite

genuine. Patricia Rading Obure in " Luo Women and Economic Change During

the Colonial Period" writes this of her own marriage:
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I \\as taken hy force. as \\as the custom after Ohure and I

had met. his people sent a number of cows. then they came

and took me hy force. After I had spent three days with him

I \\as taken hack home \yith a lot of food. and a goat \\as

slaughtered. I stayed at my parents' home for sometime. and

then Obure's relatiYes met me again at Luanda and brought

me hack here. I ran away again. I did not like my hushand

because he \\as just an old man whose wife had died. That

\\as why I used to run back home. I kept running away. and

my t~lmil~ kept forcing me to return: and I did this until I

got tired. and then I just stayed here in ko\\e. I cannot

rememher ho\\ long [ lived \\ith Obure hefore he died: but

\\hen he died I produced seven children. I was then taken hy

another man and we produced more children ... of the ten

children. five li\e and five died. (Interview. 14.70)

Her reaction of running a\\ay projects the new African \\oman as a rehel.

She is no more completely submissive or passive. hut is readY to break the

harriers created hy patriarchy.

Adaku displays similar traits as Obure. By the time Nnaife serves in the

British army. his family is forced to survive \vithout much of the money

promised by the government. In Lagos as Emecheta states. the only way to

survive is to hecome part of the imhalanced economic structure. Adaku (Nnaife's



ne\\" wife) prospers in the new order: she sacrifices her tribal culture to survive.

As events unfold. Adaku becomes more and more independent. Left to fend for

herself. Adaku de\elops a successful mercantile character. This success leads to

contlict between Adaku and Nnu Ego. when the latter returns from Ibuza. When

this conflict escalates. the Ibo tribesmen living in Lagos are summoned to seek a

solution to the 11 \\omen's problems" (as if they have all the ans\\ers). Later. the

men bitterly blame Adaku for the fight. may be because she has only daughters.

Adaku attempts to demystity her Ibo culture. and strives for an alternative life.

amid the consequences ahead of her. In a related conversation bet\\een her and

Nnu Ego. more is revealed on this new attitude:

What are you going to do Adaku'? What you have been

\\anting me to do. Leave this striking room. Why should I

put up \\ith all this any longer'? Nnaife does not \\ant me

Nor did his people. so why stay'? When he came back on

leave. he \\as angry w~th me for your going home to bury

your hnher ... He accused me of not stopping you. So he

came to nn bed onh as a second choice. I didn't mind.. .

because al [ I wanted \\as a male chi Id. But I didn't get

pregnant ... What else is there for me to do'? I will spend the

money I have in gi\"ing my girls a good start in life. They

shall stop going to the market \\ith me. I shall see that the~

get enrolled in a good school. (168)
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Adaku breaks \\ith her tribal customs and decides to leave the house

because she is disappointed \\ith everything around her. Also. she considers

herself as an alien. since patriarchy. from all indications. prefers \\omen \\ho

give birth to sons. She further remarks that: "My Chi [Chi in Ibo culture. is one's

spirit - self] be damned! I am going to be a prostitute. Damn my Chi( 168).

Emecheta shm\s human fallouts caused not only by patriarchal order but

the colonial structure epitomised by the city. \\hich makes life sometimes more

difficult. Lagos is separated from her traditional land and tribe. Adaku has no

\vay to improve her situation. She cannot cultivate food. and this makes life

more miserable. Because of this. she is forced to sell the only commodity she is

left \\ith : her body. Adaku's actions confirm the extreme suffering most African

\\omen endure in order to survive in Lagos.

By rejecting her oppressive tribal culture. Adaku however. frees herself

from one' s slough. She truly becomes independent and contro Is her future.

Breaking a\\ay from her Ibo identity is an ultimate sacrifice. Her actions

actual Iv alilm her to thrive in the new order as a business woman. Adaku's

success. in turn. prm ides her enough money to educate her daughters.

The case of Pokuwaa in A Woman in her Prime is not ven different from

that of Adaku. as she struggles to break a\\ay from the old order. Here. the main

focus is on PokLl\\aa's sterility. When PokLl\vaa discovers that she cannot bear a

child. she divorces her first husband. Koti Daa1'o. This l~lct of divorcing

illustrates the ne\\ image of the \voman created by Konadu. who does not \\ait
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for her husband to divorce her. as the tradition demands. but surges to abandon

the man before the \\orst meets her. She does it again \\ith K\\aku Fosu for a

similar reason. Her third husband. Kwad\\o Ford\\o. fears that as years go by.

\\ithout any result of childbearing. she \\ould wake up one day and divorce him.

as has been the case \\'ith her former husbands. That is wh\ he asks Pokuwaa to

repeat the priest's drill to be sure that she performed it well. K\\adwo's fear is

illustrated through the following passage: 11 At home. K\\ad\\o asked her to

repeat the drill again in his hearing"(29). Pokuwaa. from all indications is a

potential threat to patriarchy.

In African societies. the practice of offering to gods is frequent. Africans

belie\e that the gods play a great rolc in procreation. When PokLl\\aa realizes

that the outcome of her sacrifices is not promising. she retorts: ") am not a

\\oman. said Poku\\aa. And a \\oman does want a child: that her nature. But if

her child \\ill not come. what can) do? I can't spend my \vhole life bathing in

herbs"(80).

The abon~ quotation sh(ms ho\\ PokLl\\aa is very decisive. something

\\hich is not frequent among most traditional \\·omen. She rebels against

tradition. \\hich teaches women to be obedient and submissive to\\ards their

parents and husbands. Her actions shocks her parents. to an extent that they

think they ha\e no daughter. This pushes the father to say:

[1' she is not going to do \\hat is necessary. then) must take

out of my mind that) have a daughter. She is like any boy In
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Brenhoma. for there is no difference bet\\"een a barren

\\"oman and a man. (89)

So t~lr. \\e hl1\e seen that the traditional woman is voiceless in front of the

parents. She is expected to be quiet and submissive. This is not the case with

Koramoa. Pokuwaa's friend. \\ho unmasks the husband in a sexual scandal. She

explodes:

He has started giving me trouble again over \\omen. Only

last night. \\"hen I \\as sitting here waiting for him. someone

came to tell me that he \\as in the hut of Akosua Se\\"aa. I

\\"ent there and caught them together. (34-35)

Patriarch\" does not condone such behaviour from women: SInce men.

