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CHAPTER I. GENERALITIES.

1.1. PROBLEM.

1.1.1. In trod uction.

The present work is a contrastive analysis of English
and Kirundi comparative reference. It may sound absurd to
compare a Bantu language to an Indo-European language. However,
such a comparison is quite normal inasmuch as aIl languages have
sorne similarities, if one tries to go deep in their linguistic systems
or grammatical functioning. Phenomena found in aIl languages are
known as linguistic universals~ reference is one such univers al.

In presenting the traditional semantic view of reference,
Lyons (1968 :404) says that the relationship which holds between
words and things is the relationship of reference: words refer to
things.

In a lengthy discussion of textual cohesion, reference is
one of the main topics discussed by Halliday and Hasan (1976) as
a potentially cohesive relation because the thing that serves as the
source of the interpretation may itself be an element of the text.
The two authors take the view that the concept of cohesion
accounts for the essential semantic relations whereby any passage
of speech or writing is enabled to function as a unit. The cohesive
relationship which particularly interests them is that which they
discuss under the headings of reference, substitution, ellipsis and
lexical relationship. Cohesion within a text can of course be
provided by relationships other than those involving the devices
listed above. In this work, cohesion is expressed through the
phenomenon of comparison :

e.g: My opinion is not correct but yours is more
acceptable.
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In any comparison, there are at least two things
(persons) which are being talked about. One thing or person is like
or different from something or someone else; a thing cannot just
be"like", it must be "like something". Therefore, likeness is a
referential property because we always have to refer to something
e Ise for the comparison to exis t. However, identi ty, sim il ari ty or
difference do not necessarily imply reference of any kind. The
comparison may be purely internaI, the likeness (non-likeness)
being expressed as a mutual one, without a referent appearing as
a distinct entity.

e.g.: "The students gave similar answers".

The present \York is a contrastive analysis of two
languages and, as we know, we cannot contrast things that have not
been described first. So, a description of the two languages is
necessary. Furthermore, like any research work, this one starts
with a question which must find an answer. For our case, the
questions is: "How does comparative reference function in English
and Kirundi?" Our concern is to compare the two languages with
the intent of setting off similarities and dissimilarities.

There are two types of contrastive studies according to
Fisiak (1981): theoretical and applied. Theoretical studies give an
exhaus ti ve acco unt of the d ifferences and simi 1ari ti es between two
or more languages. In other words, theoretical contrastive studies
are language independent. They look for the realization of a
universal category in the languages which are being investigated
on. On the contrary, applied contrastive studies are preoccupied
with the problem of how a universal category, realized in the first
language, is rendered in the second one, and what may be the
possible consequences of this for a given field of application
(e. g. teaching, trans lati on, etc ... ). 1n our s tudy, we are concerned
with the theoretical contrastive study.
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1.1.2. Statement of the problem.

Any language is an autonomous system. Therefore, in
order to understand it, one has to analyse this system. The present
work is concerned with two languages: English and Kirundi and no
doubt a contrastive study is important since it gives descriptive
accounts in both languages.
The phenomenon of comparati ve reference exists in Engli sh as weIl
as in Kirundi. In English, the domain of reference has been
investigated on but comparison has been a little bit forgotten. In
Kirundi, reference is a domain which can be said to have been
neglected since very few studies are available on that topic. It is
true that many things have been said about reference in English but
the same cannot be said for Kirundi. Early linguistic works dealt
with phonology and syntax but failed to provide any analysis of
reference. Writers like Meeussen (1959), Ntahokaja (1976), wrote
much about Kirundi grammar but nothing about reference. Studies
related to this semantic aspect began with Ntahonkiriye (1990)
which is " A study of referential use of 'it' and its counterparts in
Kirundi". Havugiyaremye (1991) also studied "Reference in
Kirundi narrative di scourse. "

As this work is a contrastive analysis, our basic concern
is then to show that, however distant the two languages are as
independent systems, they can be compared and contrasted. On this
point, the comparativist Ellis (1966: 167) had this to say:

"Whi1e every language may have its
individuality, ail languages have
enough in common for them to be
compared and classified into types."

In relation to the expressions which play the referential function,
Halliday & Hasan (1976) distinguish three types of reference in
English personal reference, demonstrative reference and
comparative reference. Buy personal reference, Halliday&Hasan
mean the reference conveyed buy personal pronouns and
possessives whereas demonstrative reference is ensured buy
demonstratives which help to locate a discourse entity. By
comparative reference, they mean that it sets up comparison in
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terms of likeness and unlikeness. In our study, we shall be
concerned with the last type of reference, i.e., comparative
reference in the way Halliday & Hasan (1976) view it. For a good
conduct of this study, we will choose methods which will help us
to achieve a good analysis and draw similarities and differences.
Linguistic typology tells us that human languages fall into several
types according to which grammatical, phonological and lexical
features the y show preferences for. So, if sorne models are better
at describing certain features, it must follow that sorne models will
de scribe certain languages better than others.

1.1.3. Purpose of the study.

The alms of contrastive studies have been much
discussed and will doubtless continue to be discussed. The
discussion usually centres around two fundamental points of view:
the theoretical and the practical. Theoretical aims inc1ude the
desire to increase present knowledge within the field of linguistic
while practical aims mainly relate to teaching and the construction
of teaching materials. Our view is that contrastive studies should
try to contribute to the fulfilment of both theoretical and practical
alms.

Hence, this work should be conceived as a contribution
to the study of our mother tongue inasmuch as the aspect of
language we are concerned with in this work has been treated by
very few people. We wish Kirundi to acquire a higher status
through intensive studies, we would like to raise much interest in
that language so that even non natives would feel a need to use it
in their communication. Besides, we know that languages influence
one another; this study may therefore be used to prevent or pre ­
empt errors that can occur due to this ongoing tendency of
transferring structures of languages especially by bilingual people.

