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CHAPTER ONE. THE PROBLEM AND SCOPE OF THE STllDY

1.1. Introduction

Language is a communicative tool restricted to human beings. It allows people

gathered together to interact. However, languages spoken around the world differ from

one community to another. What is striking is that communities living far from one

another and hence speaking different languages still need to communicate through

language. This becomes more true in this modem world undergoing many changes,

where new ideas, new beliefs and discoveries conceming peoples' lives are spreading.

ln such a situation where people are concemed with materials available in languages

they are not competent in, translation or interpretation becomes aIl the more important.

ln fact. translation makes possible foreign news coverage in the press, on the

radio and television, and in weekly news magazines as weIl as highly specialized

trade publications. It enables people of aIl cultures to enjoy foreign films (whether

through subtitles or voice dubbing), plays and television productions. As Congrat­

BatIer (1979: 2) points out, "We are the heirs {?l di l'erse cultures {?lthe past hecause

trans/alors /wl'e made them al'ai/ah/e to us. "

Neve11heless, not all aspects of language are easy to understand for evelybody.

Some items are culture-bound or a figurative language may be used. Hence, they are

not easily understood by people who do not have enough cultural background.

Therefore, the understanding of such specifie culture-bound language needs a deep

investigation in the speaker's culture, including their tradition based on their evelyday

activities. the way they view the world, their beliefs and customs, their histOlY, their

attitude towards natural events like death, birth, to name but a few.
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1.2. Statement of the Problem

Any extract or passage of a text bound to a given culture makes it difficult to

render the same message from the source language into another language. In fact

this consists of depriving the original text of its own vehicle, that is, its own source

language. The new tool does not always fit in all situations as the original does.

According to Lado (1974 : 110), society, culture and language are intimately

related. He adds that : "Culture is .'ynonymous Il'ith the Il'q}-'S qf people. l'hose

11'(~\'S olpeople are reflected in Il'ord,' H'hich make the lexis. "

Similarly, Burundian mothers have their own way of life which makes them

distinct from women from elsewhere. They have their particular eveI)'day life. This

is expressed through lullabies they perfonn. These lullabies are c1assified among

IiteralY genres and especially under lyrical oral poetty. Ndabazerutse (1999 : 40)

had this to say about Burundian lullabies : "/1'1 this [,yrical poetry, the poet l'Ounts

hls m1'f7 sentiments, it is an e.ffllsion, a cOl'?/ident. "

For this Iiterary genre classification, we may also refer to the one suggested by

Ntabona (1979): "/,es herceuses, un genre littéraire, classé parmi les récitat!/'·

(l'rillues et musicaux". (I,ullahies, a /iterary genre class{/ied among musical and

(l'I'Ical recitatil'es). Hence, a mother soothing her baby expresses her deep feelings.

But what we are mostly concemed with is not the analysis of such feelings. Rather,

sorne of the words and expressions she uses are palticularly important for our

study. In fact like many other literaI)' genres found in Kirundi, including speeches

delivered at social events and parties, figures of speech are often used in Kirundi.

The metaphoL for example, is often used in Burundian lullabies.

Metaphorical expressions are used to describe a situation, a feeling, etc., or to

express a celtain thought, using images and symbols. For instance, in the hne

"Aragatuma Rukona", (May s/he send Rukona to ... ), Rukona is a type of bird

which has a particular connotation in Burundian culture, namely a messenger who
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IS not senous, that one cannot trust. Therefore, it would be difficult or even

impossible to translate it with its cultural peculiarity if the translator himself is not

equipped with the required cultural background.

The most striking problem is that there is no hint, no theOl)' to interpret the

symbols or images found in these texts. This makes it vel)' difficult for sorne

people. especially those without deep cultural knowledge, to understand what those

symbols and images denote. As Harerimana (1998 : 3) puts it, "Symho/s do not

KI\'e meaninKs (~j'the thing,· they stand fr)r. Ihey rather Kive a reference, a

connotation, they refer to the clI/ture and phi/osophy qj'the society which uses them

hy means (~la series (~j'ana/oKies. "

Such a problem of understanding inevitably impedes a good translation to take

place.

ln addition to the problem of understanding created by the use of a figurative

language, this paI1icular language may entail other problems like ambiguity or the

problem of linguistic or cultural conespondence between the source and target

languages. ln fact, for the symbol used, we may have various Interpretations since

the language used in lullabies is taken from the woman's day-to-day life, her

activities. her emotions or feelings. Hence, people may interpret them literally

ignoring that they refer to her culture, to her individual or collective life. This

misinterpretation or misunderstanding ipso- facto leads to mistranslation.

Therefore, it goes without saying that translation can only succeed when the

translator has throroughly conceived what is communicated through the original

language. This leads us to affilm that translation in general, and paI1icularly

translation of culture-specifie telms is not an easy task at ait, since the telms are not

recurrent nor widespread. They are restricted to a certain community from the same

culture. Thus. the translator might face a case where there is neither a similar

situation nor an equivalent lexis in the target language. He might also come across

an ambiguous word which causes problems of specifying its true equivalent in the
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target language. For example, in the line : Hora cagura nâma (Please calm down,

you who widens the yard). Not everyone who speaks Kirundi can understand the

expression 'Kwagura inâma' (to widen the yard). One's linguistic knowledge and

competence is not enough to decipher the true meaning of this hne. The word

'Inâma' is ambiguous and so is its English correspondent - the yard. But here we

are mostly interested in the polysemy in the source language. ln fact, 'Inâma' can

mean 'a meeting' as in the sentence 'Twagiye mu nama' (We went to the meeting).

It can also mean 'a consent' as in 'twagiye inama' (We made an agreement). It can

also refer to 'the yard' as said above.

According to the Oxford Advanced Leamer's Dictionary of Current English,

this yard refelTing to a place is defined as "an enclosed or partiy enclosed space

near or round a huilding or group (~lhuilding.'·, (dÎen paved. " Here, the translator

faces a serious problem as he tries to choose the exact equivalent in the target

language among the list of source language meanings provided. If he chooses the

first that is 'meeting', or the second which is a 'consent', the line 'Kwagura

inâma' loses its meaning. But if he chooses the third meaning, that is 'yard', he is

right and the hne is still meaningful, though it does not exactly correspond to its

meaning in the source language. For instance, the yard referred to in the source

language is not paved. In traditional BUlUndi, it referred to a place out of the

enclosure but near the main entrance, where the eIders sat while discussing their

problems. lt was not paved at aIl. Therefore, a true conception of such a word is

essential for getting the right translation. This requires the empirical knowledge of

culture and society. For this situation and the like, the understanding of culture­

bound expressions requires sociolinguistic competence besides the linguistic one.

In this patticular example, one has to know how a child was valued in Burundian

culture. He is the one who strengthens family ties, the one who ascribes the

motherhood value to its mother, the one who increases the number of kins and

makes them perennial. Therefore, to widen the yard predicts that the child will

grow up and make his own household, he will get children and hence enlarge the

family. Thus, the hne 'kwagura inâma' implicitly refers to family widening, which

target language. For example, in the line: Hora cagura noma (Please calm down,
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was an important feature of the Burundian traditional society. A good translation is

impossible without a thorough understanding of the message in the source

language.

1.3. Aims of the Study and Motivation

Burundian lullabies p0l1ray the mother's everyday life. Through them, she

expresses her household activities, her feelings, her joy, her emotions, her anxiety for

the chiId, her situation in general. But she uses an encoded language which requires

familiarity with the Burundian culture in order to understand what she is saying.

Through her lyric, a number of words and expressions reveal her deep feelings and

her sUlTounding area composed of people, animaIs and other things. 1t is from these

that she chooses images and symbols to express her views. However, the

understanding of this connotative language is not easy for everybody. It is a privilege

of people who thoroughly master the Burundian culture. Therefore, the present study

aims at showing that the socio-cultural background is indispensable for the translation

of Burundian lullabies which comprise a figurative language. Hence, its understanding

requires a previous knowledge of the society and the most recurrent themes and

characters. As Harimenshi (1974 : 101) points out, « J,es herceuses sont un genre

/illératre typiquement .feminin. J,eurs thèmes sont très riches et leur style est très

poéticlue. » (Lullabies are a literary genre typically female. Their themes are very rich

and their style is velY poetic). She singles out themes related to the child, its motheL

God. the stepmother and that of close relatives.

ln this literaty genre, the themes are developed in an encoded language which

hampers the understanding of the text for those who are not familiar with the language

and the culture. This may decrease people's interest in the genre. Such an attitude

causes cultural value decay. As far as 1am concemed, 1 find it would be an enOlmous

loss for the community. lndeed, culture loss implies part of identity loss. Lado (1974 :

110) asse11s that "Jt is the culture that makes a people distinct/rom other peuples ".
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From this, we understand that a lost cultural feature corresponds to a loss of

sorne people's characteristics. In fact, if we consider the extent to which Burundian

lullabies are perfOlmed today, we realize that they are no longer conferred great

importance. Rather they run the risk of disappearing. As Mvuyekure and Ntahorubura

(1962) quoted in Harimenshi (1974: 96) point out,

Actuellement, on rencontre très peu de mères Hurundaise.\' initiées

aux herceuses. Ce genre de chanson populaire tend à

disparaitre. J)ans les milieux campagnard\', on entend encore

quelques l'ers. Dans les milieux citadins, les herceaux à

l'européenne se répandent. (Today, we find féw Burllndian

mothers initiated into lullahies. l'his kind afpopular chant tend\'

to disappear. We still hear some verses upcountry. In the cities,

european cradles are spreading).

That is the reason why we chose to work on Burundian lullabies. They Imrror

to a large extent the pelformer's situation, her identity. Therefore, this study is a

contribution, however little it may be, to preserving part of our culture.

Although we are not mainly concemed with the translation of Burundian

lullabies, we intend to suggest a way a translator of such texts should follow to achieve

his task as successfully as possible. Thus, the text being available in other languages, it

allows our culture to spread out. Foreigners may grasp it as we grasp theirs. We agree

with Newmark (1988 : 7) when he says that 'Translation has heen instrumental in

transmilling culture, the trllth, a fiJrce fàr progress (..) by fiJllowing the course (~l

resistance to the Rihle translation and the presenJation (~l Latin as a superior

language (~lthe elect, with a consequent disincentive to translating hetween other

languages ( .. .). ..

Indeed, no language or culture should be neglected or disregarded. Rather, they

should spread over different areas so that speakers of other languages would leam

from the culture and grasp its value. According again to Newmark (1988:9),
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"halls/atlOn is 11011' used as ml/ch to transmit kn{)\rledge and to create

unJerstanding hefll'een groups and nations, as to transmit culture. "

Clearly put as my university studies involved the English language and

literature. we learned much that was expressed through that language. Therefore, 1feel

1can give a hand to those who worked on that literary genre - Burundian lullabies and

hellce. promote our culture providing sorne hints to spread it to a larger extent, so as to

share it with other linguistic communities.

Howevec as 1 have already pointed out, there are prerequisites a translator of

culture-bound texts should be equipped with in arder to achieve his goal. Our study

intends to display the one which, in our opinion, stands out the most, that is the socio­

cultural background.

lA. Research Questions

The questions this study aims at answering concern the prerequisites a translatar

of Burundian lullabies must rely on as preliminaries to achieving his goal. Such

questions are the following :

• Is linguistic competence in both Kirundi and English sufficient to achieve the

task ')

• Ooes kllowledge of the society and its culture contribute to achieving the goal?

• Does the context help in any way to find a cOlTesponding lexical item?

• Is the translation of a culture-bound language possible?
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1.5. Scope and Delimitation of the Study

We do not intend to work on ail versions of Burundian lullabies. We will select

from our data, words and expressions requiring knowledge of the society and its

culture in order to be translated. Therefore, relying on different themes and characters

found in Burundian lullabies, we will focus on words and expressions whose mental

representation is difficult for a number of people, and then causing problems of

transfer into the target language. Among these we will inc1ude images, symbols,

metaphors. idioms and other lexis peculiar to the Burundian society.
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CHAPTER TWO: LITERATURE REVIEW

2.1. Introd uction

As already mentioned, Bumndian lullabies belong to the major literalY genre

called poetty. This genre uses more than any other figurative language. As Sefu (1985)

puts it

« res Berceuses peignent un tableau très riche en images. La

mère recourt en effèt à divers procédés pour rendre sa pensée

plus frappante et plus bel/e, à savoir les .ligures.» (Lullabies

paint out a picture which is velY rich in images. In fact, the

mother resorts to different proceedings in order to make her

thought more stt'iking and more beautiful, that is, figures).

Among other figures of speech used, the metaphor is the most important for our

study since it involves poetty. Our aim here being that of showing that to decode such

a figurative language on the basis of the socio-cultural background constitutes a hint to

better translation. However, it is worth defining first sorne key tenns for our study.

2.2. Definition of Key Terms

We judge it necessary to supply the way we understand the most impOltant

tell11S used in our work. Cuddon (1977) defines the fol1owing tenns as fol1ows :

•

•

Figurative language: a language which uses figures of speech; for example.

metaphor, simile,alliteration, etc. (page 271)

Lyric : The Greek defined a lyric as a "song to be sung to the

accompaniment ot' a (yre." Cuddon adds that "A lyric usual/y expresses the

.Ieelings and thoughts (la single speaker (. ..) in a personal and sllb/ectil'e

./ashion. .. (page 372)
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Similarly, the mother lulling her baby expresses her own feelings and

does it in a personal way.

• Metaphor: a figure of speech in which one thing is described in terms of

another. lt is the basic figure in poetry. A comparison is usually implicit,

whereas in simile,it is explicit (page 391). Newmark (1988: 10S) defines

metaphor as : "the ./Îguratil'e word used, II'hich may be one 11'0rd, or

extended ()l'er any stretch (~llanguage Irom a collocation to the II'hole

text. "

For both authors, a thing is not expressed directly, another one is used
instead.

• lmagery: the making of likeness ... lmagery as a general term covers the

use of language to represent objects, actions, feelings, thoughts, ideas,

states of mind and any sensory or extra-sensory experience (... ). Many

images are conveyed by a figurative language (page 322).

For Newmark (1988: 106), an image is "the picture conjured up hy the

metaphor, lI'hich may he unil'ersal, cultural or indil'idual."

As for Rodegem (1973 : 230) c'est « un procédé par lequel on rend une

idée plus sensihle au moyen de ./()rmes empruntées à des ohjets

similaires.» (A process by which we make an idea more striking using

bonowed fOlms from similar objects)

• Symbol: a symbol is an object, animate or inanimate, which represents

or stands for something else (page 671).

Newmark (1988: 106) adds that "It is a type (d'cultural metonym 1I'here a

material object represents a concept ". Rodegem (1973:231) views it as :

« ('e qui représente une réalité ahstraite .» (What represents an abstract

reality).

2.3. llnderstanding Lullabies

Not everybody can understand the language used in lullabies. In addition, given

the style. one might consider them as sentences without any link between them. But a
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number of researchers have proved lullabies to be meaningful items. Gahama (1998)

considers lullabies as belonging to "... a rule-governedfiJrm qlspeech behavior."

When we analyse them carefully, we find that Burundian lullabies are linked to

culture and society. They are brief, condensed but l1lay seel1l to cany superflous words

for those who do not know the Burundian culture.

According to Barutwanayo (1983), Burundians convey their thoughts m a

paI1icular way as seen in the following lines :

I~e Murundi recourl au langage symbolique (. .. ) pour

lransmellre sa pensée. C'esl pourquoi il faul entrer en

rm~jimdeur pour comprendre les coulumes, saisir l'idée

essenlielle qui pousse l'imaginalion à adopler lei ou lei

comporlemenl. (The Burundian resorts to a symbolic

language ( ... ) when conveying his thoughts. That is why one

must think deeply to understand customs in order to grasp the

main idea which leads to the thought of adopting a particular

behavior).

The fact that Burundian lullabies are constructed on the basis of symbols makes

thel1l elusive. ln fact these symbols are taken from the Burundian culture and their

understanding is difficult or even impossible without prior knowledge of the culture.

The mother soothing her baby expresses her feelings or describes her physical

sUlTounding, expressing the way she views it. Therefore, symbols and images, basic

constituents of lullabies, are a representation of moral things. To understand lullabies

becomes then decoding symbols and images and this can only be done by integrating

them into a symbolic system of the Burundian culture. ln order to translate such a

connotative language, one must be able to decode such a language, give it its true

inteqJretation and then proceed with translation.
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The task of translation is also challenging, especially when a culture-bound text

like lullabies is involved. Bassnet (1987 : 16) has argued that different languages

belong to different worlds. She says that "No two languages are ever sldfÎciently

sinl/lar to he cot1sidered as representing the .mme social reality. The )l'orld,' in II'hich

ditlerent societies lil'e are distinct )1'0l'Id,', not merely the .mme 1I'0rld'i )l'ith d{tferent

lahels attached "

ln fact, the source language and the target language belong to two different

worlds which consequently view things differently. For instance, if the mother

soothing her baby chooses symbols from her physical sUITounding, the interpretation

or the meaning they cany lies in the culture of the society she belongs to. This leads us

to take a look at the relationship between the concepts of language, culture and society.