\\ithin the patriarchal order are believed to be born polygamous.

Polygam~ is allowed in traditional society. since a husband can marry as

mam \\i\"es as he \\ants. This is not common in modern societies. A man is

alllmed to marry one \\ife. E\en if the \\oman is barren. they are obliged to stay

together. Koramoa does not \\ant to stand the weight of polygamy. and that is

wh\" she decides to divorce the husband. When Pokuwaa asks her of her

husband. she Sl1\S:

He has gone out. said her friend. He is so ashamed. Ile

cannot look at m\" tace. You see: I had seen him \\ith her

once. but \\"hen I asked questions he denied having anything
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to do \\"ith. NO\\. I hear he \\"ants to marry her. Il' that is true.

I shall divorce him. (35)

With the adn~nt of modernism. v,omen are doing all. sometimes at am

cost. to emancipate themselves from traditional society. The founder of Kibbutz

movement states as one of their historical missions. the total emancipation of

women from the "shackles": sexual: social and intellectual imposed on them by

the traditional society. Atler forty years of existence. an important Kibbutz

journal proudly proclaimed that. the goal of sexual equality had been achieved:

We han~ emancipated her [the \\oman I equal rights from

the economic yoke [of domestic services]. We have

emancipated her from dependency on the husband. her

provider and commander: \ve have given her a ne\v society.

We have broken the shackles that chained her hands. (Qtd

Spiro. 5)

Kibbutz ideology rejected the usual innate explanations. those that assume

the genetic inferiority of \\"omen as \\ell as those that attribute the social

differentiation on the one hand. although hardly blind to the advantage reaped

by males from the traditional system of sexual inequality. It also rejects the

current pre\'alent social explanation that represents this system as a conscious or

unconscious attempt by men to exploit women. Rather. Kibbutz ideology takes a

somewhat different tract. attributing sexual inequality to \\hat it termed "the

biological tragedy of \\omen."
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This rather dramatic expression refers to social and cultural restraints

imposed on women by virtue of their mammalian reproductive system. Since

female bear children. and as mothers. they have the major responsibility of

caring for them: they are tied to \vhat Kibbutz ideolog~ termed " the voke of

domestic senice". while men are free to \vork in extra-domestic domains. This

system of sex- role differentiation \\as held to be the core of sexual inequality.

and from this core. all of its other facets \vere belie\ed to follo\v. First. since

men work in higher status. extra-domestic occupations. while \\omen are

restricted to km status domestic \\ork. \\omen are inferior to men in the social

domain. Second. restricted to non-income producing work. a woman is

economically dependent upon her husband and subordinate to men in the

domestic domain.

Still as another consequence of her economic dependence upon him. the

\\ife's social status is merged \vith that of her husband's so that the \voman's

identity as a social person is submerged in his.

The ne\v image of African woman can also be examined through the

lenses of educated girls. Those \\ho have got the opportunity to go to school are

the tirst to claim their independence. To reach this stage there should be a policy

on equal rights to education. Educated girls hardly accept to be victims of

tradition. and love later. since they are forced into marriage. This is what the

new \\oman tries to flee. She needs to marrv the husband she loves tirst. To

illustrate this. Kehinde. a character in Buchi Emecheta's The )01'S of
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.\1otherhood. refuses to marry a husband chosen by her father. and stresses that

she wants to marry the husband she loves: "Father. I want to marry an live with

Lapido. the butcher's son. I don't \\ant any Ibuza man" (204). This quotation

shows the power of love. The reaction of Kehinde proves that love has power.

\\hich can easily split families and relations. if not well handled. Kehinde as a

ne\\' \\oman knows \\hat loves is. and her education (whether formal or

informal) tells her the same. In The Second Sex. De Beam'oir posits that

What woman understands by love is clear enough: it is not

only de\otion. it is a total gift of body and soul \vithout

resenation. \\'ithout regard for anything whatever. This

unconditional nature of her love is what makes it a faith. the

onh one she has. As for male. if he loves a woman. what he

\\ants is that love from her. He is in consequence far from

postulating the same sentiment for himself as for \\oman.

(642)

We can conclude from the above quotation that any marriage should be

based on sentiments. If there are no sentiments. and that a man and woman are

forced to li\e together. it is evident that there \\ill be misunderstanding in the

famil~. e\en though the marriages \\hich are based on sentiment are not

excluded from such drawbacks. but the later can survive because the choice is

theirs.
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One can belie\'t~ that this process of rebellion has been infused \\"ithin a

larger systematic pro\"()Cation. \\hich is itself articulated in t\\O different

mO\ements: first. through a choice of female protagonists. who are marginal in

relation to their societies: through the exploration of cultural zones. that until

recently. ha\e been either taboo or dismissed as an unimportant: and through

retlection of the hidden mechanisms that explain the increasing instabilities of

modern Africa. Second. through a search for alternatives to socio-political

questions about a stagnant postcolonial Africa. and through the creation of a

stable feminine voice that breaks \\ith canonical masculine authoritv.