Like any scientific work, research questions have been
set before. A c1ear answer must therefore be found to the following
questions: "How does comparative reference operate in English and
Kirundi? What are the similarities? What are the differences?
"After having answered those questions, we will probably find
princip les which can be applied to practical problems, for example
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in language learning or in translation. As M.A.K Halliday , A. Mc
Intosh and P. Stevens (1964:76) say:

"Comparison in the normal way
brings together two languages
which have been separately and
independently described, with the
categories appropriate to each."

It stems from this quotation that a contrastive analysis can only be
effective after a description of both languages.

1.1.4. Structure of the dissertation.

The present work is made up of four chapters. The first
chapter entitled : Generalities comprises three sections.

The first one is concerned with the statement of the
problem and the purpose of the study. The second section deals
with literature review; it gives an account of sorne works which
have been done in relation to the topic. The last section is
concerned with methodology and shows how we will collect,
present and analyze the data.

The second chapter ]s a description of comparative
reference in English.

The third chapter ]s a description of comparative
reference in Ki rundi.

The fourth is a contrastive analysis and draws
similarities and differences between English and Kirundi. At the
end cornes a general conclusion.
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1.2. LITERATURE REVIEW.

1.2.1. The theory of contrastive analysis.

Contrastive studies are not very recent in linguistics.
They go back to the last de cade of the nineteenth century. It is said
that theoretically oriented contrastive studies were frequently done
from the late twenties throught the interwar period and later weIl
into the sixties by linguists of the Prague school, notably V.
Mathesius (1928, 1936). The second world war aroused great
interest in foreign language teaching in the United States, where
almost unlimited funds and enormous efforts were devoted to
working out the most effective and economical methods and
techniques of teaching. Contrastive studies were recognized as an
important part of foreign language teaching methodology and
consequently, more appl ied relevance was assigned to them.

Fries (1945: 9) pointed out that "the most efficient
materials are those that are based upon a scientific description of
the language to be learned, carefully compared with a parallel
description of the native language of the learner. "As a result, a
series of contrastive theses, dissertations, papers and monographs
began to appear.

The approach adopted by the authors of almost aIl of
these works was, as might have been expected, pedagogically
oriented. Their aim was to discover and predict learning
difficulties by comparing the native language with the foreign
language. The basic assumption underlying these studies, as Lado
(1957:2) puts it , was "that the student who cornes in contact with
a foreign language will find sorne features of it quite easy and
others extremely difficult." Those elements which were similar to
his native language would be simple for him and those elements
different to his native language would be difficult. As a
consequence, the teacher who had made a comparison of a foreign
language with the native language of the student would know better
what the real learning problems are and could better provide the
materials for teaching them. The same authors also argued that, for
the teacher, contrastive studies were undoubtedly essential for
designing syllabuses and preparing teaching materials.
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J. Alatis (1968:36) shares the same view that, when used
in the c1assroom, comparative studies form a useful technique,
employing the previous knowledge of the learner, informing him
about similarities and differences between his native language and
the foreign language he is studying and also warning him about
making false analogies and about the potential areas of
interference, a phenomenon that Weinreich (1953: 1) defines as
"those instances of deviation from the norms of either language
which occur in the speech of bilinguals as a result of their
familiarity with more than one language."

Another version of the contrastive hypothesis is stated
by Lee (1968: 186) who says that one of the main assumptions on
which a contrastive analysis is based is that "the prime cause, or
even the sole cause, of difficulty and error in foreign language
learning is interference coming from the learners' native language."

Apart from pedagogically motivated contrastive studies,
many linguists also contributed to more theoretically oriented
contrastive studies, .i.e., to the area of bilingualism and language
contact phenomena. Those are, among others, U.Weinreich (1953),
C. Fernando (1977), etc ...

Of course sorne CfItlclsms have been made against
contrastive studies. The major criticism is that contrastive studies
are of no use and that their results have no immediate use in the
c1assroom. According to opponents of contrastive analysis, its
application to the construction of teaching materials may be even
harmful, because it may lead to overemphasizing certain elements
in the target language, and, consequently, to learning sorne
fragments of that language only, instead of the whole system.

Sorne linguists put forward the view that the results of
contrastive studies should not be the on1y data contained in the
teaching material. This is what J.Fisiak (1981 :8) aptly says: "to use
the results of contrastive analyses raw in the c1assroom is rather
like presenting a customer in a restaurant with the ingredients and
a recipe." The other point expressed is that even applied
contrastive studies have to select from a contrastive grammar the
minimum that students at a certain age and with a certain
educational and linguistic background can digest.
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However, J. Fisiak (1981) argues that the pedagogical
use of contrastive studies is still very essential because they
explain and systematize our teaching experience. Moreover,
contrastive analyses also provide necessary data, although not the
only data, for the authors of text-books and pedagogical grammars
with respect to the selection and arrangement of the target
language items, as weIl as the emphasis and special attention that
should be given to particular structures.

1.2.2. Reference in English.

ln every hum an language, words are important elements
in the understanding of sentences, as the y are basic units of syntax
and semantics. But although words can be looked at independently,
we also have to consider the semantic relationship holding between
words and what is named by them, i.e., what the y refer to. There
are cases where a constituent is not contextually new in the sense
that is refers back to sorne body or something mentioned earlier.
When things are referred to for the second time, they are not
necessarly identified by simply repeating the words that were used
the first time; it is more usual to use a more condensed linguistic
form. Furthermore, non-initial reference does not have to go into
the same level of detail as initial reference.

e.g : John has more money than Mary does.