2.3.]. Language, Culture and Society

There is a close relationship between these three concepts and it is worth

mentioning it for a study involving a literaty genre which is peculiar to a given society.

Indeed, the pelfonners - members of the society - express their views through a

language. However, what is expressed is not always easy to understand especially

when it describes people's culture. The latter is the concept whose understanding

provides a clue to the understanding of the other two concepts, that is language and

society.

Accordi ng to Newmark (1988 : 94), culture is defined as : "The \l'ay (~tï{le and

its manifestatIOns that are peel/liar to a community that uses a particular language as

its means (~texpresslOn. " This researcher distinguishes what is 'cultural' from what is

'universal' and 'personal' .

Harerimana (] 998) has also looked at the relationship between culture and language.

According to him, .oc 'ulture is the cornerstone (le\'elY language in ail its aspects, .Iàr

language and culture are so closely linked that the understanding qlone supposes the
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understandmg (~j' the other. fJanguage exists hecause culture exists jàr language

expresses what its users have gone through, what they have experienced, what they

think and hm!' they hehave, "

Such a c1aim is of great impOltance to us since it shows that language is a

minor of a paIticular culture. Shapiro (1960) agrees with Harerimana when he states

that ·'jhe hulk of culture is phrased in through suh-vocal speech and

transIJlItted hy Il'ord ofmollth. "

Therefore, as shown above, we assert that language cannot be separated from

culture. AIso, as pointed out earliec Burundian lullabies are culture-bound texts.

lndeed, they are perfOlmed through language which reflects culture. Hence, their

understanding is not possible without a prior understanding of Burundian culture in

general and of women's situation in paI1icular. One should also mention that not only

the translator must have a c1ear - cut knowledge of the source language culture but the

target language reader also needs the cultural source language background. Othelwise,

he will not always understand the meaning as intended by the translator.

This is due to the fact already mentioned that language and culture are

intimately linked. Sapir (1975) quoted in Bassnett (1987 :17 ) talks about such a

relashionship :

No language l'an exist unless it is steeped in the context (~j'

cultllre, and no culture can exist \1'hich does not have at its

center, the structures (d' natural language. Language then is the

heart Il'ithin the hody oj'cultllre, and it is the interaction hetween

the tll'O that results in the continuation oflUe energy.

As for the relationship between culture and society, it is also obvious inasmuch

as a paI1icular community has its own way of living, that is culture. And texts like

lullabies spring from people's traditions, beliefs, and activities making up their culture.

13

understanding (~j' the other. IJanguage exists hecause culture exists ji)r language

expresses what its users have gone through, what they have experienced, what they

think and hmI' they hehave. "

Such a claim is of great impOltance to us since it shows that language is a

minor of a patticular culture. Shapiro (1960) agrees with Harerimana when he states

that ·'jhe hulk of culture is phrased in through suh-vocal speech and

transmlfted hy \l'ord ofmouth. "

Therefore, as shown above, we assert that language cannot be separated from

culture. Also, as pointed out earlier. Burundian lullabies are culture-bound texts.

Indeed, they are perfOlmed through language which reflects culture. Hence, their

understanding is not possible without a prior understanding of Burundian culture in

general and of women's situation in pat1icular. One should also mention that not only

the translator must have a clear - cut knowledge of the source language culture but the

target language reader also needs the cultural source language background. Othelwise,

he will not always understand the meaning as intended by the translator.

This is due to the fact already mentioned that language and culture are

intimately linked. Sapir (1975) quoted in Bassnett (1987 :17 ) talks about such a

relashionship :

No language can exist unless it is steeped in the context (~j'

cultllre, and no culture can exist which does not have at its

center, the structures (d' natural language. Language then is the

heart \l'ithin the hody oj'culture, and it is the interaction hetween

the tll'() that results in the continuation oflUe energy.

As for the relationship between culture and society, it is also obvious inasmuch

as a pat1icular community has its own way of living, that is culture. And texts like

lullabies spring from people's traditions, beliefs, and activities making up their culture.



l-l

In this connection, Mair (1965 :75) points out that "Culture is a commom possession

(d'a hody (d'people \l'ho share the .mme traditions in social terms and such a hody is

\l'hat \l'C cali 'society', "

Hence, society often views its culture, its beliefs, its concems most of the time

via language. This Ieads us to assel1 that language and society are Iinked as weIl.

In a nutshell, despite their differences in nature, the three concepts have striking

relationships which make them very close. Harerimana (] 988 : 27 ) expresses that

quite clearly :

('ulture is not a material phenomenon hut ideas, customs,

arts, ... (d'a human group at a gil'en time. We cannot say the .mme

fiJl' a society hecause a society is composed (~lpersons rather

than ideas. This is the main dUférenee hetll'een these terms and

hoth culture and society in./luence the language and l'iee versa.

ln one word, the three concepts, that IS, language culture and society are

intimately linked.

2.3.2. The Context of Lullabies

BroadIy speaking, lullabies are not specifie to Burundians only. They also exist

In countTÏes other than Bumndi. By merely refelTing to The Dictionary of Literary

Tenns, we realize that lullabies exist elsewhere and are defined as : "a soothing

hcd-time song or chant to send a child to sleep. "

However, in Bumndian lullabies context, the style, characters, themes

pel1aining to them and the objective of the perfonner make it different and the genre

calTies with it its peculiarities. Gahama (1988 :1) points out that "Rurundian lullahies

are circumstanclal and are on~v produeed hyfemales. "
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This does not fit the definition glven earlier according to which anyone

knowing the song can send the baby to sleep. In addition, this genre gives its

performers an opportunity to fulfil another aim. Referring to Burundian lullabies, one

of Sefu's (1985: 56) respondents reveals that "Ni hlVo huryo blV'unnl1:yeyi hll'o

guserura akamuhak~ye ku mulima. " ( 1t is an opportunity for the mother to express her

deep concem).

From this, we may say that the translator ought to know the social context of

lul1abies and the themes developed through them. To decipher the message concealed

by these themes requires the knowledge of the culture and society. Also, such a

background constitutes a bridge to both understanding and translation.

2.3.3.lInderstanding Culture and Society as a Bridge to a Better Translation.

Lul1abies picture the traditional woman's concem and expenence. They also

inform about relationships in the Burundian society. However, this picture is not

grasped by everybody because comprehension of the language used involves more

than linguistic knowledge. lt also requires the knowledge of the real society that

speaks that language and so does translation. In this connection, Brislin (1976 : 95)

states tha1.

Il'IIen Ihe lranslalor is nol as familial' lVilh Ihe original

language, nor as fitlzv cognizanl (d' Ihe su~jecl maller as Ihe

nali\'e reader, Ihere is an immediale risk Ihal he lVill resorl la

linguislic equi\'alen!.,' and Ihal his renderings l1'ill no longer slem

from Ihe ideas conlained in Ihe original lexl huI from Ihe

meanings indil'idual \t'ord,' hal'e as such.

Dolet (1540) quoted in Bassnett (1987 : 6) argues that "lhe Iranslalor musl

.titlly IIlldersland Ihe sense and meaning (~(the original aulhor, allhollgh he is alliher~v

10 c1arW' ohscurilies. "
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Brislin stresses an in-depth analysis of the society and its language. He adds that .. The

IranslalOl' lUIs 10 enter into the mind and heart of his author, relive his

circumstances, refeel what he felt, reperceive what he perceived. "

For the translator of Burundian lullabies, the above daim is quite relevant. The

translator must be mindful of the themes and characters focused on in Burundian

lullahies. This will be developed in the section on the analysis of the data.

2.3.4. Understanding Burundian Lullabies

To understand such culture - hound messages involves a number of stages.

Firstly. one should search in tradition and analyse culture; hence symbols and images

used in the lullahies should he singled out in order to he analysed.

Secondly, one should find out the reasons or beliefs which motivated the

perfomers to choose such symhols and images. Indeed, before we understand them, we

have to understand the concrete objects which stand for abstract ideas. In fact, it is on

the hasis of \vhat is perceptible like symbols that we can understand images of

language in general and culture-bound texts like lullahies in particular.

The understanding of culture helps to interpret symbols whose meantng or

value depends largely on the performers' beliefs, ideas and impressions that they share

with the society. Nida (1974 : 283) cIings to this view when he says that:

"Nothing can replace the cultural stock. Each language is an integral part of the

cultural contex/. ..

After a clear reference of a given symbol or image to the culture, we try to look

for the relationship between the social communication and culture in generaI. and then

estahlish a link between things which we observe in a given situation and those raised

hy images in lullahies. We consider this as the last stage in the understanding of the

language used in Burundian lullabies.
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Once the words and expressions have been given their troe meaning, and the

whole text thoroughly understood, then translation may be tackled.

However, other difficulties may arise at this stage. Cultural correspondence is

the core of the problems. As already pointed out, when people live different and

distant worlds, they view their surroundings differently. The words and expressions

used are different and have different connotations. As Nida (1974) points out

"foanguage is best described as part (~l culture because word~' are jimdamenta/~v

.'YI77/Jols./()r./eatures (~lculture. "

When one is asked to translate such features of culture into another language

culture, it is not an easy task at aH. But let us take a look at translation.

2.4. What is Translation?

We are maillly concemed with the prerequisites for the translation of Burundian

luHabies into English. But a look at the translation field in general is necessary. We

judge it wOlth defining what h'anslation is. There are many definitions proposed by

various scholars. Catford (1965 : 20) defines it as "J'he replacement (~l textual

l77aterial in one language(,,'ollrce /Jangllage) by equiPalent textllal material in another

language (larget foanguage). "

Brislin (1976 : 1) says that h'anslation is "J'he tran~fer (~lthoughts and ideas

pom olle languagdwurce) to another (targer) II'hether the languages are in Il'ritten or

oral./()rl77, Il'hether the languages hm'e estab/ished orthographies or do not hm'e

standardIsation; or II'hether one or both languages are based on signs, as with sign

languages oj'the deal "

Newmark (1988 :7) views translation as "A crafi consisting in the attempt to

replace a II'ritten message and or statement in one language by the .\'ame message

and or statement in another language. "
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We notice that these definitions converge in affirrning that translation is a task

consisting of the attempt to replace oral or textual material in one language caIled

"source 1anguage" by oral or textual material in other language (target language).

However. although closely related, the nuance between interpretation and translation

should be mentioned. Brislin (1976 : 1) distinguishes them in the foIlowing way :

Interpretation is one type (~( translation, and it refèrs to oral

commllnication sitllations in which one person .\peaks in the

sOllrce langllage, an interpretor processes this inpllt and

produces an outpllt in a second language, and a third person

listens to the sOllrce language l'ersion.

ln our case, translation is very interesting because we proceed with the corpus written

in the source language, that is Kirundi. But we have to recall problems related to such

a task. lt involves two languages belonging to two different cultures. They are very

distant languages in that Kirundi belongs to the Bantu language family while English

belongs to tht· lndo-European language family. That is why it is hard and even

sometimes impossible to always find exact equivalences for aIl the Kirundi lexis and

expressions. Many words and expressions are specific, that is culture-bound and this

raises the problem of translatability. However, one should wonder if such a

challenging task is worth undel1aking. This leads us to raise the foIlowing question:

2.4.1. ls the Translation of Culture-Round Texts Necessary?

ln discussing the mm of this study and motivation, we singled out the

imp011ance of translation of culture-bound texts as being twofold: it is a way of

preserving some items of culture and of spreading it to wider areas. In talking about

the importance of preserving culture, Levis-strauss (1960) indicates that

"( "estune responsahilité de chaqlle peuple, non selllement vis-à­

vis de lui-même, mais envers l'humanité toute entière .. aucun ne

doit périr al'Gnt d'avoir pris pleinement conscience de son

originalité et de sa valeur." (h is everyone's responsibility, not
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only vis-à-vis himself, but towards the whole mankind. No one

should perish before he has thoroughly had conscience of his

originality and his value).

We share the same Vlew with Levis-strauss In that we chose to work on

lullabies, in order to preserve our cultural value.

ln a conference held in Bujumbura French Cultural Center, Ntabona and

Nathan (2004) think that not only African cultures should be preserved, but also, the

cultural richness contained in the source language should be rendered in the target

language. They say:

« JI va de soi que la traduction des langues africaines favorise

la mise en valeur de la multiplicité des cultures (...). Nous

pensons que la traduction doit rendre dans la langue d'arrivée

les richesses culturelles contenues dans la langue de départ:

tant la charge sémantique, que le style et la tension affective,

tant l'histoire sous-jacente que le texte qui sy reflète - en un mot

: l'humus du texte.»

This may be translated as :

It goes without saying that the translation of African languages

favours the cultural multiplicity valorization (... ). We think that

translation must transfer into the target language, the cultural

richness contained in the source language: the semantic load as

weIl as the style and the affective tension, the underlying

history and the reflected text - in one word : the humus of the

text.

We conc1ude this subsection recognizing that translation does not only render

meaning from the source language to the target, but also transfers the source language

culture, and its richness spreads as weIl.
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However, a number of persons, even among philologists, contend that translation is

impossible. This inevitably arises our attention and we deal with it in the fol1owing

subsection.

2.4.2. Is Translation Possible?

Although translation is a means to a number of ends, sorne people question its

success. There are sorne who even consider it as ideal, hence lacking practicality.

HoweveL what is surprising is that sorne of those who c1aim that translation is

impossible would like their views, their writings to spread via languages other than the

source languages. Brislin (1976 : 63 ) reveals that "Even SOlne of Ihe same philologisls

\l'ho msisl on untranslalahilily wanllheir own works lranslaled." This is interesting.

For us, the question of untranslatability would be more relevant if it were

discussed in telms of absolute or relative equivalence. We take for granted that people

must communicate and through any means of communication that is more convenient

for them. And one should not only be interested in the degree of message transmission

and comprehension, but also in the effect the message has on the hearer or the reader.

ln the preVlOUS sections, we have stressed the understanding of the source

language as a prerequisite to a good translation. Yet, we should precise that a thorough

understanding of what is communicated is not always possible. According to Brislin

(1976 : 64 ) , "1,'l'en among experls discussing a subjecl wilhin Iheir o\l'n .!Îeld (d'
speclalizalion, il is unlikely Ihal comprehension rises ahove Ihe 80 percenl

lel'e/. "

Broadly speaking, we cannot Vlew translation merely as a total equivalence

between source and target languages but as essentially an aspect of a larger domain,

namely that of communication. ln fact, a translator or an interpretor communicates

what he has in his mind and this is what he grasped from the source language.
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Therefore if one is to insist that translation must involve no loss of information,

whatsoever, then obviously not only translation but aIl communication is impossible.

Hence. one would be right to wonder if people never communicate. ln other words,

can one asset1 that people never succeed in conveying their meanings as they wished?

Brislin's (1976 : 63 ) opinion provides an answer to our question:

No communication, whether intralingual, interlingual, or

Intersemiotic, can occur without .wme loss of in./iJrmation. Loss

(~( in./iJrmation is part (~I"any communication process, and hence

the .Iact that some loss occurs in translation should not be

surprising, nor should it constitute a hasis ./iJr questioning the

legitimacy ql"translating

We deduce from the above that translation has a lot in common with

communication. However, problems pertaining to it are not to be neglected.

2.5. Translatability vs. Untranslatability

This binary opposition shows us that translation varies between two extremes:

translatability and untranslatability. One should mention that on the one hand, total

translatability is not always easy to achieve especially when words denoting non

universal objects are involved. On the other hand, total untranslatability is not

possible. unless communication is impossible. As Duff (1981) quoted by

Ndihokubwayo (1997 : 17 ) puts it :

A text is neither completely translatahle nor untranslatahle.

Fach exercise (~( translation is a continued tension, a dialectic

ln I1'hich, the hasic loss is a continuum hetween ol'er-translation

and undertranslation. /t is an operation in which the limits (~I"

translatahilityare determined and remedied sa that the sum (~I"

gains and losses on each /inguistic item hrings ahout the .mme

ef/cct as Iras made on the audience (~I"the source tongue.
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When translating, the modification of source tongue lexical items meaning into

the target tongue lexical items is sometimes inevitable. But this, as pointed out earlier,

cannot supPOli those who question the validity of translation. It can always be

attempted provided that it retains the maximum possible sense from the source

language.