It is only \vith difficulty that lesbians accept the presence of a man inside

the house. \\hether it be the official lover or any man. On the one hand. there is a

claim to property- the body has become a form of merchandise- and the title to

the property confirms the identity of the person \vho holds it. On the other hand.

there is a girl's judgemental gaze that t~llls upon a mother who is indifferent and

physically or mentally absent: or upon a \\oman. \vho appears weak in her

relationships \vith men \vho treats her like an object. When the daughter is

positioned as a judge. her hostile disapproval is particularly noteworthy. This is

seen in Calixthe Beyala's The Sun Hath Looked Upon Me:

Sure. I knew her. Mama Ladv. the woman \\ho would run

a\\ay \\ith a brain that could reject anything that bothered

her ... With a brain that could never deal with any regret or

suffering. (46)



-w

The mother is the pivotal figure as she represents a primordial object of

criticism. As opposed to the traditional figures \vho creep along the wall to

liberate themselves. Beyala in C'es[ le Soliel qui m'a bntlee presents a more

advanced \\orld in \vhich men and \\omen are limited to their sexual value. and

in \\hich a \\oman is reduced to being an object. a piece of merchandise.

Nonetheless. in contrast to her mother and her friends. she manages to escape

the vicious circle that \\ould relegate her to an existence as female victim of

man. because she manages to decipher man's double language. In order to do

this. she has to deconstruct Itne in a sYstematic fashion. so as to be able to

expose it. and examine it in all of its minute facets. She does this b\

reinterpreting lo\'t~ in such a wa~ as to attain a complete awareness of the ne\\

\\oman's position in a relationship different from one where love is seen as a

commercial object.

The revolt of the \\"()man against her husband as we have seen in

Emecheta and Konadu is also observed in Cal ixthe Be\ala's later \vork Asse:::e

/'.1/i-icaine. \vhen the Countess's character illustrates both newly formed

awareness of \\ornan's pmver mer man and the dangers \\omen risk in searching

for the easy success attained through a tacit or explicit financial contract \vith

man. In such a position. the Countess becomes a voice for all \\omen expressing

her frustration. and a lucid critique of a situation. confronted as she is with

patriarchal domination. In fact. due to her intluence over A\vono. Asseze's
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prohahle father manages to yoice certain truths. and to \york for the henefit of

either SOITma or Asseze:

«Asseze n'ira plus a I'ecok'? "demanda la Comtesse ... " Et

alors'? ''lkmanda-t-elle ... '' " Elk n'ira plus a l'ecole comme

les femmes mariees. ks jeunes tilles qui sont sacritiees au

protit des gan;ons. Elk n'ira plus a I'ecok comme les putes

de ce pays que tu haises. et tu Hmdrais l'y envoyer comme

l'intirme minorite des femmes que tu n'arri\'es pas ahaiser."

" Mais ... mais qu'est ce llu'i1 va deyenir'?" demanda

A\vono. "Comme tout le monde". dit la Comtesse qui

en m'ais marre de parler. Une femme. une femme. tout

simpkment. » (Qtd Odile.l68-169)

«Asseze \nm't go to school anymore'? "the countess asked

... "Well'? ... She \yon't go to school anymore just like the

married women and the young girls who are sacritied for the

hoys. She \nm't go to school anymore like all the \\hores in

this country that you fuck. and yet. you say you \vant to

send her there like the tiny minority of women yOU haye no. . .

chance of fucking." (Trans. Mine)

"But ... hut \vhat will she become'?" Awono asked.

"Just like eyef\one else." answered the Countess who
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\\as tired of speaking by this time. A \\oman. just

another \\oman.» (Trans. mine)

The Countess is also a duplicitous character \yho tries to have her o\yn

ptmer 0\ er A\yono to the detriment of Sorraya and Awono's brothers. In this

respect. she is stuck in the vicious circle that the other protagonists try to break

out of. The character embodies a model of c1airvovance that is symbolic of the. .

ne\y woman and of the potential new society. In t~lCt. Beyala takes apart and

contradicts the traditional literarY definition of the character at ever\, moment.- .

The ne\y \\oman does not accept to be submissive. She takes her own

decisions. on whom to marry or not. This can equally be seen through Nuruddin

Farah's \\ork From (/ Crooked Rib when the heroine of the book Ebla refuses to

marry Giumaleh a husband chosen by her grand father. She refuses a marriage.

pretending that he is old. and that. she has not been consulted before. When she

comes to kmm all the arrangements her grandfather has made together with

Giumaleh. she becomes upset. and this is the reason which pushes her to tlee

to\\ards a to\\n that she does not kmm. When her grandfather sees that. he

curses her saying: May the Lord disperse your plans. Ebla. May he make you the

mother of am a bastard. May he give YOU hell on this earth as a re\\ard( 5). This.. ........ ..

quotation shO\ys htm Ebla is cursed because of her refusal to marry a husband

chosen b\ her grand hIther. She knO\ys that she is not an object to be passed

from one hand to another. and prefers to become a prostitute rather than

marrying a person she does not love.



While the African \yoman is still struggling for some basic human rights

and freedom from the oppressive yoke of traditions \yhich limit her role and

choices. her counterpart in the West is clamouring for what appear to be in the

African context. secondly human needs. Socio-economic as well as class factors

are more crucial for the emancipation of African women. the majority of \yhom

are still among the most economically. socially. politically and culturally

exploited and marginalized of the \ymld. For them. emancipation would mean.

beside other things. self-reliance and the end of oppressive traditions and

dependency syndrome.

African critical feminists point of \'lew focuses on ho\\ women are

challenging the status quo and becoming more empO\Yered. self-reliant and

actively participatory in different spheres of life. without totally rejecting what is

traditional.

Speaking about the position of \\omen in Islamic and Arab Worlds which

partly emelops Africa. we can see that in some societies where women are

g1\en more rights. freedom and respect. they are further removed from

liberation. Islam protects the muslim woman. who is decent. and who respects

her home. husband and children. "Islam does not give rights to the woman \\ho

rebels and \vho [... 1 Iemes her husband's home and refuses to return" (Qtd

Nadia Ilijab: Woman POll'er 33). This respect syndrome is patriarchy's \\ay of

integrating the majority ohyomen into the hegemonic structure and isolating the



rebellious fe\v. It is a device for perpetuating great silence that makes patriarchy

thrive.