Instead of saying "John has more money than Mary has money. "we
use a more condensed linguistic form. As James (1980: 104) says,
we have two kinds of reference. "Language can refer-or make
reference-in two ways; 1 can refer to sorne entity in the real
world:real world reference is called exophoric reference and plays
a secondary role in textual organization. But it is also possible to
refer, by language, to another bit of language; this reference in text
is called endophoric reference."

The same view is shared by Halliday & Hasan (1976),
two famous linguists who significantly contributed to the study of
reference. They too say that there exists two forms of reference:
endophoric and exophoric reference. They go on saying that if it is
in the text, the reference may be anaphoric (referring to something
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already mentioned in the text) or cataphoric (referring to what is
going to be mentioned in the text). According to the two linguists,
reference in the text, i. e.,. endop hori c reference, is a secondary and
deri ved form of reference to si tuati on (exop horic reference). To
justify this view, the y say that : "it is certainly possible that, in the
evolution of language, situational reference preceded text
reference," in other words, that the meaning "the thing you see in
front of you" evolved earlier th an the meaning "the thing you have
just mentioned."

About the phenomenon of "anaphora", Halliday & Hasan
(1976) assert that thi s phenomenon of backward reference
contributes markedly to the internaI cohesion of a text, since it
creates a kind of network of lines of reference, each occurrence
being linked to aIl its predecessors up to and including the initial
reference.

The domain of reference interests many linguists.
Concerning the anaphoric relation, Thurman as quoted by Grimes
(1975:288) describes what he calls "anaphoric linkage", a term he
uses to refer to what is generally called anaphoric reference. In
that relation, a clause is repeated or paraphrased in dependent form
as a means of leading into an independent clause that contains new
information. Thurman gives the following example :

"He broiled the steaks, when he has
broiled the steaks, he called the
guest, after he called them, they
came ... "

Thurman also says something about "cataphora". He discusses a
specialized form of cataphoric reference, known as "chaining". In
this form of reference, he says that certain verbs are not inflected
explicitly for the pers on and number of the subject as others are,
but have a medial inflection that says that their subject is
referentially the same as or different from the verb of the next
clause. So, the sentences consist of chains of verbs of this kind,
ending in a final verb that have subject person and number
inflection and possibly a nominal identification of the subject.
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I.2.3.Reference in Kirundi.

Sorne studies have been conducted on Kirundi grammar
in general and reference in particular. Ndayikengurukiye (1987)
made an attempt on the use of demonstrati ves. Her study was
aimed at looking for the similarities and differences between
English and Kirundi determiner systems from morphological and
semantic points of view. In terms of reference, she stated that
demonstrative adjectives or pronouns can be used as referential
expressions and that their endophoric use helps the reader to locate
the referent semantically.

Ntahonkiriye (1990) in his thesis entitled "A contrastive
analysis of English and Kirundi personnal pronouns expressing
reference", limited himself to the case of "it". His interest was to
see whether the personal pronoun "it" performs the same or a
different function in English and Kirundi. He concluded that the
pronoun can be used in both languages in the same way. According
to him, the pronoun "it" has in Kirundi nine counterparts and these
obey the same rules as "it" in English does.

Reference in Kirundi discourse have also been the object
of the study carried out by Havugiyaremye (1991). In this thesis "A
study of reference in Kirundi narrative discourse", he focussed on
two types of referring expressions personal pronouns and
demonstratives. The study has described how those linguistic
expressions behave syntactically and semantically, with more
emphasis on the reference system. For Kirundi personal pronouns,
it has been shown that there are two forms : dependent and
independent ones. The former are bound to verbs or other syntactic
categories, while the latter are used freely and can act as noun
phrases. Concerning demonstrati ve reference, it was ob served that
it is expressed through the exophoric or endophoric function of the
noun phrase in which the demonstrative is embedded. Semantically,
demonstratives have to be taken as expressions of proximity with
regard to the speaker and/or hearer.
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Another work on reference is the thesis of Musonera
(1994) : "A contrastive analysis of sorne anaphoric relations in
English and Kirundi." In this study, he focusses on three categories
of anaphoric expressions in the two languages, i.e., personal
pronouns, possessives and demonstratives. The contrastive analysis
has shown that both Kirundi and English have anaphoric relations
conveyed by the three ab ove mentioned types of expressions,
however si mi 1ar1y or d ifferentl y expressed. For personal pronouns,
it has been shown that in both languages, they can be used
anaphorically: usually the first and the second pers on personal
pronouns are anaphoric only in quoted speech which provides the
context of reference. As stated by Musonera (1994), those
anaphoric expressions are prefixed in the verbal structure in
Kirundi language whereas they stand free in English. Another
observation made is that the two languages show dissimilarities
with reference to agreement between the anaphoric expressions and
the antecedents.

1.2.4. Reference and existence.

One notion that is not to be neglected is the notion of
existence. As Lyons (1981 :217) says : "reference is intrinsically
connected with existence." In fact, one cannot refer to something
that does not exist. One can, of course, refer to fictional and
hypothetical entities; but in doing so, one presupposes that they
exist in a fictional or hypothetical world. This view is shared by
Strawson as quoted by Steinberg and Jakobovits (1971 :7 8) who say
that "if the presupposition of existence is not satisfied, the speaker
has failed to refer." In other words, if we refer to something, that
thing must exist (in the real world, in a hypothetical world, in a
fictional world, etc ... ), otherwise we are not referring.

To summarize this section, we should say that even
though there are constrative studies on reference, there is no such
study on comparative reference. Types of reference that have been
studied on are personal and demonstrative reference. our study is
therefore intended to fill in that gap.
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1.3. METHODOLOGY.