Ali the same, though we daim that there is always a way for translation, we

may single out sorne of the most striking problems the translator faces. They fall into

three categories: the difficulty may be related to linguistic translatability, cultural

translatability or the two may happen simultaneously, and the third case is the problem

of ambiguity.

2.5.1. The Problem of Linguistic Translatability

This situation occurs when an item in the source language does not have a

suitable equivalent in the target language, or if it does, it is not adequately replaced

(in structurallinear or semantic terms). According to Robins (1987 : 24), "Ihe.finding

qllexical equil'alenls is easiesl lI'ilh Ihe 1I'0rds (~r languages whose cullures are more

or less similar or 11'0rd,' Ihal are used universally. "

Conceming the words that are specifie to Burundian culture of lulling a baby,

they seem not to have English equivalents because of the lexical gap which exists

between the two languages. The reason may result from the fact that the culture of

baby lulling is valued differently in the two worIds and hence in the two languages,

that is Kirundi and English. While baby lulling actually intends to send it to sleep, a

number of themes occur in Rundi lullabies. The importance the mother associates with

her child in the Burundian society reflects the wide use of a peculiar lexis. ln fact, a

baby is the only one who ascribes its mother the quality of motherhood because the

lack of it makes the mother's life meaningless, neglected and contemptously

considered by everybody. That is why she expresses her pride resulting from the

possession of the baby, her anguish in case it dies, her hatred towards those who are

dangerous to the baby especially the stepmother. However, one has to know the
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Burundian society in order to grasp the characteristcs associated with the stepmother:

inhuman, cruel, brutal, and so on.

This implies that the target language reader will not be able to read aIl these

characteristics from the sole telm "stepmother" if he does not refer to her cultural

background. This results in the problem of linguistic translatability.

An additional problem related to translatability concems the suprasegmental

elements. They are particularly hard to render in the target language. For instance, the

intonation, the rhythm, the performer's attitude, hislher gestures, the quality of the

voice which may have a particular effect on the receptor. Coupez (1970) quoted in

Rodegem (1973 : 68 ) expresses such problems as follows :

l,es harmoniques évoquées dans l'esprit d'un Rundi à l'audition

d'un nom, d'un l'ers, d'un proverhe sont nomhreuses mais

totalement ahsentes dans une traduction aussi fidèle soit-elle. JI

faudrait être sensihilisé pour percel'Oir les connotations, les

sentiments qu'un mot suscite par sa seule présence.

This may be translated as :

Harmonies evoked in a Hurundian's .\pirit when he she hears a

noun, a line, a pNJl'erh are mlmerous hut totally ahsent in

translation h()\reverfait~fiil it may he. One should he sensitized

in order to perceive connotations, feelings that a H'ord arouses

hy its sheer presence.

The above c1aim stresses the importance of the cultural background to

understand the message communicated through a translated text. It goes without

saying that the translator must be familiar with the source language and fully

understand the message to be rendered in the target language before translation can be

attempted.

Burundian society in order to grasp the characteristcs associated with the stepmother:
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2.5.2. The Problem of Cultural Translatability

Apati from problems related to Iinguistic translatabiIity, cultural translatability

may be a hindrance as weil. A distinction between the two has been made by Bassnett

(1980:37) who states that :

Ungllislic unlranslalahifily occurs where Ihere is no lexical or

.\ynlaclic .mhslilllle in Ihe largellangllagefàr a source language.

Il'hereas cllllllralllnlransialahifily is dlle 10 Ihe ahsence in largel

langllage cllllllre (~{a relel'anl silualional Iealllre fi}r Ihe source

language lexl.

There are situations which exist m one linguistic community and not in

another. Therefore, when it cornes to translating a language which is bound to a given

culture into another language where the situation described by the source language

does not exist, the translator runs into problems unless he/she manages to find the

neat'est equivalent. As Kabugubugu (1997 : 28) puts it,

I,angllage is ilse({a parI (~{cullure and ils role is nol simply one

of expression hUI a more complex nalural nelwork in which

language aClil'ely .\ymholises Ihe social .\y.s'Iem. 1'herefi}re, [{

Ihose Il'ord'i 10 Iranslale are peculiar 10 Ihe cullure (?flanguage

area, Ihen Ihere /s Ihe inel'ilahle .lai/lire o{ cullure

correspondence and Iranslalion .laces Ihe risk (~{ hecoming 100

hard

We consider the above point of view as genume, Language easi1y describes

things which take place in the society in which it is used. To describe situations or

things belonging to a socio-cultural area it is not used in, the target language does not

always suit. For instance, the mother (in Rundi lullabies) says: 'Nlagira igisokozo ku

1111rL'ko' ()'he does nol hal'c a comh on Ihe hell J,
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The statement in English does not convey the meaning canied by the source

language. The latter is metaphorical1y used and means: She does not have a child. In

fact the idiom "kugira igisokozo ku mweko" refers to a situation in Burundian culture

where mothers carry a comb on their 'belt' which serves to comb the babies' hair. [t

would be of no use to a woman without a baby. Such a situation might be absent in

English culture and the literaI translation "she does not have a comb on the 'belt' "

would be meaningless, and this is the problem resulting from the translation of

culture-bound items. In fact the source language describes a situation which does not

exist in the target language culture.

In addition, even the ward 'umweko' translated as a 'belt' provides information

on the way mothers dress: they use a kind of string to tighten the dress around their

waist. We are not sure if such a way of dressing exists in the English culture. If it does

not, it is vety difficult for the target language reader who is not a Burundian to

understand thoroughly- without any loss of meaning. ln case he does not understand

thc message as the speaker intendcd il, that is the culture untranslatability, but there is

always a way if one must transfer his thoughts.

One might wonder why a mother resorts to words that are peculiar to her

culture. According to Lyons (1968:42)

J'he Imrd is deflned as a socially acquired knowledge, Ihal is, Ihe

knOll'!edge Ihal someone has hy l'irlue (~l his heing a memher of a

parlicular sociely ... people lend 10 nolice (and remember) Ihe

Ihings Ihal are codahle in Iheir language .. Ihal is Ihings Ihalfall

ll'llhm Ihe scope (d'readi~l' al'ailahle \t'ord\' and expressions.

From the above Vlew, we understand that such an encoded language makes

thcm fccl at ease when expressing their views, helps them to keep the tradition since

thcy can easily remember things thanks to such a language.
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thcm fccl at ease when expressing their views, helps them to keep the tradition since

thcy can easily remember things thanks to such a language.
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2.5.3. Ambiguity

The telm ambiguity usually refers to a word or sentence which expresses more

than one meaning. Several types of ambiguity are recognized but according to Crystal

(1991). the most widely discussed in recent years are the structural or grammatical

ambiguity and lexical ambiguity.

• Structural (or grammatical) ambiguity is, according to Crystal (1991: 17),

"A phrase-structure amhiKuity where alternative constituent structures can he

assiKned to a construction. "

From this definition, one realizes that structural ambiguity is related to the stucture or

the syntax of a text.

For instance. we find grammatical (structural) ambiguity in the following :

The lamb is too hot to eat ;

Which can mean either :

a) The lamb is too hot and therefore cannot eat anything

Or

b) The cooked lamb is too hot for someone to eat (it).

He gave them black clothes and shoes to wear on the wedding day.

a) Black (clothes and shoes ). that is, black is related at the same time to

clothes and shoes.

b) Black (c1othes) and shoes, that is, black is related only to c1othes.

• Lexical ambiguity is due to the alternative meaning of an individual lexical

item. We can use an example from Burundian lullabies.

e.g. Hora mwana w'intama,

Nayo iwÏntambwe ar3lyana

Literally translated as : Be quiet, sheep's chi/d, white the lion 's one is fèrocious.

The sheep's child being a "lamb", the translator may also say: 'Be quiet, lamb·.
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assiKned to a construction. "
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the syntax of a text.

For instance, we find grammatical (structural) ambiguity in the following:

The lamb is too hot to eat;

Which can mean either:

a) The lamb is too hot and therefore cannot eat anything

Or

b) The cooked lamb is too hot for someone to eat (it).

He gave them black clothes and shoes to wear on the wedding day.

a) Black (clothes and shoes ), that is, black is related at the same time to

clothes and shoes.

b) Black (clothes) and shoes, that is, black is related only to clothes.

• Lexical ambiguity is due to the alternative meaning of an individual lexical

item. We can use an example from Burundian lullabies.

e.g. Hora mwana w'intama,

Nayo iw'intambwe ar3lyana

Literally translated as : Be quiet, sheep's child, while the lion's one is ferocious.

The sheep's child being a "lamb", the translator may also say: 'Be quiet, lamb'.
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The word 'lamb' is ambiguous. The target language reader will face problems of

understanding if he does not rely on context or if he does not know the association

made with the child in his culture.

ln fact. according to Longman Dictionary of Applied Linguistics, a lamb may

refer to:

a young sheep of less than one year old, or young of various other animaIs

a gentle or weak person

a dear

a person easily cheated or deceived

the flesh of a lamb used as food.

Refening to the context and cultural background, we assert that 'lamb' in the

example 'Hora mwana w'intama nayo uw'intabwe araryana' means a 'dear', or 'a

gentle', or a 'weak' person.

According again to Crystal (1991:22), "amhiguity hecomes a serious

prohlem to translation which is a paraphrastic activity relying on an

interpretative operation in order to estahlish semantic equivalence relation

hetween SOl/ree language lexical items and targetlanguage lexical items. "

Ambiguity may also be a problem to communication. It impedes the translation

process at aIl levels. First of aIl, it can be a block to the task of interpretation which is

a sine qua non for understanding the target language. Secondly, it can be a problem in

the act of paraphrasing from a source language to a target language. Thirdly, it can

hamper understanding of the text in the target language if the translator has not been

able to disambiguate il. Source language understanding is then the comerstone of a

good translation, and other elements such as the translator's ski11s and the context

come into play to improve the quality of the translation suggested.
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2.6. Principles of Translation

While translating, we should bear in mind that sorne principles must be

respected. Among these, the principles of accuracy and economy stand out. These

respectively refer to the dynamic equivalence principle according to which a

translation should produce the same effect as was made on the audience of the

original. and it has to be as short as possible and as long as necessary so that the

equilibrium in the number of words between the two texts can be maintained. This is

wOlih mentioning especially for the already mentioned cases of linguistic and cultural

problems of translatability. Indeed, in such situations, there is a temptation to translate

one word or expression by a phrase, a sentence or even a paragraph, which might

cause much more difficulty in understanding.

If we refer to the already given example 'umweko' in the sentence 'ntagira

igisokozo ku mweko'. we realise that the word 'umweko' itself does not refer to a

situation which exists in the target language. Thus. its accurate translation is very hard

and in this case, the above principles are broken. ln fact 'umweko' is only one word

which requires more than one equivalent in the target language, at least if one attempts

to convey the nearest meaning to the original. 'Umweko' may be translated as a 'belt'

or a 'string'which was used by Burundian women to tighten their c10thes around their

waist.

Although these principles are hard to observe, sorne translation methods attempt

to respect them, especially the semantic and communicative translation methods.

2.7. Sorne Translation Methods

The task of translation is age-old. But according to Newmark (1988: 45), the

central problem of translating has always been whether to translate literally or freely.

The argument has been going on since at least the first century B.C Up to the 191h

Centuty, many writers favoured sorne kind of 'free' translation as Newmark puts it
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"ihe spirit, not the letter; the sense not the word,' ; the message rather than the fàrm ;

the matter notthe manner. ..

This was the often revolutionaty slogan of writers who wanted the truth to be

read and understood. This view is in opposition to that of the 'literalists'. The latter

advocate literaI translation. According to this method, the source language

grammatical constructions are converted to their nearest target language equivalents

but the lexical words are again translated singly, out of context.

Semantic and communicative translation methods must be seen as wholes.

Semantic translation is personal and individual, follows the thought processes of the

author, tends to over-translate, pursues nuances of meaning, yet aims at concision in

order to produce pragmatic impact. Communicative translation, on the other hand, is

social. concentrates on the message and the main force of the text, tends to

undeltranslate, to be simple, clear and is always written in a natural and resourceful

style.

A communicative translation is often better than its original. According to

Newmark (1988: 49), "A semantic translation has to interpret, a communicatil'e

translation to explain. " Communicative translation is more accurate, while semantic

translation is more economical. These two methods attempt to fuI fil the two main

principles of translation (economy and accuracy) but only differ in telms of the extent

to which they observe them.

Still other translation methods can be singled out. Adaptation and free

translation have much in common. 80th stress the content of the original. To quote

Newmark (1988:50) again "Adaptation is the freest' fàrm (?ltranslation. 1t is used

mainIy .thr play'! (comedie,,) and poetry ; the themes, characters, plots are usual/y

preserl'ed, the source language culture converted to the target language culture and

the text relt"rillen. "
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As for free translation, he says that "11 reproduces Ihe maffer \l'ilhoul Ihe

manner, or Ihe conlenl \l'ilhoul Ihe .fi)rm (l'he original. l/sual/y il is a paraphrase

much longer Ihan Ihe original. "

2.8. Translation of a Figurative Language

2.8.1. The Translation of Metaphors

We have already pointed out that translation is not an easy task at aH. Apart

from the problem encountered in their translation method for a text, the tanslation of

metaphors is more challenging. According to Newmark (1988: 104) a metaphor may

be defined as "A~}' .figuralil'e expression. " A metaphor may be single, that is, one­

word or extended (a collocation, an idiom, a sentence, a proverb).

Newmark (1988: 104) argues that this figurative language is not used for its

own sake. lt has pUl"IJose. He says that

Ihe use (~j' melaphor is basica!!y 1lj!(~fi)!d: a re.fèrenlia! purpose is

10 descrihe a mental slale or, a concepl, a person, an o~ject, a

(jualizv or an aclion more comprehensil'e!y and concise!y Ihan is

possih!e in lilera! or physica! language; ils pragmalic purpose,

Il'hich is simu!laneous, is 10 appea! 10 the senses, 10 inlere.~·I, to

c1ar{t~· 'graphical/y', 10 p!ease, 10 de!ighl, 10 surprise. The .firsl

purpo.''i(! is cognilil'e, Ihe second aeslhelic.

For both pUl"IJoses, the metaphor always involves illusion. According to

Newmark again (1998: 105). "Uke a lie lI'here you are pretending to he someone you

are nol, a melaphor is a kind oj'deceplion, (~fien used 10 concea! an inlenlion. "

We note that a metaphor demonstrates a resemblance, a common semantic area

between two or more or less similar things - the image and the object. The two

As for free translation, he says that "It reproduces the maffer without the

manner, or the content without the fi)rm (l the original. Usually it is a paraphrase

much longer than the original. "

2.8. Translation of a Figurative Language

2.8.1. The Translation of Metaphors

We have already pointed out that translation is not an easy task at all. Apart

from the problem encountered in their translation method for a text, the tanslation of

metaphors is more challenging. According to Newmark (1988: 104) a metaphor may

be defined as "A~}' figuratil'e expression. " A metaphor may be single, that is, one­

word or extended (a collocation, an idiom, a sentence, a proverb).

Newmark (1988: 104) argues that this figurative language is not used for its

own sake. It has purpose. He says that

the use (~j' metaphor is basically 1lj!(~fi)ld: a referential purpose is

to descrihe a mental state or, a concept, a person, an o~ject, a

(jualiZv or an action more comprehensil'ely and concisely than is

possihle in literal or physical language; its pragmatic purpose,

Il'hich is simultaneous, is to appeal to the senses, to interest, to

c1ar{t~' 'graphically', to please, to delight, to surprise. The first

purpose is cognitil'e, the second aesthetic.

For both purposes, the metaphor always involves illusion. According to

Newmark again (1998: 105). "Uke a lie where you are pretending to he someone you

are not, a metaphor is a kind oj'deception, (~fien used to conceal an intention. "

We note that a metaphor demonstrates a resemblance, a common semantic area

between two or more or less similar things - the image and the object. The two
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converge on the literaI meamng of the metaphor; that is, the sense which is the

resemblance or the semantic area overlapping object and image. Usually this consists

of more than one sense component, or else literaI meaning would do.

When translating such a language which is not ordinarily used (which cannot be

understood at its mere linguistic level), the translator must make sense of everything.

The connotative language has to be grasped by the target language reader. ln this

connection, Newmark (1988 : 106) points out that,

Whene1'er you meel a senlence Ihal is grammalical huI does nol

appear 10 makI.' sense, YOlf ha1'e 10 lesl ils apparenlly nonsem,ical

elemenlfiJr a possible melaphorical meaning, even {llhe wriling

is faully, since il is unlikely Ihal anyone, in an olherwise

sel1sih/e lexl, is suddenly going 10 wrile deliherate nonsense.