Different from Eurocentric feminist critiques such as psychoanalysis and

lesbian or gay critiques. African feminism. as is the case \vilh Emecheta in most

of her \\Titings. is largely committed to conscious. socio-political and cultural

issues that affect women in their day-to-day experiences. Its purpose among

others is to reveal and deconstruct the hidden logic of patriarchal ideology to

present its contradictions. to create consciousness on gender issues and to bring

about change in the situation of \\omen in society.

First. African feminism recognises that the specific realities in Africa call

for a different emphasis in the application of feminists principles. This brand for

feminism calls upon African \\omen to remove the yoke of foreign. class and

gender domination. Asked in a series of interviews whether she considers herself

to be a feminist. in Gender in Aj'ricall Women's Wririm;: Idenril1·. Sexl/alil1' alld
• L..

DU/erellce. Buchi Emecheta says:

I am a feminist \vith a small "t". I love men and good men

are the salt of the earth. But to tell me that we should

abolish marriage like capital" F" woman who says \\omen

should lin? together and all that. I S3\ No! Personally I'd
~ . .

like to see the ideaL happy marriage. But if it doesn't \vork.

for goodness' sake call it off. (7)



Second. African feminist address the issue of women's position in society

historically. seeking to enlarge the role women could play in society. They giYe

historical eyidence of the competence of women at different levels of

participation in puhlic sphere. Historical figures of \yomen warriors rules and

priestesses are represented to show that the limited social roles women now play

in Africa do not tell everything about their capacity and ability to contrihute to

society. Their call is for equal opportunity for both female and male and the

images they present are intended to inspire other women in exploring their

potentialities.

Furthermore. African feminists are committed to welfare of the majority

of women \\ho are socially. politically and economically marginalized. They

seek to create opportunities for self-reliance and networking among women and

thus clearly reject to consider the domestication of\\'omen as heasts of hurden in

African society. Once again. Emecheta's response ahout her being a feminist

thro\\s some light on the kind of feminism to which some Africans are

committed:

I will not he called a Feminist here. hecause it is European.

It is a simple as that. I just resent that ... I don't like heing

defined b\ them ... I do belieye in the African type of

feminism. They call it \\omanism hecause yOU see vou
-' . -'

Europeans don't \vorry ahout \vater. you don't worry ahout

schooling. You are so \vell otT. Now I huy land and I say



"Okey" I can't huild on it to some women to start planting.

That is n1\ hrand of feminism. (Qtd Makuchi and Nfah­

Ahhenyi: 7)

HO\\e\eL African histof\ has numerous examples of strong \\omen who

ha\'e challenged the oppression and the marginalisation affected hy patriarchy.

In the final anahsis. we ha\'e noticed that the new African woman does

not stand or keep silence \\hen injustice is meted out to her. hut stri\'es and seek

for solutions to her prohlems. The cases of Emecheta and Konadu's heroine are

more glaring.
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CHAPTER III

CONFLICTS

Contlicts result when people or groups are involved in serIOUS

disagreements or arguments. The focus of this chapter is therefore to show how

contlict manifest itself in the African society: bet\\een man and \\·oman:

patriarchy and \HHnan: tradition and modernity. with particular focus on Buchi

Emecheta's The Jm's 0/ Motherhood and Asare Konadu's A ,",Voman in her

Prime

As t~lr as contlicts are concerned. a lot can be deduced from the \\·a\ a

man treats a \voman. The \\oman in traditional Africa is seen more or less as a

servant. She enjovs no riQ.hts of her D\\·n. but is onh used to ensure man's
~ .. - ..

happiness. This can be seen in the di\ision of labour bet\veen man and wife at

home. In poor t~lmilies. the wife does all the housework: child rearing. cooking.

\\ashing. fetching of \vater. serving the husband etc. So. she normally is

supposed to handle all the joint earnings because it she \\ho purchases rood and

clothinQ.. The man's job is sometimes ven risks. He is never asked to cook.- ~ .. ..

s\\eep or \vash clothes. This remains true. even when the wife goes out for an

office job. \\ith tixed and long hours of sen· ice. The man is left free to sit. read

or \·isit. \vith the thouQ.ht of assessinQ. the \\ife in house\vork. Women do \\hat
'- '-

men can. but only two social tasks are cvery\vhere inescapably sex-linked: the

bCQ.cuinQ. and bearinQ. of children.
'- '- '-
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Besides the aforementioned social tasks attributed to women, other tasks

can be executed both by men and women. Men can make excellent

childminders. but in the absence of artificial feeding. babies have to be suckled.

So. it is more convenient for child care to be a female occupation. Apart from

these specific demands that are attributed to women, men and women should

share the different tasks at home. Man is not asked to sit somewhere, and

command as if his \\ife were a sli.1\"C. What is abominable is that in most cases.

\\hen \\i\es do not execute these commands or delay in executing them. they are

beaten as if they \vere animals. What is astonishing is that husbands ah\ays

believe that they have bought their wives. and as such, can treat them the \\ay

they like. This similar situation is obsened through Nzo\',ulu. a character in

Chinua Achebe's Things Fall Apart. Nzowulu beats his wife. even during

pregnancy. What is not astonishing is that \vhen he is summoned at the village

council. he defends himself saying:

That \\oman standing there is my \vife Mgabobo. I married

her \vith mv money and Yams. I don't owe nn in-laws. . .

anything. I owe them no Yams. no money. I o\ve them no

cocoyams. (6-1-)

The above citation shows how Nzmndu defends himself by proving that he has

the po\\er over his \\ire since he has paid the bride price. He adds that he does

not O\\e his in-lims anything. and that the wife is his.