1.3.1. Da ta collecti on.

Reference is a semantic relation which occurs frequently
whether in speech or writing. The data which will be used in our
study is drawn from written texts. Since this work is concerned
with two languages, we will have two types of texts: one written in
English and another in Kirundi. In English, the texts to be dealt
with are drawn from Modern English Short Stories VI by Saki.
However, we cannot deal with aIl the texts contained in this series,
we prefer to choose two texts: 'The man with the scar' and 'On
Saturday afternoon', respectively by Somerset Maugham and Alan
Sollitoe. The reason why 1 choose two texts is simple, it is because
1 want to get as many instances of comparison as possible.

The Kirundi corpus comprises four short tales drawn
from Ntahokaja's Imigani-Ibitito (1977). These are 'Inka ihiga
n'ingwe' 'Ingwe n'urukwavu' 'Ubwenge buva hasi' and 'Imitima
y'imihushane' .

However, we know it is difficult to find a text which
contains a1l possible occurences of comparative reference under
study. So, sometimes we will use our intuition in order to find out
illustrations of sorne cases which do not exist in the data collected
for the analysis.

Another limitation is about reference : the phenomenon
of reference can occur both is text reference and situational
reference . However, the latter is based on information that cannot
be acquired from the text and therefore, no relationship with the
context. In this study, we prefer to deal only with comparative
reference that involve cohesion, reference being itself a cohesive
relation. Henceforth, anything which doesn't have its Interpretation
within the context will not be interesting for our subject and
therefore wi Il be out of our study.
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1.3.2. Data analysis.

Since the study is a contrastive one, the analysis is
carried out in three parts: The first one is to discuss the system of
English comparatives in terms of reference. Within this part, 1
discuss the different kinds of reference one by one, giving
examples at the same time and showing at which degree the
comparison is : equality, superiority or inferiority. The examples of
comparative forms are given in phrases or sentences from which
they are drawn. Where we don't find examples in the texts, we use
our own examples; we take care not to miss the parallelism
between the things which are being compared, i.e., there has to be
coherence between the primary term of the comparison and the
standard of' the comparison. In other words, we have to compare
things which are comparable; this will be of much importance for
the interpretatlOn of the linguistic message.

The second part is about Kirundi, it is carried out as
done for English. 1 discuss as weIl different functions in terms of
reference. 1 take one kind of reference after another , gi ving
examples with an English translation. On each degree, 1 show the
nature of the structure involved, the kind of words used, and the
functions performed. In fact, the method of analysis of the second
part is not very different from the first; they have to follow the
same model of analysis because, as James (1980:63) says :

"Exec uting a contrasti ve analys is invol ves
two steps : description and comparison and
the steps are taken in that order. Note
what contrastive analysis consists of :
description of LI and L2 and comparison
of the two. Furthermore, the two
descriptions need to be 'parallel'. What
does this mean? The minimum requirement
of "parallel description" is that the two
languages be described through the same
model of description".

The last part is a contrastive analysis. It compares the two
descriptive accounts so as to show what points of similarity and
di ssimilari ty they di splay.
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CHAPTER II . DESCRIPTION OF COMPARATIVE
REFERENCE IN ENGLISH.

Introduction.

When one thing is compared or contrasted with another
(others) in respect of a certain attribute, we use an inflection
called comparison. The latter can express equality or inequality,
that is to say, it can state whether two things (people) possess
sorne quality in the same degree or in different degrees. It can also
express supremacy of one thing in respect of an attribute.
Supremacy is expressed by the superlative degree.

In English, the most obvious comparison signal is found
in adjectives and adverbs or sorne words showing quantity whether
in inflected forms or in periphrastic forms (more, as, less, etc ... )
Comparison is a form of reference because there must be a
standard of reference by which one thing is said to be superior,
eq ua1 or inferior in q uality or q uantity. To say that something is
like or not something else is to refer to that something else. Hence,
likeness in general is a referential property. Like other types of
reference , i. e., demonstrati ve and personal reference, comparati ve
reference can also occur in both text and situation.

11.1. Anaphoric reference.

In any text, comparatives and superlatives are sometimes
used as cohesive devices and are occasionally so obscure that the
reader may have to look for their reference objects in what is said
previously. These devices are called anaphoric ,i .e.,. backward
referring. Their implication is that, however far into the text the
reader reads, subsequent reference to a pers on or object must
always be resolved by going back up through the chain of reference
to the original expression which alone, has the power to allow the
reader to understand what he is reading. Anaphoric reference in
comparatives differs from the way it appears in other types of
reference. In fact, the anaphoric relation of personal pronouns and
demonstratives is a relation of co-reference whereas comparatives

- 14-

CHAPTER 11 . DESCRIPTION OF COMPARATIVE
REFERENCE IN ENGLISH.

Introduction.

When one thing is compared or contrasted with another
(others) in respect of a certain attribute, we use an inflection
called comparison. The latter can express equality or inequality,
that is to say, it can state whether two things (people) possess
some quality in the same degree or in different degrees. It can also
express supremacy of one thing in respect of an attribute.
Supremacy is expressed by the superlative degree.

In English, the most obvious comparison signal is found
in adjectives and adverbs or some words showing quantity whether
in inflected forms or in periphrastic forms (more, as, less, etc ... )
Comparison is a form of reference because there must be a
standard of reference by which one thing is said to be superior,
eq ua I or inferior in quality or quantity. To say that something is
like or not something else is to refer to that something else. Hence,
likeness in general is a referential property. Like other types of
reference, i. e., demonstrati ve and personal reference, comparati ve
reference can also occur in both text and situation.