He illustrates such a metaphorical meaning through the translation of a French

sentence which becomes nonsense when translated into English (at least for the one

who does not grasp the metaphorical meaning) :

"I/après-midi, la pluie lue les 1'ilres" ("ln Ihe afiernoon, the rain always kil/s

Ihe \lïndol1'-panes fI).

This might seem nonsense for the one who does not understand the sense

conveyed by the source language metaphorical meaning. Such a translation, according

to Newmark leaves interpretation for a footnote, especially if an authoritative text is

involved, but if it is an anonymous one, the translator must make an attempt, for

example as follows:

"In Ihe afiernoon, Ihe rain darkens hlocks Ihe Iighlfrom Ihe H'indow-panes. "

This is the way the translator of a figurative language must proceed to make his

work wOlthwhile and meaningful. The meaning in the source language and target

language must be as approximate as possible.
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conveyed by the source language metaphorical meaning. Such a translation, according

to Newmark leaves interpretation for a footnote, especially if an authoritative text is

involved, but if it is an anonymous one, the translator must make an attempt, for

example as follows:

"In the afiernoon, the rain darken.\' blocks the light/rom the Window-panes. "

This is the way the translator of a figurative language must proceed to make his

work wOlthwhile and meaningful. The meaning in the source language and target

language must be as approximate as possible.
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Since any word can be a metaphor, its sense has to be teased out by matching its

primat)' meaning against its linguistic, situational and cultural contexts.

2.8.2. Metaphor vs. Idioms

We have already pointed out that metaphors and idioms have much in common

since idioms are included in metaphors. ln other words, idioms and metaphors are

similar in that both involve the figurative use of language. And, in most instances.

metaphors like idioms have meanings that cannot be directly equated with the

cumulative meaning of words in the expression. There are, for instance, combinations

of words in English that do not have separate meanings. For example, 'put up with'

cannot be divided into three meaning units of put, up and with but seem to have the

single meaning of 'tolerate'. Combinations of this kind in English are many. Because

they cannot be divided into separate units of meaning, Palmer (1971) caUs them

idioms.

However. although metaphors and idioms are closely Iinked, they can still be

distinguished. According to Duff (1981 : 89), 'The dU/èrence between them lies in the

strength (~( the imagery : in idiomatic expressions the words' convey rather than

illustrate the meaning, in metaphorical expressions, the H'ords colour the meaning "

From the above point of view, we deduce that metaphors differ from idioms

mainly because they still cling to their power of imagery. ln my opinion, this makes

the translation of metaphors more problematic than that of idioms. The colour and

imagel)' used to embellish the source language may be hard to find in the target

language.

The difficulty caused by the translation of idiomatic or metaphorical

expressions can be looked at from different angles. ln fact, sorne of the expressions are

found in the usual language, but there are others which are culture specific. In this

connection. Duff (] 98] :93) states that
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l1/hen reading in our mother tongue, most (~f'us are unaware of

just hmt' much (d' the language is idiomatic or metaphorical

() and it is only when we are asked to translate these

seemingzv straigh(j(Jrward messages that we hecome conscious

ojthejÎguratil'e strength (d'the language. This strength may, (d'
course, he \t'ell concealed.

Duff uses a simple phrase illustrating the importance of deciphering a message

as idiomatic or metaphorical before translation: "A't si on se téléphonait ... " , This

would have Iittle impact in English when Iiterally translated as follows "and if people

phoned each other. .. " , but would be readily understood in form such as "why not keep

in touch )"

ln a culture-bound text metaphorical expressIOns become much harder to

detellnine or understand, and hence to translate. Sindayihebura (1998:8) argues as

follows:

Most (d' the time, metaphorical expressions, whether oral or

It'ritten, are neglected and or looked at superjicially hy scholars,

due to the lack qf' resources or perhaps hecause they are too

d(/ficult to he understood hy readers. Resides that, these forms

are culture .'pec(fic in such a way that carrying out a research

Jàr instance on Kirundi metaphors without heing a native and

resident u'Oldd not he an ea.,} task. One would not he ah/e to

ham/le it since s he neither understand,' nor appreciates the

Iinguistic qualities (~t these jàrms which are Iinked with

Rurundian culture.

The above c1aim is velY relevant to our study which IS concemed with

displaying the impOliance of socio-cultural background for the translation of such

culture-bound texts Iike BUlUndian lullabies.
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Although many idioms and metaphors are in fact common to severallanguages

especially those genetically related such as French and English for example, to play a

role, open fresh perspectives, key position, fruitful co-operation, etc., an idiomatic

expreSSIOn in one language will not necessarily be translated as an idiomatic

expression in another. For instance, the English "He wentto greatlengths (to) ... " may

be rendered in French as "1/ a fait tout son possible (pour) ... or "1/ a essayé tous les

moyens(pour) .. .". Likewise, an idiom in one language may be translated by a different

idiom in another; as in 'politique d'autruche' (a head - in - the - sand policy).

ln Sh0l1, one needs to distinguish between idiomatic expreSSIOns that are

cornmon to both the source language and the target language (example, to cast fresh

light on, to faIl in love, which are not very different from those in French: 'jeter la

lumière sur', 'tomber amoureux') and those which are peculiar to one of the

languages. In translating expressions of the second kind, the translator should not feel

constrained to render idiom for idiom. It is primarily the context of the passage and the

intended meaning in the target language that should detennine his choice. Duff

(] 98 1 : 82) puts it in the following tenns :

The translator is not an editor. He cannot l'ut the text. But he

does have the right to, 1 think, avoid using figurative language

which in the target language would sound incorrect: better no

metaphor at ail than one H'hich strikes liS only as being

lfnfiJrtunate.

2.8.3. Componential Analysis in Translation

Newmark (1988: ] 14) distinguishes componential analysis used in translation

from the other used in linguistics. According to him,

('omponential Analysis in translation is not the .mme as

componential analysÎ.'l in /ingllistics; in /inguistics it means

analysing or sp/itting up the "arioll.\' senses (la word into sense-
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componenls which may or may nol be universal : in Iranslation,

Ihe basic process is 10 compare a source language lI'ord with a

Im'Kel language word which has a similar meaning, bul is not an

ohl'ious one-Io-one equivalenl, hy demonslrating jirst their

common and then Iheir d[ffèrring sense components.

He states that nOlmally the source language word has a more specifie meaning

than the target language word, and the translator has to add one or two target language

sense components to the conesponding target language word in order to produce a

closer approximation of meaning.

Therefore, if we think of translation as an ordered reanangement of meaning

components that are common to two language communities, then the value of

componential analysis in identifying these components becomes c1ear. To cite

Newmark (1981: 115) again

('omponenls anazvsis atlempls 10 go far heyond hi/ingual

diclionaries, ail componenlial analyses are hased on source

language mono/ingual diclionaries, Ihe evidence (~I' source

language m./i)rmants, and Ihe Iranslalor's underslanding ql' his

()\l'/1 language.

As we said earlier, a translator must primarily understand the message to

translate. This depends not only on his source language linguistic skills but also on the

source language cultural background he has.

Componential analysis as advocated by Miller and Johson - Laird (1976 : 362)

is in a sense different from the one used in translation and supported by Newmark.

Indeed. Miller and Johnson - Laird's method helps to break down a word into a set of

semantic components. They use kinship tenns in the componential analysis. In

Newmark's words, "7he only purpose (d' componential analysis in translalion is 10

achicl'e Ihe grealesl possihle accuracy, inevilahzy at Ihe expense (~I'economy. "
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However, these two fields where componential analysis works recognize that it

helps in solving the problem of ambiguity. Indeed, the translator is given a number of

meanings from which he chooses the one which is appropriate. Likewise, in such

situations of ambiguity, the context plays an imp0l1ant role.

2.9. The Role of the Context

The context is very important for any communication in general and for our

study in particular. Indeed, it helps to understand a message, and that is a key to

evelY translation. Cotext and context (that is, linguistic and situational environments)

are fundamental to the understanding of the text.

Brislin (1976) states two cases in which a Iinguistic formulation cannot arouse

any meaningful knowledge, so that the listener remains as nearly ignorant as he was

before the words were said or written. According to him, the first arises when no

context is provided with the utterance.

The second case is that of insufficient referential knowledge: the interpretor or

translator who is not given any insight into the problems to be discussed does not

possess the minimum level of knowledge enabling him to interpret, that is to

understand. His extralinguistic inadequacy will render obscure, and probably

meaningless, most of what he hears, even with sentences composed of perfectly

ordinmy words.

Such a situation makes the task of translation unsuccessful. To quote Brislin

(1976 ) again. "lhe interprelalor Iranslalor inevilahly .fàlls hack on lingllislic

mealllng, he lIndersland,' Ihe Il '0 rd,' nol in Iheir relevanl meaning huI Iheir primary

sense, Ihe meaning Ihey mosl freqllenlZY have .fàr him or on II'hich he has heard Ihem

lIseJ 1110s1 recenl(V. ..
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ln such cases, if any ambiguity or a figurative language is used in the source

language, the translation runs the great risk of failing. In fact, out of context, without

any situational background, a word, a phrase or even a whole sentence may have

several possible meanings, which, when translated, may be very different from the

original.

Wemer and Campbell (1969) quoted in Brislin (1976: 8 ) point out the

impOltance of the context in translation. They state that, "A 1I'0rd is trans/ated /east

adequate/y lt'hen it is trans/ated as a single item. translation improves when a ll'ord is

pt/rt (~fa sentence, and IS even hel/er when the sentence is part (d'paragraph. "

Longacre (1958) also quoted in Brislin (l976: 9 ) argues in the same sense when he

says that "ln trans/ating hih/e passages, the long passages are easier to translate than

short ones hecallse long passages provide more contextfiJr any concept. "

Clearly put, context has a vital role in understanding the message conveyed in

the source language and as pointed out earlier, translation depends to a large extent, on

the understanding in source language.

After reviewing some studies related to Rundi lullabies, and having shown the

relationship between a language and a socio-cultural context it is used in and discussed

translation and some problems related to it, we can now canyon to reach our aim. For

this, we adopt the methodology which is described in the following chapter.
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CHAPTERTHREE:METHODOLOGY

The methodology of this work comprises two main parts: the data collection

procedures and the data analysis procedures. ln the section on the collection of the

data. we show how we collected the words and expressions requiring socio-cultural

prerequisites for their translation into English. The second pal1 on data analysis

procedures seeks to c1arify the steps the researcher has gone through while analysing

the data.

3.1. Data Collection Procedures

The collection of data can be done through many ways such as collecting

material from books. auto - administration questionnaires (where the person who is

answering is alone), interviews by researchers, tape recording, and so on.

For the present study, the data to be analysed here has been collected from a

dissel1ation submitted by Sefu (1985) entitled: "Essais d'Exploitation Sémantique de

Quelques Métaphores Contenues dans les Berceuses Rundi.» She herself collected

those lullabies from Benga area, [sare - Mugaruro commune, and they were

interpreted.

It is imp011ant to note that the lullabies from that area are similar in form to

those pelfonned aIl over the country. She says:

"/~es herceuses ('onstituent un Kenre assez constant où les mêmes

données textuelles se tNJlII'ent presque lilléralement à travers

tout le pays. (Lullabies constitute a constant literary genre which

is found aIl over the country in almost identical texts).

For the sake of objectivity, and since those texts were locally interpreted, she

conducted research in other areas of the country to check out the varieties in content

interpretation ( the fonn of the texts being identical) :
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JI a fallu Jonc soumettre le corpus à Jes informateurs­

interprètes Jes régions J(tterentes pour ohserver les constantes

Jans la compréhension Je leurs contenus. Ces régions sont le

Nlugamha, le Ruyenzi, le Ruyogoma, leRuragane, /,fmho, et les

A/irlra (lt was then necessalY to submit the corpus to the

respondents-interpretors from different regions in order to

observe the constancy in telms of content comprehension. These

regions are Mugamba, Buyenzi. Buyogoma, Buragane, 1mbo and

Mirwa).

In addition, we relied on lullabies collected by Rodegem (1973). He is among

the famous anthropologists who dealt with the Kirundi language as well as the

Burundian culture. However, we have to say that versions collected by Rodegem and

those collected by Sefu are basically similar inasmuch as the genre in question is

unique. The fmm and content do not ValY throughout the country. There might be a

slight omission of sorne lines in sorne versions and the reason is simple: lullabies

belong to oral genre and the perfmmer may easily omit one or two lines (but this does

not have any impact on the fonn of the genre).

The choice of these sources is justifiable by the fact that they are reliable. In

fact they contain valuable data which has great importance for us, that is, the data

conceming the language used in Burudian lullabies since that language is coded. This

means that a figurative language relying on symbols is mainly used and the

interpretation requires the mastelY of the society's culture.

Sometimes, the context is indispensable. Indeed, within their connotative

aspect the translation needs first to decode the message, that is, to decipher the deep

meaning of those words and expressions communicated through lullabies. Othelwise,

he would translate what has not been said as in the case of ambiguity, or would miss

any near equivalence especially in case of lexical gap or cultural untranslatability. For
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example, the mother lulling her baby addresses the enemy (especially a stepmother or

a sterile woman) saying :

Aragacana injishi

Yenyegeze igisabo

Here the translator faces the problem of translation of such culture-bound words

without exact equivalence in the target language (here injishi and igisabo), but also the

COlTect interpretation or understanding of the idiom: 'gucana injishi' and 'kwenyegeza

igisabo' requires the mastelY of Burundian culture.

3.2. The Corpus

As already mentioned, the corpus to be used is selected from lullabies collected

by Sefu (1985) and Rodegem (1973). It is available in the appendix. We subclassified

the corpus into three categories.

3.2.1. Single Words without Accurate English Correspondents

These are words for which there is a lexical gap in the target language. Most of

them are cultural (have a special function in Burundian culture) and leave room for

footnotes when translated into English. We can single out words such as :

1. injishi 7. inkongoro

2. igisabo 8. uruhimbi

3. indava 9. umwino

4. umuhivu 10. umubindi

5. inkindi Il. intaho

6. ikindi 12.lrembo
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igisabo' requires the mastely of Burundian culture.

3.2. The Corpus

As already mentioned, the corpus to be used is selected from lullabies collected

by Sefu (1985) and Rodegem (1973). It is available in the appendix. We subclassified

the corpus into three categories.

3.2.1. Single Words without Accurate English Correspondents

These are words for which there is a lexical gap in the target language. Most of

them are cultural (have a special function in Burundian culture) and leave room for

footnotes when translated into English. We can single out words such as :

1. injishi 7. inkongoro

2. igisabo 8. uruhimbi

3. indava 9. umwino

4. umuhivu 10. umubindi

5. inkindi 11. intaho

6. ikindi 12.lrembo
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3.2.2. Ambiguous Words or Expressions

These are words or expressions which have more than one meaning. Here we

inc1ude also those figuratively used. We have words Iike:

1. inama

2. kirezi

3. infyisi

4. intambwe

5. umwana w'intama

6.impuzu

7. gucira

8. gutera

9. inkindi

10. ikindi

11. yagize (kugira)

12. wangeze (kugera)

13. igateza ibibondo (guteza)

14. igikoko (Mukaso)

15. kuvuna

16. kubaga

17. kurinda

18. umurima

3.2.3. Idiomatic Expressions

These are figurative expressIOns having a specific meanmg m Burundian

culture:

1. gucana injishi 9. Gucuranya imicuko

2. kwenyegeza igisabo 10. Gutera intimba

3. kwuma ukisenya 11. Gutera ibibunda

4. guca mu canzo 12. Kuba mubi wa barundi

5. guca mw'irembo 13. Kwagura irembo

6. kuba gati ka waga 14. Kwagura inama

7. kubura dirigidirigi kw'irembo 15. Kuza imana icanye

8. kugira igicuro mu nda 16. Gukura ubwatsi

17. kuvyimvya umutima

Let us mention that the corpus was selected on the basis of our linguistic

competence but we also inc1uded sorne items suggested by Sefu as being metaphors.
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3.2.2. Ambiguous Words or Expressions

These are words or expressions which have more than one meaning. Here we

include also those figuratively used. We have words like:

I. inama

2. kirezi

3. infyisi

4. intambwe

5. umwana w'intama

6.impuzu

7. gucira

8. gutera

9. inkindi

10. ikindi

1I . yagize (kugira)

12. wangeze (kugera)

13. igateza ibibondo (guteza)

14. igikoko (Mukaso)

15. kuvuna

16. kubaga

17. kurinda

18. umurima

3.2.3. Idiomatic Expressions

These are figurative expressIOns having a specific meanmg m Burundian

culture:

I. gucana injishi 9. Gucuranya imicuko

2. kwenyegeza igisabo 10. Gutera intimba

3. kwuma ukisenya 11. Gutera ibibunda

4. guca mu canzo 12. Kuba mubi wa barundi

5. guca mw'irembo 13. Kwagura irembo

6. kuba gati ka waga 14. Kwagura inama

7. kubura dirigidirigi kw'irembo 15. Kuza imana icanye

8. kugira igicuro mu nda 16. Gukura ubwatsi

17. kuvyimvya umutima

Let us mention that the corpus was selected on the basis of our linguistic

competence but we also included some items suggested by Sefu as being metaphors.