In terms of marriage. it is common that any family has its root \\hen it is

re\varded \\ith the birth of children. In traditional as \vell as modern Africa. the

absence of a child is usually the root cause of most contlicts. Men do not even

think that they may be responsible for it. Women are always victims of

circumstances in such misfortunes in the familY. Thev are ill-treated or kicked. .

out from home or suffer other consequences. Kathy Mc A Fee and Myrna Wood

in Tht! Articlt! Braid and Rost!s note that. many \vomen's movements have

experienced frustration. anger and fear from men as a result of the various

injustices meted out to them. Thev add that these feelings stem from the same. . ~

oppressive conditions that give rise to racism and chauvinism.

This similar contlict bet\veen man and woman is observed in Calixthe

Beyala's \\ork Tu (appt!llaos Tango ( 1988) l Your 1/(lf1lt! shall bt! Tal/go ( 1996) I

\vhen the protagonist Tanga is deprived of her notion of love as free. self-deniaL

the commodification of the body develops further. This commodification

extends beyond usual prostitution. it constitutes the actual basis of relations

bd\veen men and \vomen. Within this context. Beyala depicts the primary

relationship bet\\een a man and \voman. \vhich is a relationship of inequality.

based on \\oman's humiliation and submission. There are many scenes of rape.

violence and submission. The narrator in Tht! SUI/ Hoth Lookt!d Upon ~1t! points

out that \iolence as folkms: As he caresses her. he tries to hurt her tightly closed

lips. A deep disgust ovenvhelms her and she gives such a start that he lets go of

her. .. He forces her dO\vn. forces her to crouch. (2..J.)
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The \\ar of se\:es has been declared. In response to man's initial violence.

the woman e\:presses a fierce desire to break the chain to "find the \voman again

... and destroy the chaos." [( re) trouver la femme ... et aneantir le chaos] The

Sun Halh Looked l!JOn A1en 02). She responds by e\:pressmg an unequalled

\iolence in her desires and fantasies:

And if she \\ere to nt)\\ of history by tearing his se\: organ

\\ith her teeth'? And if \\ith the sharp edges of her nails. she

\\ere to shred his !<.mer bellv'? She'd make ste\\ with his

hair. a stew. black and s\\eet like the shade that pacities her

senses after the light has attacked them. (2~)

A thorough e\:amination of man's body marks a new step as it anticipates the

introspection of the male voice in Loukoum. in The Lillle Prince (?l Bellel'ille.

Essentiallv. t\\O types of men appear in Beyala's te\:ts. In their protiles and

behaviours. they embody the t\\O sides of masculine identity. One is a crueL

\iolent man. \\ho thinks he can prove his virility and identity by using his

strength. and bv dominating women \vith violence in se\:ual and mmse\:ual

relations.

Men e\:ert their po\\er over \vomen in all domains. The other type of

scene is an e\:pression of Ime in all its sensuality while still stressing man's

\iolence. This can be found in Angete Rawiri's G'amorakano all Carrelollr in

the following passage:
~ ~
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I Brusquement Ek\\agnc s'abat de toute la hauteur sur die.

l'ccrasant de tout son poids. Il presse a\'ec \'iolence sa

bouche contre la sienne. La respiration coupee. Toula

desserre les dents et entrebailk les IC\Tes. Une langue

chaude et nen'euse fouille sa bouche reticente. Ses jambes

sont \iolemment ecartces. Elle essaic de se debattre. Mais

fle\\agne la maintient dans cette position et non sans

tatonnement brutam.:. introduit a I'aide de sa main droite son

sexe en elk. Le corps et le cecur de Toula sont transperces

d'une douleur fulgurante ... Celui-ci s'agite. s'emporte. Sa

respiration s'acceIere.] (Qtd Odile 175)

AliaI' a sudden Ele\\agne t~llls on her bearing do\\n on her

with all his weight. He presses his lips \'iolently against

hers. Short of breath. Toula opens her mouth slightly. A

\\arm ner\'ous tongue probes her reticent mouth. Her legs

are \iolently splayed apart. She tries to resist. but Ele\\agnc

holds her in this position. and after a few brutal attempts. he

inserts his sex in her \\ith the aid of his hand. Toula's body

an heart are split \\ith an acutetlash. He wriggles around.

carried i.l\\ay. His breathing gets faster.( Trans.mine)



The \\oman is denounced of her \ampiric relation with man, and her nihilism:

she feeds on man because she li\es and acts for man alone, in other words.

because she cannot exist \\ithout him. This can be seen in Calixthe Beyala's The

Sun Harh Looked CjJOll A1e when the narrator says:

Thc\ chc\\ed on her. She submitted to their caresses, their

kisses. For them to s\\elL she murmured obscenities. She

forced hoarse screams and Ateba \\as never able to decide

\\hether these \\ere screams of pleasure or of pain. (96)

In this examination of \\oman's responsibilities for maintaining the status

quo of relations. and keeping herself in the position of an object Beyala

demonstrates that this objectification is just as the \\oman's hlUlt as the man's.. .

The \\Omal1 is responsible for her o\\n slavery to the extent that she abides by

patriarchal \alues that dictates her status, including her appearance. In looking

for the authentic \alues, the \\oman must also embrace her own body, and her

o\\n criteria of beauty. rejecting the criteria that hme been dictated by men and

societ~. \\hether African or European. This search for the authentic woman is

expressed symbolically when Ateba in Calixthe Beyala's The Sun Harh Looked

Upon .\le offers her body to the rain: "Ateba gets undressed and rushes out in

the rain. She holds her body out to the \\ater. she gives herself. she takes herselt:

she spreads her buttocksand offers her belly" (91). This is a scene of climax. of

pleasure. but it also represents a desire to tind a purity again. to wash oneself of

all impurities. She is under the impression that each drop of \\ater is making her
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immaculately described as pale. unsatisfactory versions of love under the sign of

lack. Against this general feeling of lack. \\oman nlm understands her right to
~ ~ ~

pleasure to orgasm. refusing to be only man's plaything in the satisfaction of his

pleasure. This vie\\ is depicted in Calixthe Beyala's Selllle Diable le Savait

lEt moi. quel plaisir'? L'acte de posseder un homme sans

eprou\'er le moindre sentiment. voil,} ma condition. la

justification de mon existence. ce qui est deja plus que me

combler~] (Qtd Odile 10)

And \\hat pleasure is there for me'? The act of possessing a

man \\ithout having the least feeling. there is my condition.

the justification for my existence. which IS alread\ more

than enough to satisfy me~ (lrans. mine)

From the abme quotation. \\e see clearly that Ateba does not enjoy the sexual

relationship with .lean because she fails to attain orgasm. Jean satisfies his needs

without thinking of his partner's state. This can be the source of

misunderstanding in many t~m1ilies. It can even lead to break up in marriages.