11.1. Anaphoric reference.

In any text, comparatives and superlatives are sometimes
used as cohesive devices and are occasionally so obscure that the
reader may have to look for their reference objects in what is said
previously. These devices are called anaphoric ,i .e.,. backward
referring. Their implication is that, however far into the text the
reader reads, subsequent reference to a person or object must
always be resolved by going back up through the chain of reference
to the original expression which alone, has the power to allow the
reader to understand what he is reading. Anaphoric reference in
comparatives differs from the way it appears in other types of
reference. In fact, the anaphoric relation of personal pronouns and
demonstratives is a relation of co-reference whereas comparatives



-15-

are established in a relation of contrast. This relation may be
expressing likeness or non - likeness.

II.1.1. Likeness.

The adjective 'same' can be used attributively to indicate
emphatically that you are referring back to something that has just
been mentioned :

1.. , .he were accustomed to traverse long
distances on foot, paused at each
table, with a little smile, mentioned
the numbers he had for sale and
then, when no notice was taken of him,
with the same smile passed on. CP 13)

In the above example, if one knows nothing about what preceeds,
he would have to ask this question: "which smile?", but as it is
mentioned before that the person had a "little smile", the sentence
becomes clear :

2. They captured him, along with his
staff, such as it was, and tried him by
court-martial, and he was sentenced to
be shot at dawn. He spent the night in
gaol and he and the others, there were
five of them altogether, passed the
time playing poker. He told me he'd
never had such a run of bad luck in his
life.Cp 14)

In 2, 'such' is used as a predeterminer (it cornes in front of a
determiner) referring back to something that has aIready been
mentioned.
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11.1.2. Non-Iikeness.

II.1.2.1. Inferiority.

The most common form which is used to indicate that
something does not have as much of a quality (quantity) as
something else is 'less' 'less ... than ' followed by an adjective (or an
adverb) :

3. The answer has been less truthful.

N ormally, 'than' often follows comparatives to specify what the
other thing involved in the comparison is. You say exactly what you
are comparing by using one of a number of structures after than.
Sometimes "less" can be used with an adjective (adverb) to say
that something does not have much of a quality as it had before :

4. 1 felt very bad when 1 heard about the
acc ident. But as the days went by, 1
became less anxious.

When 'than' is not mentioned, it means that the other thing involved
in the comparison is obvious. It is important not to leave parts of
the sentence out when the sentence can have more than one
meanmg.

Inferiority can also be expressed by 'not as .... as'.
Whereas 'as ... as' expresses likeness, its negative form IS an
indication of inferiority

5. Mary is always day-dreaming in class.
1 hope her younger si ster is not as
absent-minded.
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11.1.2.2. Superiority.

In English, the inflectional suffix IS -er for the
comparative. However, a smal1 group of highly frequent adjectives
have their corresponding comparatives formed from different
stems:

6. - How is life?
- Not so bad. Business is none too
good, but it might be worse. (p 13)

7. The teacher said to John: "Y ou got
few marks.! am not satisfied of your
work. l want something better".

Monosyl1abic adjectives normal1y form their companson by
inflection.

8. He never improved more than half a
dozen times in the whole sitting and
no sooner did he buy a new stack.
(p 14)

Many disyllabic adjectives can form their comparison by inflection
though like most monosyllabic adjectives, they have the alternative
of the periphrastic form:

9. He says things which make people
laugh. But his brother's jokes are
funnier.

Most adjectives inflected for comparison seem to be able to take
periphrastic forms more easily when they are predicative and are
followed by the basis of comparison :

10. He inheri ted the family' s property.
Now he is more wealthy.

Especially striking to the present-day reader is that
double comparison was acceptable in Early Modern English.
According to G. Small (1929: 12), it is possible to use the
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inflectional and the peri phras tic method simultaneously: '-er' / 'es t '
can be used with polysyllabic words. Also striking is the use of
'-er' / 'est' with disyllabic adjectives that now take 'more' / 'most'.
Quite common are forms like 'perfecter', 'perfectest' with
Shakespeare (1564-1616).

The famous example is in Julius Caesar :

e.g. This was the most unkindest cut of aIl.

There are a few individual comparative and superlative
forms which differ from those of present-day English for example
'lenger' and 'lengest' are occasionally found as the comparative and
superlative of 'long'. There is a class of adjectives that have a
mutated stem-vowel in comparative and superlative~ such forms are
'elder'/ 'eldest'. We use these in only a limited number of contexts,
when we refer to members of families or similar groups.

Adjectives with three or more than three syllables
normally express superiority using , more', 'more ... than' :

Il. Vou should not choose Mary for the
competition; Rose is more intelligent

'more' is the opposite of 'less'. Notice that these two terms
conceptualise many properties by creating a scale. With 'more', (or
more than) one will tend towards the high scale of the
property,while with 'less ... than', one will tend in the opposite
direction. The two terms stand each in opposition to the other: if,
for example sorne object A is 'morc ... than' sorne object 8, then 8 is
'less ... than' A. Thus, these terms are converse pairs for they exhibit
a converse relation between the objects related.

Then, a pair of lexical items form a converse pair if, for
two items X and Y, the following sentence relations hold : A X 8
implies 8 Y A. This is a case where we have a relation between
two terms, and converseness is diagnosed by means of the
permutation test and the rule is this : X and Y are converses if any
sentence in which X expresses a relation between two noun phrases
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NI and N 2 is 10 gi c ally eq ui valent to the sentence which res ults
when N 1 and N2 are interchanged and X is replaced by Y.

12 John is more intelligent than
Peter. Peter IS less intelligent
than John.

However, D.A.Cruse (1986:234) describes what he calls
indirect converses, i.e., those converse pairs like 'give'f 'receive'.
He characterises the pair 'give'f 'receive' as being a three place
expressions. Nonetheless, he accepts that each of the pair 'give'f
'receive' expresses a central binary relation, the third element
being a more peripheral, this because the syntax of those verbs
provides two central valency slots, namely, those of subject and
direct object, and a more peripheral slot for indirect object

A gives X to B. B receives X from A.