3.3. Data Analysis Procedures

ln the first chapter, we stated that our study aims at showing that there is a

socio-cultural knowledge which is required for the translation of culture-bound texts

and that the lack of this knowledge causes misinterpretation or misunderstanding and

hence leads to mistranslation.

ln the analysis of the corpus then, words and expressions which can have more

or less cOlTespondents will be provided with literaI and communicative translations.

The fOllner translates word-for-word without considering the mother's intended

meaning whereas the latter intends to help the reader of the target language to acquire

the best understanding of the meaning conveyed by the mother soothing her baby. For

example, if the mother addresses the enemy of her child saying:

aragacana injishi

yenyegeze igisabo

The literaI translation may be :

May s/he use the rope for cows as firewood

And add the chum

This is far different from the communicative meaning which is

May aIl her/his cows perish to such an extent that the breeding material would be

useless and then buml. Such an analysis highlights the importance of cultural

background in the translation of culture-bound texts.

To display it clearly, we will use a table with 3 columns. The first column

comprises the Kirundi word or expression to be translated, the second being composed

of the literaI translation; and the third consists of the communicative translation. The

latter attempts to fill the gaps left by the fOlmer. It tries to achieve adynamie

equivalence. This will prove that culture-specifie words and expressions al ways leave

room for additional details which can be added if necessary, and only the translator

who is familiar with that language can do il.

3.3. Data Analysis Procedures

In the first chapter, we stated that our study aims at showing that there is a

socio-cultural knowledge which is required for the translation of culture-bound texts

and that the lack of this knowledge causes misinterpretation or misunderstanding and

hence leads to mistranslation.

In the analysis of the corpus then, words and expressions which can have more

or less cOlTespondents will be provided with literal and communicative translations.

The fonner translates word-for-word without considering the mother's intended

meaning whereas the latter intends to help the reader of the target language to acquire

the best understanding of the meaning conveyed by the mother soothing her baby. For

example, if the mother addresses the enemy of her child saying:

aragacana injishi

yenyegeze igisabo

The literal translation may be :

May s/he use the rope for cows as firewood

And add the chum

This is far different from the communicative meaning which is

May all her/his cows perish to such an extent that the breeding material would be

useless and then bumt. Such an analysis highlights the importance of cultural

background in the translation of culture-bound texts.

To display it clearly, we will use a table with 3 columns. The first column

comprises the Kirundi word or expression to be translated, the second being composed

of the literal translation; and the third consists of the communicative translation. The

latter attempts to fill the gaps left by the fOlmer. It tries to achieve a dynamic

equivalence. This will prove that culture-specific words and expressions always leave

room for additional details which can be added if necessary, and only the translator

who is familiar with that language can do it.
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If the word or expressIOn IS ambiguous, we will rely on the method of

"componential analysis" which we owe to Miller and Johnson - Laird (1976). lt is a

method which will help us to solve the problem of ambiguity of sorne lexical items

used in Rundi lullabies. The method consists of breaking down a word into a set of

semantic components. But more importantly, we will rely on Newmark's

componential analysis. Hence, componential analysis is a means to an end, that is, it

helps us to avoid confusion which may be brought about by the phenomenon of

ambiguity. lt compares the source language and target language' s similar meaning and

then contrasts them especially when the source language has a more specifie meaning

than the target language. This is the case of words like 'mwana w'intama' (lamb)

implying 'innocence' or 'dear' not a lamb as a kind of food. Componential analysis in

translation may also reveal the qualities ascribed to a sheep in the source language

culture. lt is a sacred animal whose role in religious ceremonies is indispensable. It

couldn't be eaten at aIl. Thus, the child is not only innocent but also a sacred creature

as weIl. Therefore we can only know the second denotation or cultural meaning of a

given word or expression after we have solved the problem of ambiguity, that is, the

multiplicity of references of lexemes contained in lullabies, and after a deep

investigation has been conducted in the source language culture.

ln one word, we must know the true meaning of lexemes contained in lullabies

before we understand them as images. Componential analysis will help us to get the

second denotation or cultural meaning. Let us mention that our native intuition will

play a great role in choosing and analysing the data.
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If the word or expreSSIOn IS ambiguous, we will rely on the method of

"componential analysis" which we owe to Miller and Johnson - Laird (1976). It is a

method which will help us to solve the problem of ambiguity of some lexical items

used in Rundi lullabies. The method consists of breaking down a word into a set of

semantic components. But more importantly, we will rely on Newmark's

componential analysis. Hence, componential analysis is a means to an end, that is, it

helps us to avoid confusion which may be brought about by the phenomenon of

ambiguity. It compares the source language and target language's similar meaning and

then contrasts them especially when the source language has a more specific meaning

than the target language. This is the case of words like 'mwana w'intama' (lamb)

implying 'innocence' or 'dear' not a lamb as a kind of food. Componential analysis in

translation may also reveal the qualities ascribed to a sheep in the source language

culture. lt is a sacred animal whose role in religious ceremonies is indispensable. It

couldn't be eaten at all. Thus, the child is not only innocent but also a sacred creature

as well. Therefore we can only know the second denotation or cultural meaning of a

given word or expression after we have solved the problem of ambiguity, that is, the

multiplicity of references of lexemes contained in lullabies, and after a deep

investigation has been conducted in the source language culture.

In one word, we must know the true meaning of lexemes contained in lullabies

before we understand them as images. Componential analysis will help us to get the

second denotation or cultural meaning. Let us mention that our native intuition will

play a great role in choosing and analysing the data.



CHAPTER FOUR: ANALYSIS OF THE DATA AND FINDINGS

The aim of this chapter is to carry out a deep analysis which allows to display

the impültance of the socio-cultural background for the translation of a culture-bound

text. This is to be done on the basis of the data collected and we attempt to find

answers to the questions raised in the first chapter.

To achieve our goal. we provided literaI and communicative translations. This

strategy is re1iable for aIl the three categories of our data, that is single words with a

lexical gap in the target language, ambiguous or polysemous words and idiomatic

expressions. The process of translation we adopted shows how communicative

translation succeeds where literaI translation fails because it does not take into

consideration the society's culture. Therefore, it is worth presenting first the main

themes and characters focused on in Burundian lullabies because it helps discover the

society's culture.

4.1. The Main Themes and Characters in Burundian Lullabies

4.1.1. Characters

The most outstanding characters 111 Burundian lullabies are the chiId, the

mother, the stepmother, and God.

4.1.2. Themes

A specific theme is bound to each character. However, a figurative language is

used and this makes the message conveyed through Burundian lullabies difficult to

understand. Therefore, it is not haphasard to present the themes developed in

Burundian lullabies especially the theme of motherhood, the perfonner of lullabies

being a mother. In fact, the language used in this genre cannot be understood if one

does not understand the 111other's situation. Moreover, she often uses a figurative

CHAPTER FOllR: ANALYSIS OF THE DATA AND FINDINGS

The aim of this chapter is to carry out a deep analysis which allows to display

the impOltance of the socio-cultural background for the translation of a culture-bound

text. This is to be done on the basis of the data collected and we attempt to find

answers to the questions raised in the first chapter.

To achieve our goal. we provided literal and communicative translations. This

strategy is reliable for all the three categories of our data, that is single words with a

lexical gap in the target language, ambiguous or polysemous words and idiomatic

expressions. The process of translation we adopted shows how communicative

translation succeeds where literal translation fails because it does not take into

consideration the society's culture. Therefore, it is worth presenting first the main

themes and characters focused on in Burundian lullabies because it helps discover the

society's culture.

4.1. The Main Themes and Characters in Burundian Lullabies

4.1.1. Characters

The most outstanding characters m Burundian lullabies are the child, the

mother, the stepmother, and God.

4.1.2. Themes

A specific theme is bound to each character. However, a figurative language is

used and this makes the message conveyed through Burundian lullabies difficult to

understand. Therefore, it is not haphasard to present the themes developed in

Burundian lullabies especially the theme of motherhood, the perfonner of lullabies

being a mother. In fact, the language used in this genre cannot be understood if one

does not understand the mother's situation. Moreover, she often uses a figurative
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language compnsmg symbols in addition to a culture-bound lexis, whose

interpretation lies in the cultural framework. This theme of motherhood reflects the

inmost feeling of love a mother expresses towards her baby.

Around the character of the chiId, the theme of preciousness of the baby in the

family and particularly for the mother is developed. For instance, to stress such a great

importance. moher says: "uri impuzu isaga ahGl~yeyi" (Vou are the c10th which fits

mothers),

The interpretation of such a line lies in the mother's culture and society. ln this

figurative meaning, the baby is compared to a cloth fitting its mother. Let's look at its

meaning in socio-cultural context.

According to one of Sefu's (1985: 58) respondents (Kanjori),

'implCl/ Isaga ahGlJ'eyi ni impuzu ahagore hamhara igashika hu

hirenge, ikahakll'ira, ikahasusurutsa '.(The c10th which fits

mothers is the one that thoroughly suits them and falls to their

feet. \t also makes them warm).

The same respondent in the same study adds:

' .. .i)'o atikll'lje ahandi haramlltll'enga, hagatako hakamuhunga '.(When she wears a

cloth which does not suit her, the others Iaugh at her and even mn away from her).

ln literaI translation, the mental representation associated with 'impuzu isaga

abavyeyî (cloth that suits mothers) is totally absent at the linguistic level. AlI the

details above provided by the respondents do not occur in the translation.

Two other respondents Kiyangayanga and Ntagipfuye, [in Sefu (1985:57)] who

are from two different areas, view the fitting c10th which is associated with the child as

fo11ows:

"lIl111llJ'eYI lI'ese afise lIl1lIl'ana hamuhona ko ari Ul1luntu

yikll'lje kandi naho yoha yamhaye nahi, aglll1la aherell'e. Nill'e
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language comprIsmg symbols in addition to a culture-bound lexis, whose

interpretation lies in the cultural framework. This theme of motherhood reflects the

inmost feeling of love a mother expresses towards her baby.

Around the character of the child, the theme of preciousness of the baby in the

family and particularly for the mother is developed. For instance, to stress such a great

importance. moher says: "uri impuzu isaga ahGl~yeyi" (You are the cloth which fits

mothers),

The interpretation of such a line lies in the mother's culture and society. In this

figurative meaning, the baby is compared to a cloth fitting its mother. Let's look at its

meaning in socio-cultural context.

According to one of Sefu's (1985: 58) respondents (Kanjori),

'implclI Isaga ahGlyeyi ni impuzu ahagore hamhara igashika hu

hirenge, ikahakll'ira, ikahasusurUIsa '.(The cloth which fits

mothers is the one that thoroughly suits them and falls to their

feet. It also makes them warm).

The same respondent in the same study adds:

' .. .i)'o alikll'lje ahandi haramlllll'enga, hagalako hakamuhunga '.(When she wears a

cloth which does not suit her, the others laugh at her and even lUn away from her).

In literal translation, the mental representation associated with 'impuzu isaga

abavyeyi' (cloth that suits mothers) is totally absent at the linguistic level. All the

details above provided by the respondents do not occur in the translation.

Two other respondents Kiyangayanga and Ntagipfuye, [in Sefu (1985:57)] who

are from two different areas, view the fitting cloth which is associated with the child as

follows:

"lIl111llyeYI lI'ese a.fise lIl1lIl'ana hamuhona ko ari ul1lunlu

yikll'lje kandi naho yoha yamhaye nahi, aglll1la aherell'e. Nill'e



amlishira mli mlirongo w'ahavyeyi. " (Every mother who has a

child is considered as dressed in fitting clothes ; even when she

is in shabby clothes, she is still considered as weIl dressed. This

child ascribes its mother the valuable quality of motherhood).

The dynamic equivalence which decodes such a figurative language reveals that

the suitable cloth is compared to the child who makes the mother important and

comf0l1able in her society, while the one without a child is despised and considered

dangerous especially to babies. That is the reason why other people avoid her. This

was not obvious in the literaI translation (you are the cloth which fits mothers).

The above analysis shows that literaI translation omits much about the original

message especially when a figurative language is used. Communicative translation

attempting dynamic equivalence is the most reliable method in such conditions.

As for the stepmother, a theme of hostility towards babies is developed. She as

as dangerous as the childless woman. She is cruel and should be avoided. For example,

the mother soothing her baby might say: "Mukaso ni igikoko" (your stepmother is an

animal). Such a comparison reveals the way a mother views a stepmother. One who

knows Burundian culture is aware of what is associated with 'igikoko' (animal). But

the one refened to here is not just any animal; it is the one which is savage, cruel and

dangerous to people.

Rodegem (1973) quoted in Barutwanayo (1983: 26 ) provides the same

argument about the same characteristics and behaviour of a stepmother : "yigenza

nk'tgikoko" ( She behaves like an animal). Sefu's (1985: 74 ) respondents also provided

more information conceming the relationship between the child and its stepmother :

"11ll/lmna ni nyina, nayo llll'llndi nliyamlihaha/e, yahahaje nyina, ni naco gi/lima

mllkase n'lIkllllnl'ica a/ohi/inya" (The child belongs to its mother, as for the

stepmother. it did not make her suffer, only its mother suffered. That is the reason why

the stepmother would not even hesitate to kill it).

amushira mu murongo w'ahavyeyi. " (Every mother who has a

child is considered as dressed in fitting clothes; even when she

is in shabby clothes, she is still considered as well dressed. This

child ascribes its mother the valuable quality of motherhood).

The dynamic equivalence which decodes such a figurative language reveals that

the suitable cloth is compared to the child who makes the mother important and

comf0l1able in her society, while the one without a child is despised and considered

dangerous especially to babies. That is the reason why other people avoid her. This

was not obvious in the literal translation (you are the cloth which fits mothers).

The above analysis shows that literal translation omits much about the original

message especially when a figurative language is used. Communicative translation

attempting dynamic equivalence is the most reliable method in such conditions.

As for the stepmother, a theme of hostility towards babies is developed. She as

as dangerous as the childless woman. She is cruel and should be avoided. For example,

the mother soothing her baby might say: "Mukaso ni igikoko" (your stepmother is an

animal). Such a comparison reveals the way a mother views a stepmother. One who

knows Burundian culture is aware of what is associated with 'igikoko' (animal). But

the one refened to here is not just any animal; it is the one which is savage, cruel and

dangerous to people.

Rodegem (1973) quoted in Barutwanayo (1983: 26 ) provides the same

argument about the same characteristics and behaviour of a stepmother: "yigenza

nk'tgikoko" ( She behaves like an animal). Sefu's (1985: 74 ) respondents also provided

more information conceming the relationship between the child and its stepmother :

"11ll/lmna ni nyina, nayo llll'llndi ntiyamuhahaje, yahahaje flyina, ni naco giluma

mllkase n'lIkllllnl'ica alohilinya" (The child belongs to its mother, as for the

stepmother. it did not make her suffer, only its mother suffered. That is the reason why

the stepmother would not even hesitate to kill it).



Calm down, you source of SOITOW

God who gave you to me

If! could meet Him

1would kneel and pray Him

Calm down, you the common field

that 1 share with God

As it appears above, the analysi s of the words 'Mukaso' literally translated as

'stepmother' yields a lot of infOlmation. The reader in English (target language) can

only grasp this information if the source language translator has himself been able to

detect them and then adopt free translation. In addition, the analysis of such a

metaphor used by the mother allows us to discover sorne of her preoccupations. For

instance, here she expresses her anxiety about the child who runs the risk of being

killed by the stepmother. This leads us to assert that only a translator who is

Iinguistically and culturally competent can attempt the translation of culture-bound

texts, tlying to keep as much as possible the meaning conveyed through the source

language.

The performer also praises God, expresses her deep gratitude to him. At the

same time, she expresses her fear and anxiety in case the baby dies; in this case, God

would be responsible because he may take the baby away any time he wants to. We

can illustrate this on basis of the following hnes from the data collected by

Sefu (1985)

Imalla yakumpaye

Icompa tugahura

Nopfukama nkayisenga

Hora murima w'isangi

Nsallgiye n'[mana

Hora se gatera ntimba

The word 'illtimba' (SOlTow) in the last hne is particularly interesting. In fact, it

is not easy to understand how a child, whom the mother had been longing for and

constitutes the best thing any household could hope for, can be the source of SOITOW.