To moid this. \\omen should break this silence by not being ashamed of

expressing themselves in love matters. They should learn ho\v to negotiate sex.

Contl ict also results from the battle between patriarchy and woman. The

ultimate test of \\omanhood in patriarchal societies is child birth. The urgly of

this side is that. sometimes. the woman is at the centre of their oppression in this



domain. The barren \\oman as such becomes a stool for misery. as both men and

\\omen in the society tend to alienate her from all spheres of life. The story of

Nnu Ego is structured on this premise. The initial infertility during her tirst

marriage \\hich tempts her to breastfeed her co-wife's baby leads to divorce.

after se\ere beatings. Nnu Ego's second marriage with Nnaife is blessed by a

son. but he mysteriously dies in his sleep. Nnu Ego attempted suicide is a harsh

acknO\\ledgement that she has failed as a woman. This attitude is reclaimed

from the collective talk of her \\oman folk and apparently is the cruelist critic to

those \\ho cannot confom1 to traditional role.

Emecheta's \ie\\s is that women should not be used as custodians of bad

cultures. The mnel has an ironic twist in its content in the \\<1\ Emecheta some­

ho\\ paints Nnu Ego as a frustrated woman. \vho valued child-upbringing as an

investment. At the end of the day. the children she brings up cannot value her

contribution to \\hat they become in future.

Buchi Emecheta's The Joys of lvlotherhood \\ith its ironic overtone. and

Asare Konadu's A Woman in her Prime attack the African description of

womanhood. In the African context, a woman with no child is not considered as

a full woman. The issue of childlessness has been topical in African \\omen's

literature. It is the central focus also in Asare Konadu's A Woman in Prime.

since we kno\\ that in Brenhoma. to be barren or infertile is the worst thing that

can happen to a \\oman. and can indTect. create eternal contlict at home.

POKLl\\aa rebels against traditions by di\orcing her husbands.
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Konadu attacks women as being the most pitiless in protecting the

traditions from \\hich they do not ahvays benefit. In this case. the cont1ict is

directlY between \\omen themselves. The \vomen are at times the harshest critics

of those \\ho do not conform to the traditional roles. For instance Nnu Ego takes

self-criticism too far \\hen she \vants to take her O\\n life. This happens \vhen

the first child she hears. \\ho has saved her from the shame of barrenness dies in

his sleep. The communal criticism of the \\omen is highlighted when the village

women discO\Tr why she wants to end her life. Their feelings are expressed by

the omniscient narrator through these words: " And they all agreed that a woman

\vithout a child for her hushand was a failed woman" (61). This statement

expresses the \ie\\ that African \vomen equate motherhood \\ith womanhood.

concepts \\hich are not necessarily directly proportional. It should be wrong to

assume that Nnu Ego assumed the fulfilment of full \vomanhood. when she is

later re\varded \vith many children. Nnu Ego has her private life stolen from her.

She did not have anything to complain about having children. this is the joy of

her motherhood. The problem that Nnu Ego does not predict earlier is that

motherhood cannot be an im'estment in hope for a reward. Her gro\vn up

children quit her in order to begin their own life somewhere. Her reward for

giving all she has is the greatest funeral Ihuza has never seen. Nnu Ego is so

angry. en:n at her death bed that she has been cheated by her children. Many

people appeal to her in prayers hut Nnu Ego keeps a death ear: "Nnu Ego had it

all yet still did not ans\ver prayers for children." (114)
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Emecheta's stance at the end of The Joys of Motherhood is that there is

more to womanhood besides motherhood. Emecheta believes that the joy of

motherhood or parenthood lies hidden in kmming \\hen to let the child go. This

can suggest or explain that motherhood cannot claim rights of ownership on a

child because the child belongs to the society.

Emecheta questions black motherhood as the ultimate for womanhood.

Emecheta portrays the fact that childbearing causes both fulfilment and contlict.

thus limiting fultilment. Nnu Ego's life is therefore used by Emecheta to

implicitly propose an alternative lifestyle for women. This is expressed by the

narrator \\'ho comments on the psychology of the people of Ibuza. when Nnu

Ego tries to ans\\er their prayers:

It took Oshia three years to pay otT the money he had

bornmed to shO\v the \\'orld that a good son he \vas. That

\\as \\hy people t~liled to understand \vhy she did not

answer their prayers. for \vhat else could a woman want but

to have sons who would give her a decent burial? (224)

This highlights the African belief for the spiritual \\orld. where the dead must be

appeased. This. h(mever. has an ironic t\\ist in relation to the title The Joys of

,V/otherhood. \\hen Nnu Ego's re\vards comes only after her death. This same

belief tigures at the beginning of PokLl\vaa's sacritices \\hen she spent much

time \\ith her pra~ erful thoughts. beseeching her ancestors and gods to bless her

efforts to get a child. She prays that:
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You're not an unforgi\ing God.

God of our forefathers.

Your assistance is not temporary

You are almighty

Let all e\'il men fall before you. (3)

Pokuwaa fears to be a barren woman. She prays so that she can be sa\'ed

from being a \ictim of patriarchal demands.