Hence, the relative peripherality of the indirect object is
indicated by the fact that it is never obligatory, unlike the direct
object. So, the indirectness lies in the fact that 'give' and 'receive'
are not converses of the strictest sort.

11.1.2.3. Superlative.

The superlative is a form of comparison which expresses the
supremacy of one pers on or thing in respect of an attribute.
Superlatives in English normally consist of either '-est' added to
the end of an adjective and 'the' placed in front of it, or of 'the
most' placed in front of the adjective. But there are patterns that
form irregular superlatives:

13. Now and agam he'd say a dirty
word,for no reason at aIl, the worst
word you can never thing of.(p 69)

In the example above, we know what we are referring to; we refer
to a point of comparison that has aIready been identified : 'dirty
word.'
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The difference which lies between the comparative and
superlative is that the first is used for a comparison between two
things or two groups of things whereas the second is used in case
of supremacy of one element over the group to which it belongs.
However, the superlative is sometimes used for a comparison
between two, as in : 'He is the youngest (of the two brothers)' but
this is considered Ioose and informaI by many English
speakers.Note that superlative adjectives are nearly al ways
preceded by 'the' because one is talking about something definite.

11.1.2.4. Difference.

The degree of difference lS indicated by forms such as
'other', 'different', 'else' etc ... :

14. 1 stood just watching hi m, sucking my
thumb, the other hand in my pocket.
(p71 )

On this example,'other' refers backward, it shows that the hand
which is in the pocket is different from the one whose thumb is
being sucked. Normally, 'different' is paired with 'from' to specify
the other thing involved in the comparison.

11.2. Cataphoric reference.

This is a relation by which one refers to something
which is mentioned after. In so far as the phenomenon of
companson is concerned, we cannot go without saying that
companson and cohesion are intrinsically related since
comparative items are to be analysed as elements of connection
within and between words and clauses used in a text. However,
cohesion doesn't seem to play the main role in cataphoric reference
as it was the case in anaphoric relation. Rather, it is structural
relations that play a great role.

-20-

The difference which lies between the comparative and
superlative is that the first is used for a comparison between two
things or two groups of things whereas the second is used in case
of supremacy of one element over the group to which it belongs.
However, the superlative is sometimes used for a comparison
between two, as in : 'He is the youngest (of the two brothers)' but
this is considered loose and informal by many English
speakers.Note that superlative adjectives are nearly always
preceded by 'the' because one is talking about something definite.

11.1.2.4. Difference.

The degree of difference IS indicated by forms such as
'other', 'different', 'else' etc ... :

14. I stood just watching him, sucking my
thumb, the other hand in my pocket.
(p71 )

On this example,'other' refers backward, it shows that the hand
which is in the pocket is different from the one whose thumb is
being sucked. Normally, 'different' is paired with 'from' to specify
the other thing involved in the comparison.

11.2. Cataphoric reference.

This is a relation by which one refers to something
which is mentioned after. In so far as the phenomenon of
comparIson is concerned, we cannot go without saying that
comparIson and cohesion are intrinsically related since
comparative items are to be analysed as elements of connection
within and between words and clauses used in a text. However,
cohesion doesn't seem to play the main role in cataphoric reference
as it was the case in anaphoric relation. Rather, it is structural
relations that play a great role.



-21-

11.2.1. Likeness.

To say that one thing is exactly like something else, we
can say that it is 'the same as' the other thing :

15. So l've just got to stop thinking about
it in case 1 get really black and fed-up
and go the same way as dad. (p70)

To say that a thing or person has as much of a quality as something
else, we refer to a structure based on the word 'as' in front of a
quaI itati ve adj ecti ve. Us ually, thi s adj ecti ve is then followed by a
qualifying phrase or clause which also begins with 'as'.

16. He wasn't looking
nowhere as black as- -

family. (p72)

black at
anybody in

al1,
our

If an object or person has qualities or features similar to another
object or person, we can say that the first thing is 'like' the second
one. This structure allows only cataphoric reference since the
referent always cornes after the word 'like' :

17. . .... he was then going to mend a fault
in the lighting like an electrician.
(p74)

'such' can be used to refer to a kind of thing that IS specified
immediately afterwards :

18 .... he fell down with such a horrible
thump on the fi oor that 1 thought he'd
broke every bone he'd gol. (p74)
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11.2.2. Non Iikeness.

II.2.2.1. Inferiority.

The usual form to indicate inferiority
'less ... than' :

IS 'less' ,

19. She is less careful than Elisabeth.

The superordinate clause will contain 'les s' and the comparative
clause 'than'. Here, we should generalise the concept of
comparative phrase so that it applies to the superordinate clause as
well as to the comparative one. The superordinate and comparative
clauses must be parallel in structure up to the level of the
comparative phrase~ the requirement of parallelism doesn't mean
that the comparative phrases have to be identical. In the great
majority of cases they are, but we must also take into account
sorne examples:

20. He wrote less novels than he wrote
journals.

The two comparative phrases have contrasting heads. Here, we
cannot omit anything. It is where the parallelism extends beyond
the comparative phrase that further omission of sorne recoverable
material is optional, and such omission may resuJt in ambiguity.

21. John likes Peter less than his mother.

The omission of a part of the comparative clause is likely to occur
when that part is a repetition of something in the preceding clause.
Since it is normal for the two clauses to be closely parallel both in
structure and content, ellipsis is the rule rather than the exception
in comparative construction.

So as a rule, if the clause of comparison contains
entirely different words from the main clause, the auxiliary verb
from the main clause or the appropriate form of do should be
repeated :

Example Mary played the piano less skillfully than her
brother conducted the orchestra.
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11.2.2.2. Su peri ori ty.