The illterpretation of the line lies in Burundian culture. ln fact, when a child dies, great

SOlTOW follows and its mother is especially affected. She even runs the risk of being

kicked out of the household.

This illustration clearly displays the importance of the cultural background and

the knowledge of societal attitudes. They are of great help to understanding the

Calm down, you source of SOlTOW

God who gave you to me

If! could meet Him

I would kneel and pray Him

Calm down, you the common field

that I share with God

As it appears above, the analysi s of the words' Mukaso' literally translated as

'stepmother' yields a lot of infOlmation. The reader in English (target language) can

only grasp this information if the source language translator has himself been able to

detect them and then adopt free translation. In addition, the analysis of such a

metaphor used by the mother allows us to discover some of her preoccupations. For

instance, here she expresses her anxiety about the child who runs the risk of being

killed by the stepmother. This leads us to assert that only a translator who is

linguistically and culturally competent can attempt the translation of culture-bound

texts, tlying to keep as much as possible the meaning conveyed through the source

language.

The performer also praises God, expresses her deep gratitude to him. At the

same time, she expresses her fear and anxiety in case the baby dies; in this case, God

would be responsible because he may take the baby away any time he wants to. We

can illustrate this on basis of the following lines from the data collected by

Sefu (1985)

Imana yakumpaye

Icompa tugahura

Nopfukama nkayisenga

Hora murima w'isangi

Nsangiye n'[mana

Hora se gatera ntimba

The word 'intimba' (SOlTow) in the last line is particularly interesting. In fact, it

is not easy to understand how a child, whom the mother had been longing for and

constitutes the best thing any household could hope for, can be the source of SOlTOW.

The interpretation of the line lies in Burundian culture. In fact, when a child dies, great

SOlTOW follows and its mother is especially affected. She even runs the risk of being

kicked out of the household.

This illustration clearly displays the importance of the cultural background and

the knowledge of societal attitudes. They are of great help to understanding the



encoded language, including lullabies in our case. Hence, any analyst of the language

must try to understand both society and culture. In fact, the uue interpretation of words

and expressions sometimes does not appear at the surface level but is to be found in

culture.

ln short, we may affirm that the translator is not merely concemed with formaI

equivalence, that is literaI u'anslation, but he needs to be equipped with enough

cultural background on the society, which allows him to make everything clear.

Similarly. such knowledge allows him to relate the concept to the context for the sake

of the target language (English) reader.

The data to be used is presented in tables for detailed analysis. As stated earlier.

two languages are involved, namely Kirundi and English. The words or expressions

are translated following two ways: literaI and communicative translations. The latter

translation comes closest to allowing the target language (English) reader to grasp the

source language meaning.

4.2. Single Words

The fol1owing table shows that translation of cultural terms does need to take

into consideration the culture of the source language. Here literal translation is not

accurate as it appears through the columns of translations. More details are added in

order to attempt equivalence in target language. This required additional information is

provided by communicative u'anslation which attempts dynamic equivalence because

it takes into consideration the culture of the society using a particular language.

encoded language, including lullabies in our case. Hence, any analyst of the language

must try to understand both society and culture. In fact, the tlUe interpretation of words

and expressions sometimes does not appear at the surface level but is to be found in

culture.

In short, we may affirm that the translator is not merely concerned with formal

equivalence, that is literal translation, but he needs to be equipped with enough

cultural background on the society, which allows him to make everything clear.

Similarly, such knowledge allows him to relate the concept to the context for the sake

of the target language (English) reader.

The data to be used is presented in tables for detailed analysis. As stated earlier,

two languages are involved, namely Kirundi and English. The words or expressions

are translated following two ways: literal and communicative translations. The latter

translation comes closest to allowing the target language (English) reader to grasp the

source language meaning.

4.2. Single Words

The following table shows that translation of cultural terms does need to take

into consideration the culture of the source language. Here literal translation is not

accurate as it appears through the columns of translations. More details are added in

order to attempt equivalence in target language. This required additional information is

provided by communicative translation which attempts dynamic equivalence because

it takes into consideration the culture of the society using a particular language.



~Kirundi Items English Translation

Types of Translation
-'

Literai translation Communicative translation

(or fOlmal equi valence) (or dynamic equivalence attempt)

\. injishi a kind of rope This rope is used to tighten the cow's

back legs with, in order to milk it

safely, that is to prevent it from hitting

the milker. This concems a cow that

makes many movements when being

milked.

It is a round container they fill with

2. igisabo a chum milk. This milk will stay in it until

butter is ready to be made from it.

This was reserved for very imp0l1ant

3. indava particularly nice grass people to sit on or take rest on; they

applied butter on it to make it smooth.
-

It is a special kind of string which,

4. umuhivu a string when broken, is impossible to repair

and that is where it differs from other

types of strings. The mother chooses

this term to compare it to its baby.
--,-------

It is a small milk cup used to feed

5. inkongoro a small milk cup children with milk. It is made of

special wood and it is poli shed.

It is a kind of large shelf on which

6. uruhimbi a traditional kind of they put utensils, especially breeding

shelf ones. It is made of little branches

tightened together with strings and

supported by strong pieces of wood.

'------

~Kirundi Items English Translation

Types of Translation
-'

Literal translation Communicative translation

(or fOlmal equi valence) (or dynamic equivalence attempt)

I. injishi a kind of rope This rope is used to tighten the cow's

back legs with, in order to milk it

safely, that is to prevent it from hitting

the milker. This concems a cow that

makes many movements when being

milked.

It is a round container they fill with

2. igisabo a chum milk. This milk will stay in it until

butter is ready to be made from it.

This was reserved for very imp0l1ant

3. indava particularly nice grass people to sit on or take rest on; they

applied butter on it to make it smooth.
-

It is a special kind of string which,

4. umuhivu a string when broken, is impossible to repair

and that is where it differs from other

types of strings. The mother chooses

this term to compare it to its baby.
--,-------

It is a small milk cup used to feed

5. inkongoro a small milk cup children with milk. It is made of

special wood and it is polished.

It is a kind of large shelf on which

6. uruhimbi a traditional kind of they put utensils, especially breeding

shelf ones. It is made of little branches

tightened together with strings and

supported by strong pieces of wood.

'------
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7. umwino Small straw A tool used to have the child's bowels

emptied especially when it is

constipated. Such a tool looks like a

18. umubindi

short straw.

A small pot used to fetch water, or to

pot carry beer from one place to another.

lt is made of clay.

f---------.--

lt is the shortest way heading straight

home. Mothers use such a term

9. intaho Way because it is at home that they,
1 together with their children, will feel

more comfortable.

10 inkindi Leopard skin lt is a skin obtained from a killed

leopard. lt is used to cany the baby on

the back when cradling it or when

moving from one place to another.

This entrance is very different from

the one we meet in modem urban

societies. The fence in question here is

Il. irembo Entrance the open passage left while the houses

are sUlTounded by an enclosure. In the

evening, they close it with many

pieces of wood.

1

lt was a delicious meat obtained after

112. ikilldi Meat a long time. lt was an important food

for important persons.

The above chaIi shows that there is no exact conespondent of a Kirundi item

when translated into English. The Kirundi lexemes like the ones used above are culture

bound and cali for fwiher explanation when translated into a language like English

becauce the cultures they are used in are quite different. Moreover, words like 'intaho',
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and 'ikindi' implicitly carry other deep meanings, respectively 'shortest way leading

home', and velY delicious meat but difficult to obtain and thus making it velY

expensive. We may add that these words are even hard to interpret for sorne people

whose Kirundi is their mother tongue. This is because they are not commonly used,

and it becomes even harder when they are asked to translate them into another

language.

Still other words express a function which is peculiar to the Burundian customs.

It becomes more difficult to translate them into the English language where a similar

situation of use does not exist, or, if it does, it is only approximate. For instance,

'umubindi' cOlTesponds to the English word 'pot' but the material it is made of

together with its function make them different. The same for 'uruhimbi' or 'inkindi'.

Therefore, when these words (umubindi, uruhimbi, inkindi, irembo, ... ) have to be

translated into English, such an attempt requires the mastelY of Burundian culture,

which. as 1pointed out, refers to people's way of life.

4.3. Arnbiguous Words

1 English Translation

Kirundi Items Types of Translation

LiteraI translation Communicative translation (Dynamic

(formaI equivalence) equivalence attempt)

- yard 'inama' corresponds to the 'yard' and its

1.lnama - meeting enlargement refers to the increasing

- agreement number of houses built on the yard.

2. mwana - lamb ln addition to its innocence, this animal

w'intama - dear has a divine function through which

- mnocence Burundians passed to implore the

1

Almighty.

1
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- child on its mother's Everyone owning it, or wearing it be

back they dancers or princes, was very happy

1 - leopard skin used to and proud. A mother who had a child

carry the baby on the had the same feeling. [Sefu's (1985:59):

back Nka kurya kw'inkindi, umwana

- leopard skin wom arahimbara ( just like the leopard skin

when dancing (lntore pleases, so does the child).

dancers)

- c10thes wom by velY

impOltant persons,

especial1y princes.

-_..

- the child Mothers refer to such a concept because

- a jewel it was very rare and precious. This child

- a name of cow that is, for her, velY precious as wel1, and it

has white colour is not very easy to have.

around the neck

- to hit The suitable verb is 'to hit'. This refers

- to set limit to the woman who was jealous and

- to spit kil1ed the mother who was experiencing

the joy of motherhood.
---

1

- an important thing or Burundians had a specifie way of

person preparing such meal. lt took sorne time

a kind of meat (it was a long process) and was hard to :- 1

1

1

gel. lt was very delicious and was eaten

by important persons. So, it was rare and

precious. 1

4. kirezi

3. inkind

6. ikilldi

5. gucira
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back they dancers or princes, was very happy

I - leopard skin used to and proud. A mother who had a child

carry the baby on the had the same feeling. [Sefu's (1985:59):

back Nka kurya kw'inkindi, umwana
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- a jewel it was very rare and precious. This child

- a name of cow that is, for her, velY precious as wel1, and it

has white colour is not very easy to have.

around the neck

- to hit The suitable verb is 'to hit'. This refers

- to set limit to the woman who was jealous and

- to spit kil1ed the mother who was experiencing

the joy of motherhood.
---

I

- an important thing or Burundians had a specific way of

person preparing such meat. It took some time

a kind of meat (it was a long process) and was hard to :- I

I
I

get. It was very delicious and was eaten

by important persons. So, it was rare and

precious. I

4. kirezi

3. inkind
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5. gucira



53

- to hUl1 Here, to hurt is the one whieh is meant.

- to break into pieees In fact, Burundians' fenee around the

- to help house had a main entrance and a small

7. kuvuna one. The latter was in the baek yard and

people had to bend over in order to pass

through it. Aetually, they passed through

it when the main entranee was already

closed (at night).

- to hurt either morally Refening to the eontext of Burundian

8. kubaga or physically lullabies, the sun of the dry season is

- to operate on (surgieal very harmful espeeially for babies who

operation) are still vulnerable. Therefore the

- to slaughter and get mother has to protect her baby from

meat from animal sueh a hmmful sun.

- to sell a domestie

animal in order to get

money.

9. kurinda - to proteet The mother would fight tooth and nail to

- to resist/endure proteet her ehild against any danger.

- to avoid fear

- to be hot (for animaIs)

The mother uses this term to show that

she shares the ehild with God. The latter

is the source of any life and may put an

10. umurima - the child end to it at any time. She refers to

- a field of crops 'umurima' rather than another telm

because in traditional Burundian culture,

a field of erops was shared just like

1

harvest and food. No one dared eat

alone without sharing with others.
1
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- childless woman A childless woman is considered as

Il. infyisi - a hyena cruel, savage and was hunted like a

hyena.
~-------~

12. intambwe - childless woman A childless woman is brutal, cruel and

- A lion merciless towards babies as a lion is

towards other animaIs or people.

- child The child is considered as a fitting cloth

13. impuzu - cloth which makes mothers feel at ease and

comfortable in their society.

- throw puppies As the child is crying, the mother would

14. gutera - attack puppies create a favourable weather for it to

(ibibunda) - sow pupples sleep. (Gutera ibibunda = to create a

quiet situation like that of night

favourable for sleeping; Sefu (1985 : 84)
r----

- did - She invited the mother to accompany

15. yagize - told her to fetch sorne fire wood.

- invited

1

- helping to throw or According to the performer, the person

16. igateza sow other than a child' s father does not care

- increasing thirst about the quantity of milk that could

satisfy the child as would do child' s own

1

parents.
111----

1- tempt to throw The child made the mother fit into the 1

i
1

1Il 7. wangeze - measure category of lucky parents.

1

integrateL -
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favourable for sleeping; Sefu (1985 : 84)
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- did - She invited the mother to accompany

15. yagize - told her to fetch some fire wood.

- invited

I

- helping to throw or According to the performer, the person

16. igateza sow other than a child's father does not care

- increasing thirst about the quantity of milk that could

satisfy the child as would do child's own

I
parents.

II1----
1- tempt to throw The child made the mother fit into the I

i I
I
11 7. wangeze - measure category of lucky parents.

IintegrateL -
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ApaI1 from translation skills, the first categOl)' of words in our corpus (single

words) requires merely the mastel)' of the Burundian culture in order to be interpreted

cOlTectly. Hence, translation may be tackled. As for the ambiguous words, they need to

be disambiguated first. The translator may rely on the method of "componential

analysis" proposed by Miller and Johnson - laird ( 1976). As we pointed out earlier, the

method consists of breaking down a word into a set of semantic components. For

example. for the word 'Inama', this method helps us to find various meanings it

calTies. It breaks down the word into a set of others like 'a meeting', 'an agreement',

'the place before the main entrance', that is the 'yard'.

ln this situation of ambiguity, the context plays a vital role in asslgmng a

suitable meaning to a word or an expression. Wardhaugh (1985: 102) points out that

"II is Ihe contexl II"hich creales possihililies ./()r inlerprela!ion and helps 10 renuJ\'e Ihe

mlilliple amhiKlIilies Ihallil/crances \l'ould have ~j'they occurred in isolalion. "

Similarly, when the translator cornes across an encoded language or when a

figurative language is used, the context is also important for message interpretation.

For instance, when the mother says: 'Hora kirezi co mu nda ',(calm down, pearl

of my womb), the translator must refer to his/her cultural competence to allow the

reader discover the characteristics of pleasure and preciousness the child carries with it

in the eyes of its mother.

The use of componential analysis in translation as proposed by Newmark

(] 988) fills probable gaps left by componential analysis applied in Linguistics. The

fonner becomes vel)' helpful especially when the translation of culture-bound texts is

concemed. In fact, when a similar target language word has already been identified

thanks to c01l1ponential analysis applied in linguistics, with the help of the context, the

c01l1ponential analysis in translation demonstrates that the word suggested as

cOlTespondent is not always a thorough one - to - one equivalent. This method

provides both their C01l1mon and differing components. Hence, the culture-bound

words and expressions as well as metaphors are translated on basis of this method.
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First we provide the supposed similar equivalent and secondly, we display

dissimi larities giving the additional and differing meanings calTied by a source

language item.

For example, the source language item 'Inama' has as its English cOlTespondent

the word 'yard'. However, though both refer to an almost similar locality, the Kirundi

item 'inama' is not paved (as the yard is often thought ofin English).

ln addition, 'inama' refers to a particular place where eIders sat discussing

different problems or to the place where an additional house could be built. Therefore,

the English word 'yard' does not cany the further infonnation lying behind the source

item 'inama', and componential analysis applied in translation adds the missing

message left out by the literaI translation.

Likewise, the expression 'umwana w'intama' corresponds to the English word

'Iamb'. But componential analysis applied in translation together with the context

reveals that it not only calTies with it the meaning of innocence, but also that of a

divine and sacred animal, and hence forbidden to be eaten while a lamb can be

understood as a type of food in English. In fact, a sheep was considered as godlike in

Burundian tradition. In short, the mother uses that metaphorical expression to

communicate the innocence, beauty or how dear the child is in her eyes. Furthennore,

she wants to convey that the child is the sacrosanct gift that God can give her and she

stresses the importance of such a gift, that is, the child that she takes as a godsend as

weIl.

ln one word. the translator goes through a number of steps. First of aIl, he has to

understand what he intends to translate. Then, as the word is ambiguous, he has to

break it down into different meanings, relying on componential analysis in linguistics.

Then he relies on context to find the equivalent in the target language (English). Then

the translation may be tackled. Here, he relies on componential analysis as proposed

by Newmark which compares and contrasts the meanings in the source language and
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the translation may be tackled. Here, he relies on componential analysis as proposed

by Newmark which compares and contrasts the meanings in the source language and
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target language of a suggested ward as equivalent. He has to add any lTIISsmg

infOlmation to the suggested equivalent in arder to be more accurate.