Patriarchy makes marriage an oppressi\'e ground especially to \\omen:

the\ find it difficult to escape due to the barriers that enclose it. This situation

can be illustrated \\hen Emecheta \\Tites:

On her \\ay back to their room. it occurred to Nnu Ego that

she \\as a prisoner. imprisoned by her lo\'e for her children.

imprisoned in her role as the senior \\ife. She was not e\'en

e\.pected to demand more money for her family. That was

considered belO\\ the standard c\.pected of a woman in her

position. It \\'as not fair. she telt the way men cleverly used

\\oman's sense of responsibility to actually ensla\'e her. they

kne\\ that a traditional wife like herself would ne\'er dream

of leming her children. (Qtd The Joy. 137)

This e\.cerpt sho\\s hO\\ a traditional woman is ah\'ays paSSl\'e and suffers

internalh. She accepts whate\'er happens to her. and stays at home. This may

happen e\en \\hen her husband marries other \\i\'es. Whate\,er one may think of
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the moral aspects of this question. there is no denying fact that the Ibo \voman's

vie\\s on certain points related to marriage are broad. \\ise and generous. Take

for example the childless household: one knmvs this question of children looms

large in all African societies. but one is inclined to think that nO\\'here does it

count for so much as among the Ibo. as our author in hand proves it. [t is

therefore no \vonder that the absence of children is more hurting than anything

else. Although parents kno\\ quite \\ell that their son. by marrying in church.

undertakes to have a single wife. yet. when after two or three years. the latter

still pnnes barren. they are adept at making insidious remarks. We tind this

situation in Sylvia Leith Ross's \\Titing: .1fi-ican Women as follm\'S: "Your \vife

is no more than a piece of furniture in your house! Your \vife eats and sleeps.

and sleeps and eats: is it for this \\e paid dowry for her?" (270)

Thc husband probably pays no attention at tirst by constant pressure from

the one side. and his o\\n desire on the other. undermine his resistance. The \\'ife

herselL tired of the reproaches of her t~lmily in-la\\. and moved by her own deep

grief and genuine sympathy for her husband. may. if she has the means herselL

providc a second "\\ife". that is to say. a wife married according to nativc la\\

and custom for the husband she has disappointed. Should this second \\ife hme

a child. she \\ill rejoice as much as anyone. and would feel tl..mards it as if it. .

\\ere her own. The general consequences in such homes is jealousy. which later

gives birth to conllict over the husband or property.
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In terms of chastity. it is an honour for the family in traditional society to

find a virgin. othef\\ise she is humiliated in front of her people. There are

practices \\hich are performed in Ibo society on the \vedding day. When they

find the bride virgin. her husband's people bring full kegs of palm\vine to her

father the folllming day. We find this practice in Buchi Emecheta's The Joys of

,\1otherhood \vhen Nnu Ego's virginity is proven. It makes Agbadi her father to

boast and say: "There is nothing that makes a man prouder than to hear that his

daughter is virtuous" (31). On the contrary. when the daughter is no more a
~ . ~ ~

virgin. her husband's people bring half filled kegs of \vine. and sometimes. the

girl is rejected. creating contlict among families. In Burundi. virginity also plays

an important role in marriages. There are practices related to finding a bride. If

she is found chaste. her husband's people would bring a lot of presents to her

parents including beer \\ith strU\\s without holes inside them. But when she is

not found chaste. only fe\\ presents are presented with stra\vs. with holes inside

them. Africans believe that \vhen a \voman is chaste. it is easy for her to

conceive. They teach daughters to behave \vell. When a girl looses her virginity.

she is humiliated and alienated from the society. She is equally traumatised

psychologically because she has in mind that she might be barren. All this shO\vs

ho\\ the African traditional society is \ cry demanding as t~lr as the \voman is

concerned. These demands create internal and external contlict to the woman in

particular and her family at large.
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As far as the contlict bet\yeen tradition and modernity is concerned. it is

\yorth considering the different yie\ys \yhich make people of any society to be

characterised or considered as traditionalist or modernist. Societies must always

adopt ne\\ \ie\ys. attitudes or needs as generations pass. Because of

modernisation. the marriage institution has continuously been changing. At first.

conjugal rights and duties placed \\omen as passive and submissive members of

society. But this is not the same today. Robert Kelly in Courtship l'vlarriage and

the F([Illi~l· postulates that

If a man \\as a poor provider. he could make the life of his

family miserable and his \yife \yas supposed to suffer in

silence. She had no legal standing as a person: \\as not

all(mcd to have am S<l\ in the tinancial affairs of the

family. and in most cases could get a divorce.( 127)

This is the t~lte of \\omen in most patriarchal societies.

Another le\el of contlict stems from tradition and modernism. Nnu Ego

portrays the image of a traditional \yoman. who is ahvays passive. whereas

Adaku. in the same novel represents the ne\y \\oman. \\ho is not ready to bear

the burden of patriarchy. They do not yie\\ thinks the same. Nnu Ego submits

herself to all traditional demands \vhereas Adaku. a modern \\ife. prefers to flee

from all oppressions imposed by men and patriarchy. She is a liberated \voman.

The same cannict is observed in Asare Kanadu's A WOll/an in her Prime when

PokLl\yaa gl\'CS up sacritYing. and divorces her husband. \vhich is not a
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pre\'ailing practice in traditional society. Koramoa her friend is also a modern

\\oman because \\hen her husband cheats on her. b\' going out \\ith Akosua. ~ ~

Sewaa. she decides to di\'orce him.

Prophets of modernism predict that they would encourage and increase

monogamous marriages. \\hich according to them. necessitates concentrated

etlort at home. and ensures sur\'i\'al of marriages. In a research carried bv

Wambui in 1987. he found that there are too mam cases of men \vho have been

married polygamously. \\ho han~ later in life become highly educated. and then.

consider it expedient to look for a woman appropriate to their ne\\ly acquired

status. They feel they have become modern and desire a \\oman who can

confront the experiences of modern life \\ith ease.In such cases. a man finally

keeps her as his mistress. Further. no bride-price or any other marriage rites are

performed during such a relationship.