Superiority can be indicated either by inflected forms
'er' or by periphrastic forms 'more' :

22. l once saw him broodier than l'd
never seen him.(p 69)

'more' is used to indicate that something has more of a quality
(quantity) than something else :

23. He was a powerful man of more than
common height. (p 13)

Notice that the orientation of the scale, i.e., which end counts as
'high' and which as 'low' is determined by the semantic properties
of the adjective or adverb. Here, the oppositeness of meaning
(antonymy) involves an oppositeness in the orientation of what is
otherwise the same scale.

Thus for example, 'old' and 'young' are antonyms by
virtue of the fact that 'X is older than Y' entails and is entailed by
'Y is younger than X'. It follows that although 'He is less old
than ... ' entai 1s'He is younger than ... ', the former is a compari son of
superiority. It would perhaps be more appropriate to introduce the
terms 'positive' and 'negative'. We might therefore say that 'old' has
positive orientation and 'young' has negative orientation. The
sentence 'He is younger than ... ' would thus be a comparison of
s uperiori ty wi th negati ve orientati on.

A number of adjectives do not take the usual
comparati ve form, i. e., adj ecti ve (ad verb) + er. Their comparati ve
are formed from a different stem:

24. It was marvellous though, the way the
brainless bastards had put him in a
ward six floors up, which finished him
off, proper, even better than a tree.
(p77)
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'better' is the comparative of 'good' but it takes neither of the usual
forms used for comparison, i.e.,. the inflected form nor the
peri phrasti c form.

Superiority can also be expressed implicitly: forms of
inferiority such as : 'less', 'inferior' express inferiority, however,
since inferiority and superiority are contrasting in meaning, one
can turn a sentence of inferiority in the opposite sense in order to
get superiority.

11.2.2.3. Superlative.

The superlative degree often expresses the same thing as
the comparative but from a different point of view. Tt is a way of
describing something saying that it has more of a quality than
anything of its kind. Forms used for cataphoric reference are the
same as the ones used in anaphoric reference :

25. Tt was the most beautiful place of the
regIOn.

Superlative is sometimes considered not as a way of companson.
This because of the definite determiner 'the'. The use of the
determiner shows, according to the view, that the thing which is
talked about is definite and therefore known. So, there is no way of
talking about comparison since the thing which is being referred to
is aIready known to be superior to aIl the things of its kind.

Hence, no comparison is possible. The view seems not
to hold since to express the supremacy of something over its group
is to mean that something has been compared to others and thus
can have a degree which is lower or higher in one way or another.

Sorne scales have lexical items which can be
characterised as implicit superlatives. An obvious example of this
is the scale of size, which is for example associated with the pair
'huge'/- 'tiny' which is confined to the negative and positive
extremes of the scale. Implicit superlative can thus be recognised
by the properties below :
First, those adjectives are, generaIly speaking, resistant to grading:
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example : very huge.

Second, they cannot be lexically or morphologically graded. We
can therefore consider them as somehow expressing superlative by
themselves.

II.2.2.4. Difference.

As already mentioned, difference in comparison of two
or more th an two objects is indicated by forms such as : different,
other etc ...

26. It was different to the black looks my
old man puts on, and 1 suppose that's
why my old man would never hang
himself.( p73)

Also, sorne negative forms expressing difference but In an indirect
way somehow. Thi sis the case of 'not as ... as'.

27. She is not as careful as 1 am.

However, this form seems to be more expressing inferiority th an
anything else. This because the sentence can be completed by : 'In
fact, she is less so'. On the contrary, it seems to contradict with:
'She is more careful than 1 am'.
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11.3. Internai reference.

Semantically, comparative constructions involve a
comparison between two terms the primary term and the
secondary term, i. e., the standard of comparaison.

Example : The meeting was more interesting
yesterday than it was last time

In the above sentence, we have as primary term: the degree to
which the meeting was interesting yesterday, and as secondary
term or standard, the degree to which the meeting was interesting
last time. The comparative clause expresses the standard.
However, in the example below :

Peter and John are equally intelligent.

The two terms under comparison, i.e., the degree to which John is
intelligent and the degree to which Peter is intelligent are of equal
status instead of being distinguished as primary and secondary
term. So, here there is no standard. This is referred to as 'internaI
reference' .

In this type of reference, there is no explicit standard. In
the above example, we have a comparative of equality : The degree
to which John is intelligent equals the degree to which Peter is
intelligent. The comparison is internaI without any referent
appearing as a distinct entity. There is no syntactically
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11.3. Internal reference.
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SUMMARY.

In this chapter, our concern has been that of describing
the structure of corn parati ve reference in English. Eq uati ve,
inequative and superlative forms have been analysed in two types
of reference. We arrived to the conclusion that while 'A-er than'
and the 'A-est of 1 are illustrative of the comparison affected via
the terminational mode, 'more A than' and ' the most A of' are
illustrative of the periphrastic mode. As for 'as A as' and 'less A
than', the item substitutable for 'A' does not change its form
whether in expressing equality or inequality.

As far as reference is concerned, the analysis was done
in two types of reference: anaphoric and cataphoric reference. The
observation made was that sorne structures were convenient only
for one type of reference and not for the other. The second
observation is that examples of backward reference were varied;
that is to say, the most frequent direction was the anaphoric one. It
is more natural after aIl to presuppose what has already been
talked about than what is to follow.
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CHAPTER III. DESCRIPTION OF COMPARATIVE
REFERENCE IN KIRUNDI.

Introduction.

Kirundi is a rich language with many words having
similar but not identical meanings. Two words may be translated
by the same English word and these words may not be used
interchangeably :

e.g. : Kuruta - gusumba (to surpass)

AIso, it is important to remember that each Kirundi word does not
have an exact English equivalent and likewise, we do not expect to
find a Kirundi equivalent for every English word.