4.4. Idiomatic Expressions

Kirundi Idiomatic English Translation

Items

Types of Translation

LiteraI translation Communicative translation (dynamic

(fOlmal equivalence attempt)

equivalence)

T0 use as firewood, the rape that was

]. gucana injishi To bumlmake fire actually used to tie up a cow's legs when

with the rape mil king. This happens when the cattle

perishes.

T0 bum everything that was used in cattle

breeding because they have become use1ess

2. kwenyegeza To add the chum to after the cattle had completely perished.

igisabo the other items used They can no longer be used for anything else

as firewood but making fire. This idiom and the one

firstly mentioned-' gucana injishi' express

the warst wish for someone: to become the

poorest.

This is exclusively experienced by a woman

who is pregnant. Others do not. It is a

3. kugira igicura mu T0 experience foresign that she is going to have a child in

nda muscle contraction the near future. This makes the woman wait

in the belly impatiently but with hope.
1
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target language of a suggested word as equivalent. He has to add any lTIISsmg

infOlmation to the suggested equivalent in order to be more accurate.

4.4. Idiomatic Expressions

Kirundi Idiomatic English Translation

Items

Types of Translation

Literal translation Communicative translation (dynamic

(fOlmal equivalence attempt)

equivalence)

To use as firewood, the rope that was

]. gucana injishi To bumlmake fire actually used to tie up a cow's legs when

with the rope milking. This happens when the cattle

perishes.

To bum everything that was used in cattle

breeding because they have become useless

2. kwenyegeza To add the chum to after the cattle had completely perished.

igisabo the other items used They can no longer be used for anything else

as firewood but making fire. This idiom and the one

firstly mentioned-' gucana injishi' express

the worst wish for someone: to become the

poorest.

This is exclusively experienced by a woman

who is pregnant. Others do not. It is a

3. kugira igicuro mu To experience foresign that she is going to have a child in

nda muscle contraction the near future. This makes the woman wait

in the belly impatiently but with hope.
I
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1: gucuranya

This explains the characteristics of a woman

To create conflit without children. She is merciless, she does
1

between little not take care of whatever misfortune may

1

imicuko

children because befall the children. Rather, she enjoys seeing

1 you gave them very them in hardship.i

1 little food

!

i

1 1 The deep meaning of this idiom is "to make

the sky cloudy", hence creating darkness as

if it were at night. The mother presumes the

5. gutera ibibunda T0 throw puppies baby would stop crying and sleep deeply as
1

L it does at night (see Sibomana (198] : 26).

It refers to the situation when there is no

6. kubura dirigidirigi To miss a running child in the family. This family is very

1

kw'irembo child before the unfortunate. It runs the risk of disappearing

main entrance since the child symbolises family's
1

perpetuation. (See Gahama ]983).

! This means simply "to thank.» In fact, the
1

17. gukura ubwatsi To remove the grass mother is very thankful to God who gave her
1

1 the most precious gift, that is the child.
1,-----

The mother loves her child so much that
1

18. kuvyimvya To cause someone's whatever makes it CIY hUlts her as weIl.
1

umutima heatt to swell Great bittemess follows if anything troubles
1

the baby. Then, the idiom means to annoy.

1

to make extremely unhappy.

To feel happy and proud when passing
i

9. guca mw'irembo To pass through the where many people are gathered. They

1

main entrance accord her great value and then respect her.
_.

1
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10. gutera intimba T0 throw SOlTOW
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Given the deep love the mother has towards 1

her chiId, anything that disturbs it raises in

her great sonow. She would like to see the

child always comfortable. Otherwise, she is

very anxious about the child.

Il. kuza lmana

lcanye

ln Burundian tradition, tire symbolises

To come when God 'life'. Therefore, the idiom means that the

is making tire child was born when the family was

fortunate, prosperous.

To enlarge the

12. kwagura irembo entrance

13. kwuma ukisenya To dl)' (for a tree)

and lose aIl the

branches

When a child is born in a family, many

people come to see the newborn. The

enlargement of the entrance refers to the

increasing number of guests coming to paya

visit to the family and especially to the

child.

To lack any assistance because you are in

tenible loneliness. ln fact, no one cares

about a woman without a child. She is

reduced to nothing.

14. guca mu canzo

To avoid any critic and humiliation, a

woman who had not got a chance to give

birth to a child passed through the back

To pass through the entrance where people could not see her.

back small entrance This entrance was very small. To pass there

was both morally and physically harmful. lt

is humiliating and it hUl1s the woman's back

when passing through.
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is humiliating and it hm1s the woman's back

when passing through.
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It refers to the condition of someone without

help. A woman who does not give birth is in

15. kuba gati ka T0 be like a tree of such a situation. People do not care about

Waga Waga her because she is meaningless. She is

compared to a tree growing alone in a river,

(Waga is an example of river) a non suitable

area for it to develop. It does not have

branches nor roots.

The child is supposed to grow up and later

16. kwagura inama T0 widen the yard on, when he becomes an adult, he is

expected to build his own house and marry.

Hence, the growing number of houses

enlarges the yard, and increases the kins.

Although the child is a source ofhappiness

for its mother and her close relatives, there

17. kuba mubi wa T0 be considered are people, namely the stepmother and

barundi ugly by Burundians childless woman, who are very dangerous to

it. They are very jealous and may even kill it

if the mother does not keep a jealous eye on

it.

The analysis of the above table shows that those idiomatic expreSSIOns are

characterized by their nonliteral and metaphorical sense. As a matter of fact, they have

two levels of meaning. The extemallevel which corresponds to the literaI meaning and

the second one which is implicit since it is a figurative meaning. Therefore, the COlTect

meaning of an idiom cannot be predicted from the individual meanings of items that

make it up. In arder to interpret it correctly, one has to be aware of the cultural stock of

the language in question. In fact, the understanding of the relationship between various

referents used in Burundian lullabies and their figurative meaning requires the
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knowledge of these referents in Burundian social system. In addition, one has to be

aware of the impoltance the Burundian society and mothers in paJ1icular ascribe to the

child in order to understand the meaning ofthese idioms.

As for the translation, the one concemed with the task must be able to select

cultural features that are most significant and relevant, of which he is Iikely to give the

right interpretation, and then transfer the meaning to the target language. As Davidson

( 1967 : 78) points out "We do nol kno\l' \l'hal someone means unles.\· we know \l'hal he

heliel'es 111, and Ire do nol kno\l' \l'hal he helieves in lInles.\· \l'e knmr whal he means."

We agree with Davidson that the translator has to know what the whole society,

including the mother, believes in, how it views the child, the physical sUlToundings

and the referents they use to code the language. For instance, the idiom 'kuba gati ka

Waga' requires knowledge ofhow such a tree is: it is hollow, without strong roots and

branchless. A childless woman is compared to that tree in the Burundian culture

because she means velY little in the society, and she is baseless.

Besides, in the case of Burundian lullabies, the translator ought to know the

character of the stepmother in her society in order to understand the idiom 'gucuranya

imicuko'. The stepmother is cynical towards the child. Therefore, the translator must

take ail of this into consideration and tackle a translation taking into account such

relevant information.

Still other words or expressions seem confusing for people who are not very

familiar with the Kirundi language. They are grasped by a category of people who

have been in contact with their users and had them interpreted, or those who have

conducted research in the language and culture of Burundians. Most of the time a

figurative language is used. For example:

Nda yandara belly that delays

Yuzuye ubwiko full ofpoison
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This refers again to the childless woman who is very dangerous to babies. lt is

too late for her to give birth and the place in her belly where a baby could lie is full of

poison to kill babies. This figurative language is not easy to be grasped by everyone.

Other Iines might reflect situations which are pecuhar to Burundian culture as in

'wangaruye ngiye': Vou made me come back while leaving.

ln the Burundian tradition, a woman who does not give bit1h to a baby is often

kicked out of the household. ln this hne, therefore. the mother is praising the baby who

saved her while she was about to be thrown out.

There are words which are not often used in normal communication and then

hard to understand :

Kamirwa na so mwana

Se w'uwundi 'aratinda'

Adatinze agasera

may your father milk for you

another' s father loiters

or pours out the milk.

The word 'so' (father) is velY frequently used. However, it does not always

mean one's own father. ln this context, it refers to anyone who cares about the child's

welfare. But the word 'aratinda' from the infinitive 'gutinda' is not CUITent in evelyday

language use. Therefore, to translate a language which comprises both rarely used

words and figurative language requires a lot on the part of the translator. He must first

of ail reach a clear-cut interpretation of the source language which is done refening to

the culture the language is used in.

HoweveL ail words may be simple. CUITent and easily understood but the

meaning of a line. difficult to grasp. For example. the mother expresses the great

tendemess saying: 'Hora mwana wa marna' (Calm down. my mother's child). lt is

quite confusing to understand how one's own child can be one's sister or brother at the

same time. However, refening to such love between a child and its mother, it becomes

clear to understand the meaning. ln fact, the mother lulling her baby is free to use any
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tenn or expression which expresses her inmost feelings. Here the opinion pointed out

by Brislin (1976 : 10) is relevant. He says that "The lrans/alor has 10 enter inlo Ihe

mind and hearl qfhis alllhor, re/ive his eirel/mslances, refee/ whal he .Iè/I, repercei\'e

I!"hal he perceil'ed. "

This claim shows us that the translator must understand the source language as

thoroughly as possible. In one word, he must take the place of the source language

writer or speaker. Therefore, any unclear item must be clarified and then communicate

the source message the best way possible to the target language reader.

A translator who considers only the words without taking into account the

source language's setting, the circumstances in which they were uttered, or the feelings

of the speaker is often misleading or the target language might be confusing. For

instance. some of Rodegem's (1973: 171) translations of Burundian lullabies are

confusing. We can single out some examples, though we are not concemed with

translation assessment. The translation suggested by Rodegem is in French, but it is

relevant as far as our study is concemed. In fact, we noticed that familiarity with

Kirundi language. the society and the context of lullabies are indispensable for a good

translation.

Example:

Source language

Hora hora nkwingige

Hora se wanduhuye

Hora ihorere marna

Target language (French)

Tais-toi, tais-toi je t'en supplie

Tais-toi tu m'as soulagée

Tais-toi, tout doux, mon chéri.

The verb 'guhora' in the context means 'to be silent.' At the literaI level, or

when it is taken out of context, the translator is quite right. But using an imperative

fmm like "tais-toi" which expresses either anger, domination or irnpoliteness, etc ... it

becomes far different from the context of lullabies. Indeed, the mother's mood when

soothing the baby expresses deep love, tendemess, pride, etc ... She is only harsh when

tenn or expression which expresses her inmost feelings. Here the opinion pointed out

by Brishn (1976 : 10) is relevant. He says that "The translator has to enter into the
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of the speaker is often misleading or the target language might be confusing. For
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Example:

Source language
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Target language (French)

Tais-toi, tais-toi je t'en supplie

Tais-toi tu m'as soulagee

Tais-toi, tout doux, mon cheri.

The verb 'guhora' in the context means 'to be silent.' At the literal level, or

when it is taken out of context, the translator is quite right. But using an imperative
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soothing the baby expresses deep love, tenderness, pride, etc ... She is only harsh when



adressing the enemies of the child. Therefore, she cannot use such a collocation like

"tais-toi" more or less conesponding to "shut up" in English.

We may ascribe such a sh0l1coming in translation to the lack of enough socio ­

cultural background for the translator. He only considered the surface meaning. On the

other hand, confusion or contradiction can be singled out in the above lines.

For instance, "'Tais-toi, tais-toi, je t'en supplie" (shut up, shut up, 1 implore you)

seems contradictOly. ln fact, we cannot order or recommend ( "tais-toi" ) and implore

at the same time; it becomes abnormal.

The same conclusion can be drawn in "tais-toi, tout doux, mon chéri" (shut up,

tenderly, my dear) as one cannot use such a collocation uttered violently "shut-up" and

pretend to address his/her dear tenderly.

We can conclude saying that the translator has to consider a number of things to

achieve his task. Apal1 from translation theories, and the skills in source language and

target language, he must consider the culture of the society the source language is

spoken in, together with the context the utterance is produced in.
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GENERAL CONCLUSION AND RECOMMENDATIONS

The main pUl-pose of our study was to show that the socio - cultural background

of a source language is of paramount imp011ance for the translation of culture-bound

texts. The contrast between a formaI equivalence and a dynamic one was adopted to

provide more evidence.

Our work was organised into four chapters. The first one is the introduction and

it states the problem. It also raises main questions related to the topic. The answers

stress the view according to which the translation of culture-bound words and

expressions requires, apart from translation skills, both linguistic and socio-cultural

competence. In fact language and culture are intertwined. Likewise, the language used

in Burundian lullabies is culture-bound to such an extent that the sole linguistic

competence cannot help as far as understanding is concemed. and a good translation

requires a good understanding.

The second chapter is the review of related literature. It looks back on cel1ain

previous works which deal with Burundian lullabies and sorne outstanding works on

translation. The works on Burundian lullabies view them as a genre which must be

studied in context taking into account the setting since a figurative language

comprising symbols and images is mostly used. The referents are peculiar to the

Burundian society. We defined sorne key terms related to our topic and we think this

made it easy to understand. As for works on translation, they define the concept and

highlight the difficulties pel1aining to the field. But sorne of them recognize that there

is always a way for translation since it is as imp011ant as communication in people's

evelyday life.

The chapter on methodology shows how we collected the data, and then shows

clearly the procedures adopted in analysing il. It gives the volume of the corpus and

shows how it is subdivided into different categories to make the task easier.

The selection was based on our native speaker's intuition and we used also sorne words

and expressions proposed by Sefu ( 1985) as metaphors.
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The findings from the analysis of the data are presented in the fOUl1h chapter

and provide answers to the questions raised in the first chapter. This shows that

linguistic competence is not enough to interpret correctly the meaning of a culture­

bound language for getting its translation. One must be equipped with the socio­

cultural competence as weIl. A number of words are culture-specific to the Burundian

society (e.g. inkongoro, umwino, uruhimbi, etc) and thus hard to translate for anyone

who is not familiar with the Kirundi language and culture. Besides the socio-cultural

prerequisites a translator of such a language must have to achieve his goal, the role of

the cOlltext was also found to be indispensable especially in the case of ambiguity.

Context gives a hand to componential analysis in linguistics since it helps in finding

among a set of meanings, the one that matches in target language, that is the meaning

intended by the source language speaker. As for componential analysis in translation,

it compares the source language item and its suggested correspondent in the target

language and it adds some relevant information to allow a closer approximation of

meaning. Hence, it attempts to fill the gaps left by the translation.

ln fact, the mother lulling her child uses great imagery which conceals the

meaning she wants to convey. Most of the words or expressions she uses have two

levels of meaning: the explicit meaning corresponding to literaI sense and the implicit

sense, corresponding to the figurative or implied meaning.

Thus, the translation of a figurative language was found more demanding

especially in a case like the one we are concemed with where the cultural settings are

divergent or relevant situational features are lacking. Therefore, the translator merely

reproduces the general meaning. To make his work more accurate and relevant, he

may use footnotes to connect the reader to the cultural background.

Ail the same, despite the problem caused by the translation of a culture-specific

language, the translator shouldn't despair. He should bear in mind that there is always

a way for translation to be done. Here we .loin Brislin (1973: 63) cited earlier when he
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relates translation to communication and concludes that communication IS still

possible in spite of some loss of infonnation, and so is translation.

AlI in aIL with this work we wanted to show that the translation of culture­

bound texts requires their true interpretation in the source language, and this is

achieved when one is equipped with socio-cultural knowledge besides the linguistic

competence.

HoweveL we cannot deny that a reseacher must expect difficulties whenever he

undertakes his enterprise. But he should face the limitations and tackle them the best

way possible. As far as we are concemed, we encountered difficulties related to the

translation of words and expressions which are peculiar to the Kirundi language and

culture. We do not doubt that there are shortcomings about the translations we

suggested and the unrelatedness of the two languages (Kirundi and English) is one of

the reasons which can account for those shortcomings.