Modern \\omen are those \\ho marry a mature man. \vho \\ill take them

for expensi\e holidays and shopping abroad. rent them a Hat and give pocket

money regularly. All this sh()\\s the changes in attitude and practices in the

institution of marriage.

The social. political and economic statutes of \'"omen in the conjugal

relationship has been kmer than that of men in most cultures. About this. Robert

Kcll\ \\Tites:

The traditional masculine role also stressed masculine

dominance in almost every important walk of life. This
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dominance \\"as carried o\"er into t~lmily life in \\hich \\"i\'es

and children \\"ere expected to be obedient and submissi\'e

to superior masculine experience and \\isdom. ( 123)

The abo\e quotation shows that men are attributed a dominant status In

traditional society. Wi\'es and children are to obey and submit themselves to the

men \\"ho are superior to them. They also do not have any right to speak out or

denounce forms of injustices meted out to them. Women. in patriarchal

societies. are treated in the same \\"ay. and men sometimes beat them as puniti\'e

measure. and at another. to sho\\ their masculinity. Women are despised in such

a \\ay that their husbands sometimes. bring mistresses to sleep with them at their

sight. This can be seen in Buchi Emecheta's The Joys of Motherhood through

Agbadi. The narrator says:

Agbadi \\as no different from many men. He himself might

take \\in~s and then neglect them for years. apart from

seeing that the\" each recei\"e their O\\"n \"am a da\'. He could
....... ..,.I

bring his mistress to sleep \\ith him right in his courtyard

\\"hile his \\ives pined bit their nails for a \\"ord from

him.(36 )

This quotation sho\\"s clearly that African traditional men constantly create

U\'enues for contlict \\"ithin the marital institution. Men belittle their \\ives. and

consider them as second-class citizen. Agbadi's wife keeps silence \\hen her

husband sleeps \\ith a mistress in his courtyard. She is only ready to ser\'e him.



To sum up. this section shO\\s hl)\\ Buchi Emecheta and Asare Konadu in

their \\orks The JOl'S uf Motherhuod and A Woman in her Prime respectivel:

champion the course of exposing the conflict \\ithin the patriarchal space with

all ramifications. They present characters \\hose beliefs are in opposition: some

stand for tradition while others stand for modernity: some are adamant while

others are rebels, Both men and \\omen undergo conflict at varied levels. and

from all indications. this conflict is orchestrated by patriarchy.



GENERAL CONCLUSION

This studY set out to prove that patriarchy perpetuates power imbalance.

injustice. and creates a harsh environment for the female folk. [n the course of

the \\ork. \\e discovered that African \\omen had long suffered from patriarchy.

and are still suffering from it. Women are oppressed. and often pushed to the

\\all. HO'\e\er. \\fiters have raised their voices. and shO'\ed much interest in

liberating \\omen. Amongst these are Simone de Beauvoir. Marry Wollstoncraft.

Sly\ia Leith-Ross. Buchi Emecheta. Asare Konadu. Calixthe Beyala and others.

Their intention as ren~aled in their \\fitings is to debunk the myth of male

superiority.

From evidence obtained after an atomistic analysis of the patriarchal

space. it is ckar that the burden on women is dictated more b\ men than

patriarchy. Patriarchy clothe women \\ith negati\'e Images. therebY reducing

them to second class citizens. With this (wen\helming innuence. the \\oman

sometimes becomes docile. silent and passive in her O'\n environment.

l-hme\er. \\ith the advent of modernity. the \\oman is striving to break

these barriers created around her by patriarchy. through violation of certain

traditional rites. and becoming more independent and industrous. The typical

case is pictured through the characters of Adaku in The Joys o/!vfotherhood and

Poku\\aa in A Woman in her Prime. These new women reject the place accorded

them by patriarchy. They shO'\ their abilities as active participant in the drama
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of life. As such. they initiate action. and execute it to the detriment of the

patriarchal order.

This \\ork equally sho\yed the different levels of contlict in the African

societ\. Wc obsened the contlict between men and women: how men treat their

\yin:s as slU\es: how \\omen arc seen more or less servants: and how they are

used as tools to satisfy men's ego \yithin patriarchy. The second contlict

operates bet\yeen the woman and patriarchy: a \yoman \vith no child is not

considered as a full \\oman. The last contlict is that between tradition and

modernity. which once more proves that. all cultures are dynamic. At this le\el.

\Ye realized that time plays a great role in shaping events in all societies. As

such. the African societ\ cannot be left out.

By \yay of contribution to literature. this work is a continuation of the

debate on the negati\e etTects of patriarchy to female emancipation. Since

literature is part of propaganda. the raison d-etre of this work is also to enlighten

women \yho hme been victims of circumstances to be courageous in breaking

the long silence meted out to them by patriarchy. It projects better avenues for

the liberation and rebellion state from patriarchal enslavement. Further. it senes

as a source of inspiration to other researchers. who are interested in \yomen's

Issues.

In \·le\\ of the abo\e. the government should promulgate laws which

guarantee the protection and safety of the female folk \yithin patriarchal

cm irons. To arrive at this stage. girls should be encouraged to go to school. and
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parents \\ho do not send their daughters to school should be taxed. Moreover.

\\omen should be independent than ever. This \\ill prevent them from leaning

more on men. Men should equally be realistic. by accepting their fault in sexaul

matters. and fecundity at home. in etTect. any of the partners can be infertile.

sterile or barren.

in order to avoid misjudgement. both husbands and \\'ives should consult

medics to ascertain their virility and fertilit\. Future researches can therefore. .

focus on companionship in patriarchal societies and its effects on the economic.

social and political development of Africa.
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