This work was only a suggestion about sorne of the prerequisites a translator of

a specific language (words and expressions or a figurative language whose true

interpretation does not appear on the surface level) should be equipped with, namely

the source language cultural background. This would help to avoid mistranslations like

the ones we pointed out earlier suggested by Rodegem. Hence, future researchers may

be interested in the assessment of the translation of sorne culture-bound texts

especially those done by foreigners while the source language is culture-bound.
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APPENDIX A

1. Set of Lullabies Collected by Rodegem (1973 : 170)

Hora hora nkwinginge

Hora giti e'igitutu

Kituriza abavyeyi

Illgumba zikinjirwa

Imana yakumpaye

Nisubire yuhire

Hora muhivu wo munda

Wahivuwe ll'imana

Iyakumpaye ikunderere

Kirezi kiri i mugongo

Kirusha ibindi kwera

Ka kadegedege

Ka nyina w'umwana

Hora gatera ntimba

Hora llkurillde izuba

Nawe undinde irungu

Hora mwana w'intama

Uwintambwe armyalla

Hora murima w'isangi

Dusallgiye ll'imana

Hora mwiza wanje

Hora mubi wa barundi

Hora se wanduhuye

Hora se wallgize ikindi

Kera naea mu eallZO

None ubu nea ku kirimba

Calm down and let me beg you

Calm down my shady tree ( shelter)

That favours parents

And the ehildless get annoyed

God who gave you to me

May he add more

Calm down, you are the string of the waist

That was manufaetured by God

That the God who gave you to me, may bring

you up for me

Pearl whieh is on my baek

The most preeious one

The little ehild

Proper to its mother

Calm down, you souree of sOtTOW

Calm down and 1will proteet you from sun

And you save me from loneliness in tum

Calm down, you are the lamb

That of a lion is feroeious

Calm down, you are the field that 1share

That we share with God

Calm down my dear

Calm down, you have enemies

Calm down, you set me free

Calm down you made me important

1used to be shameful

But now 1am proud
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Hora se wallgize ikindi
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None ubu nca ku kirimba

Calm down and let me beg you

Calm down my shady tree ( shelter)

That favours parents

And the childless get annoyed

God who gave you to me

May he add more

Calm down, you are the string of the waist

That was manufactured by God

That the God who gave you to me, may bring

you up for me

Pearl which is on my back

The most precious one

The little child

Proper to its mother

Calm down, you source of sOtTOW

Calm down and I will protect you from sun

And you save me from loneliness in turn

Calm down, you are the lamb

That of a lion is ferocious

Calm down, you are the field that 1share

That we share with God

Calm down my dear

Calm down, you have enemies

Calm down, you set me free

Calm down you made me important

I used to be shameful

But now I am proud



Gicamwo abatware n'abagabo

Hmmm marna hmm

Hora se kibondo

Ca make duce ibiyago

Twumvirize abatwanka

Ba nda yuzuye ubwiko

Ba seruburakigongwe

Hora kadashumbushwa

Nk'inkono y'umubindi

Nk'imbuto yo mucibo

Imana yakumpaye

Icompa tugahura

Noyikurira ubwatsi

Ngasubira ngapfukama

Ngapfukama nkayisenga

Nti urampa inka n'ibibondo

Ibisigaye wuhire

Hm mama hmm

Kamirwa na so mwana

Se w'uwundi aratinda

Adatinze arasera

72

Like other impOltant persons

Hmm baby hmm

Calm down my dear

Be quiet so we may chat

Let us listen to those who hate us

Whose wombs are full of poison

Those who are merciless

Calm down, you are irreplaceable

Like a small pot made of clay

Like rare corn to sow

God who gave you to me

If I could meet Him

I would thank Him

And I would kneel again

And I would kneel to pray Him

Asking for cows and children

And I would ask for the rest later

Hmm baby hmm

May your father milk for you, baby

Another's father loiters

Or else he pours out the milk

Gicamwo abatware n'abagabo

Hmmm mama hmm

Hora se kibondo

Ca make duce ibiyago

Twumvirize abatwanka

Ba nda yuzuye ubwiko

Ba seruburakigongwe

Hora kadashumbushwa

Nk'inkono y'umubindi

Nk'imbuto yo mucibo

Imana yakumpaye

Icompa tugahura

Noyikurira ubwatsi

Ngasubira ngapfukama

Ngapfukama nkayisenga

Nti urampa inka n'ibibondo

Ibisigaye wuhire

Hm mama hmm

Kamirwa na so mwana

Se w'uwundi aratinda

Adatinze arasera

72

Like other impOltant persons

Hmm baby hmm

Calm down my dear

Be quiet so we may chat

Let us listen to those who hate us

Whose wombs are full of poison

Those who are merciless

Calm down, you are irreplaceable

Like a small pot made of clay

Like rare corn to sow

God who gave you to me

If I could meet Him

I would thank Him

And I would kneel again

And I would kneel to pray Him

Asking for cows and children

And I would ask for the rest later

Hmm baby hmm

May your father milk for you, baby

Another's father loiters

Or else he pours out the milk
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APPENDIX 8

Set of Lullabies Collected by Sefu (1985) from the first respondent (8-11)

Hora hora nkwinginge

Mama abana baringingwa

Hora shavu ly'umuvyei

Mama lyirilwa ntirirare

Hmmm

19ituma nkwinginga

Mama ni uko mbona wangoye

Hora kadegedege

Hora nyina w'umwana

Hora yuntera intimba

Niyo nfise irabaye

Hmm mama

Hora kagozi ko mu nda

Marna gacika ntibunge

Hora kirezi co mu nda

Marna gisumba ibindi kwera

Hmmm

Hora murima w'isangi

Marna nsangiye n'imana

Hora nkwime mukaso

mama mukaso gikoko

Hmmm

y okuramiza amazi

Mama amata ari ku ruhimbi

Hmm

Yogutuma kuvoma

Marna mu mvura y'igitondo

Calm down, and let me beg you

Children are begged, my dear

Calm down, parent's anger

Which does not last long

Hmmm

The reason why 1beg you

Is because you made me suffer, dear

Calm down, little child

Calm down, you are close to your mother

Calm down, don't make me anxious

The souow 1have is enough

Hmm my baby

Calm down, you are the string of the waist

Once broken can no longer be repaired

Calm down, you are the pearl in the womb

That is the most precious

Hmmm

Calm down, shared field

That 1share with God

Calm down and 1protect you from your

stepmother

Your stepmother is velY dangerous

Hmm

She could compel you to drink water

While the milk is on the larder

Hmm

She would send you to fetch water

ln moming rain
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Yogutuma kuvoma

Mama mu mvura y'igitondo
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Children are begged, my dear

Calm down, parent's anger

Which does not last long

Hmmm

The reason why 1beg you
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Calm down, little child

Calm down, you are close to your mother

Calm down, don't make me anxious

The souow 1have is enough

Hmm my baby

Calm down, you are the string of the waist

Once broken can no longer be repaired

Calm down, you are the pearl in the womb

That is the most precious

Hmmm

Calm down, shared field

That I share with God

Calm down and 1protect you from your

stepmother

Your stepmother is velY dangerous

Hmm

She could compel you to drink water

While the milk is on the larder

Hmm

She would send you to fetch water

In moming rain



Mama ivyimvya umutima umwana

Hmmm

Hora nkwime intavyara

Hora nkwime inangumba

Mama umugore wa Kidida

We yagize umukazana

Mama ngo bajane gusenya

Ngo bagere mu kabande

Mama amucira ko akabezi

Mu ngata y'umugongo

Arakubita araryama

Hmmm

Ntazi igicuro mu nda

Mama ntagira igisokozo ku

mweko

Ntazi ikiriza umwana

Mama ni rucuranya micuko

Hmmm

Hora ngohoze rirenge

Niryanka kurenga

Mama ndaritere ibibunda

Hora giti c'igitutu

Mama cugamika abavyeyi

Hora wangeze mu bavyeyi

Mama kera narabatinya

Nari igikoko nararyana

7-l

Which bores the child very much

Hmmm

Calm down 1will protect you from the

childless

Calm down 1 will protect you from the sterile

woman

Kidida's wife

Who told her daughter -in-law

To accompany her to fetch firewood

When they reach the valley

She bit her with an axe

ln her back

And she died

Hmmm

She has never had a pregnancy presumption

She has never got a child

She does not know what makes a child cry

She only enjoys seeing the little children in

hardship

Hmmm

Let me lull you the whole day

If the sun does not set

1will manage to create a favourable

Atmosphere for you to sleep

Calm down, shady tree

Which is parents' shelter

Calm down, you ascribed me the quality of

motherhood

1 used to be afraid of them

1 was an animal. 1 would bite

Mama ivyimvya umutima umwana

Hmmm

Hora nkwime intavyara

Hora nkwime inangumba

Mama umugore wa Kidida

We yagize umukazana

Mama ngo bajane gusenya

Ngo bagere mu kabande

Mama amucira ko akabezi

Mu ngata y'umugongo

Arakubita araryama

Hmmm

Ntazi igicuro mu nda

Mama ntagira igisokozo ku

mweko

Ntazi ikiriza umwana

Mama ni rucuranya micuko

Hmmm

Hora ngohoze rirenge

Niryanka kurenga

Mama ndaritere ibibunda

Hora giti c'igitutu

Mama cugamika abavyeyi

Hora wangeze mu bavyeyi

Mama kera narabatinya

Nari igikoko nararyana

7-l

Which bores the child very much

Hmmm

Calm down 1will protect you from the

childless

Calm down 1 will protect you from the sterile

woman

Kidida's wife

Who told her daughter -in-law

To accompany her to fetch firewood

When they reach the valley

She bit her with an axe

In her back

And she died

Hmmm

She has never had a pregnancy presumption

She has never got a child

She does not know what makes a child cry

She only enjoys seeing the little children in

hardship

Hmmm

Let me lull you the whole day

If the sun does not set

1will manage to create a favourable

Atmosphere for you to sleep

Calm down, shady tree

Which is parents' shelter

Calm down, you ascribed me the quality of

motherhood

1 used to be afraid of them

I was an animal. I would bite



Marna nari infyisi nari intarnbwe

Hrnrnrn

Hora katabona bose

Iyo kaba kabona bose

Marna ntawuba aruta uwundi

Hora wangaruye ngiye

Marna hora wangeze mu

bavyeyi

Hllllllm

Ndazi ikikuriza

Ushaka umwino

75

1was like a hyena or a lion

Hrnrnm

Calm down, you are quite precious

If you were not

People would be equal

Calm down, you brought me back while 1was

likely thrown out

Calm down, you ascribed me the privilege of

motherhood

Hmmm

1know why you are crying

You need a rectal injection

Set of Lullabies Collected by Sefu (1985) from the second respondent ( 12-16)

Hora mwana wa marna

Hora mwana w'intarna

Uw'intambwe aralyana

Shira ishavu nshire irungu

Nurnvirize abatwanka

Muntu anyankira inkindi

Aragacana injishi

Yenyegeze igisabo

Abure dirigidirigi kw'irernbo

Hrnmm

Hora se kataguranwa

Tunga ibitunganye

Birimwo inkoko n'intama

Hmm mama

Calm down my beloved baby

Calm down rny dear

Lion's child is ferocious

End your anger and l'li stop being alone

l'li pay attention to the enemies

The person who deslikes my precious child

May he bUlll the rope for the cows

And the chum so that he becomes the

poorest

And miss any running child in his family

Hm mm

Calm down you who cannot be lent

Own fair propel1ies

Composed of a great herd, and God

blessing You

Humm baby

Mama nari infyisi nari intambwe

Hmmm

Hora katabona bose

Iyo kaba kabona bose

Mama ntawuba aruta uwundi

Hora wangaruye ngiye

Mama hora wangeze mu

bavyeyi

Hmmm

Ndazi ikikuriza

Ushaka umwino

75

I was like a hyena or a lion

Hmmm

Calm down, you are quite precious

If you were not

People would be equal

Calm down, you brought me back while 1was

likely thrown out

Calm down, you ascribed me the privilege of

motherhood

Hmmm

1know why you are crying

You need a rectal injection

Set of Lullabies Collected by Sefu (1985) from the second respondent ( 12-16)

Hora mwana wa mama

Hora mwana w'intama

Uw'intambwe aralyana

Shira ishavu nshire irungu

Numvirize abatwanka

Muntu anyankira inkindi

Aragacana injishi

Yenyegeze igisabo

Abure dirigidirigi kw'irembo

Hmmm

Hora se kataguranwa

Tunga ibitunganye

Birimwo inkoko n'intama

Hmm mama

Calm down my beloved baby

Calm down my dear

Lion's child is ferocious

End your anger and I'll stop being alone

I'll pay attention to the enemies

The person who deslikes my precious child

May he bUlll the rope for the cows

And the chum so that he becomes the

poorest

And miss any running child in his family

Hmmm

Calm down you who cannot be lent

Own fair propel1ies

Composed of a great herd, and God

blessing You

Humm baby



Hora nkujane iwanyu

Hora nkujane kwa so

Yokubona agatamba

Agatambana inkongoro

Yuzuye infyufyu

Hora nkwime mukaso

Yokuramiza amazi

lnka za so zitashe

y ogukamira inteza

19ateza ibibonda

Hmmm marna

Hora mwiza wanje

Hora mubi wa barundi

Hora wangeze mu bavyeyi

Hmm hmmm marna

Hora wancishije mw'irembo

I\..era naca mu canzo

Icanzo kivuna umugongo

Hmm marna

Nari gati ka Waga

Kwuma kakisenya

Hmm marna

Hora nkwinginge

Abana baringingwa

Hora ngucane intaho

Icamwo abandi bana

Hora kadegedege

Ka nyina w'umwana

Hora se cagura nama

Hora se cagura rembo

76

Calm down, let me take you home

Calm down, let me take you to your father

He would be very happy when seeing you

He would dance holding a milk cup

Full of fresh milk

Calm down and 1protect you from your

setpmother

She would compel you to drink water

When your father's cows come home

She would milk for you very little milk

Which causes children's great thirst

Hmmm baby

Calm down my pleasant child

But your enemies find you ugly

Calm down you ascribed me motherhood

Hmmm hmm baby

Calm down you made me proud

While 1used to be shameful

lt hurt me very much

Hmm baby

1was Waga's hollow tree

That no one cares about

Hmm baby

Calm down, let me beg you

Children are entreated

Calm down. we take the shortest way

Where other children pass

Calm down little child

Close to its mother

Calm down you who enlarges the family

Calm down, you who increases the guests

Hora nkujane iwanyu

Hora nkujane kwa so

Yokubona agatamba

Agatambana inkongoro

Yuzuye infyufyu

Hora nkwime mukaso

Yokuramiza amazi

lnka za so zitashe

Yogukamira inteza

19ateza ibibonda

Hmmm mama

Hora mwiza wanje

Hora mubi wa barundi

Hora wangeze mu bavyeyi

Hmm hmmm mama

Hora wancishije mw'irembo

I\..era naca mu canzo

Icanzo kivuna umugongo

Hmm mama

Nari gati ka Waga

Kwuma kakisenya

Hmm mama

Hora nkwinginge

Abana baringingwa

Hora ngucane intaho

Icamwo abandi bana

Hora kadegedege

Ka nyina w'umwana

Hora se cagura nama

Hora se cagura rembo
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Calm down, let me take you home

Calm down, let me take you to your father

He would be very happy when seeing you

He would dance holding a milk cup

Full of fresh milk

Calm down and 1protect you from your

setpmother

She would compel you to drink water

When your father's cows come home

She would milk for you very little milk

Which causes children's great thirst

Hmmm baby

Calm down my pleasant child

But your enemies find you ugly

Calm down you ascribed me motherhood

Hmmm hmm baby

Calm down you made me proud

While I used to be shameful

It hurt me very much

Hmm baby

1was Waga's hollow tree

That no one cares about

Hmm baby

Calm down, let me beg you

Children are entreated

Calm down. we take the shortest way

Where other children pass

Calm down little child

Close to its mother

Calm down you who enlarges the family

Calm down, you who increases the guests



Imana yakumpaye

[compa tugahura

Noyisasira indava

Nkayorosa iyindi

Hora muhivu wo munda

Uri impuzu isaga abavyeyi

Hmm marna

Hora nkurinde izuba

[zuba rya Nyakanga

Rirabaga ibibondo

Hmm marna

77

God who gave you to me

If 1could meet Him

1would roll out a nice mat for Him to

sleep on

And 1would cover Him with another mat

(nice grass)

Calm down, you are the string of the waist

You make parents feel at ease

Hmm baby

Calm down, and let me protect you

from the hannful sun

The striking sun of September

It hurts children

Hmm baby.

Imana yakumpaye

lcompa tugahura

Noyisasira indava

Nkayorosa iyindi

Hora muhivu wo munda

Uri impuzu isaga abavyeyi

Hmm mama

Hora nkurinde izuba

lzuba rya Nyakanga

Rirabaga ibibondo

Hmm mama

77

God who gave you to me

If I could meet Him

I would roll out a nice mat for Him to

sleep on

And I would cover Him with another mat

(nice grass)

Calm down, you are the string of the waist

You make parents feel at ease

Hmm baby

Calm down, and let me protect you

from the hannful sun

The striking sun of September

It hurts children

Hmm baby.