The main task in this chapter is to show that the
phenomenon of comparative reference we have been concerned
with in the preceding chapter exists in Kirundi. We will precisely
try to discuss the nature of this structure and the words that are
used. Wh en we talk of comparison, we take into account not only
comparison of non-equivalence (Jack of equivalence on sorne scale)
but also comparison based on other relationships. One such
relationship is that of likeness expressed principally in Kirundi by
the particle 'nka' (Iike).

Comparative reference sets up comparison in terms of
likeness and unlikeness; the referent of the comparison may be of
two types : it may be in the text and then cohesive or in the
situation but the latter is outside our study. Text reference can
occur in two ways, i. e., backward reference or forward reference.
These are expressed through connections within and between
sentences in various ways by adverbs or other connectors which
mark a relationship with what went before (anaphora) or with what
is to follow (cataphora). We should know that these relationships
are not necessarily achieved by grammatical structures and that's
where we talk of cohesion. This is more frequent with anaphoric
reference.

-28-

CHAPTER Ill. DESCRIPTION OF COMPARATIVE
REFERENCE IN KIRUNDI.

Introduction.

Kirundi is a rich language with many words having
similar but not identical meanings. Two words may be translated
by the same English word and these words may not be used
interchangeably:

e.g. : Kuruta - gusumba (to surpass)

Also, it is important to remember that each Kirundi word does not
have an exact English equivalent and likewise, we do not expect to
find a Kirundi equivalent for every English word.

The main task in this chapter is to show that the
phenomenon of comparative reference we have been concerned
with in the preceding chapter exists in Kirundi. We will precisely
try to discuss the nature of this structure and the words that are
used. When we talk of comparison, we take into account not only
comparison of non-equivalence (lack of equivalence on some scale)
but also comparison based on other relationships. One such
relationship is that of likeness expressed principally in Kirundi by
the particle 'nka' (like).

Comparative reference sets up comparison in terms of
likeness and unlikeness; the referent of the comparison may be of
two types : it may be in the text and then cohesive or in the
situation but the latter is outside our study. Text reference can
occur in two ways, i. e., backward reference or forward reference.
These are expressed through connections within and between
sentences in various ways by adverbs or other connectors which
mark a relationship with what went before (anaphora) or with what
is to follow (cataphora). We should know that these relationships
are not necessarily achieved by grammatical structures and that's
where we talk of cohesion. This is more frequent with anaphoric
reference.



-29-

IILl. Anaphoric reference.

1II.1.1. Li keness.

Broadly conceived, likeness between things may take the
form of identity where two things are, in fact, the same thing, or
similarity where two things are like each other. Likeness in Kirundi
can be expressed through adverbs '-rtya' ; '-rtyo' (like this, like
that). These adverbs are variable, that is, the y must take the same
prefix as the word the y modify or stand for:

1. Rukwavu ati : Aho muri aho abagore
mugira ubwenge buke!Hirya y'ejo
nishe ingwe,ab'iwanyu barantuma ko
urusato,ejo nica iyindi bantumako ko
urundi rusato, none ugira ngo ngarike
iyindi. Hanyuma ni namara ingwe
z'abandi nzoheza nzirihe iki? Sarugwe
ngo yumve irtyo ica iratemesha.
Urukwavu rukira rurtyo.( p5)

TransI Rukwavu said: "You women are
stupid! The day before yesterday l
killed a leopard and your relatives
asked me for the skin. Yesterday l
killed another and they asked me for
the skin again. What am l going to do
if l kill aIl the leopards? When
Sarugwe heard such things he ran
away. Rukwavu was saved in that
way".

2.
Sarukwavu kati mbe wa nyana, ko
ngukijije uzompera iki? Ni wemere nze
nje ndakwonka. Biba gurtyo. (p7)

Trans1
Sarukwavu said: Vou calf, since l have
saved you, what are you going to do
to thank me? A110w me to suck you.
Things became as said.
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It stems from the above examples that in anaphoric
reference, we are more concerned with 'gurtyo' (like that) than
'gurtya' (like this), which is more exophoric than endophoric.
'Gurtyo' which is a demonstrative, seems to be more expressing
anaphoric reference. Thi scan be interpreted in two ways:

The first interpretation is one whereby 'gurtyo' refers to
something which is not present physically. It thus becomes a
referent whose source of interpretation lies in the text. In this case,
the demonstrative 'gurtyo' points backward to a textually identified
referent. So, it is anaphorically used and presupposes something
which is in preceding sentences. It therefore achieves a cohesive
function as it links the sentence to what precede.

The second interpretation is exophoric in this case,
'gurtyo' (like that) points to something which is physically present
in the environment of the participants (speaker - hearer). Thus, the
referent of 'gurtyo' is extra-linguistic and therefore not cohesive.

Likeness can be expressed by the particle 'nka' (like)
but this one is more frequent with forward reference. This is due to
the fact that the particle is always followed by a noun phrase or
verb phrase and hence, the referent of 'nka' always cornes after.
What we have is therefore not anaphoric but cataphoric reference.

III.l.2.Non - Iikeness.

111.1.2.1. Inferiority.

Inferiority is mostly expressed through a construction of
superi ori ty. Someti mes, it seems that forms used in both cases are
the same, inasmuch as the comparative of inferiority is at times not
rendered directly but indirectly by changing it into that of
superiority. Thus, instead of expressing X is less 'quality or
property' than Y, we will have Y is more 'quality or property' than
X. The pair 'more ... than' and 'less ... than' shows a relationship
where things are mentioned in the opposite order and thus, are in a
converse relation. This converseness is quite evident since the
relationship existing between the two antonyms is such that one
implies and is implied by the other.

-30-

It stems from the above examples that in anaphoric
reference, we are more concerned with 'gurtyo' (like that) than
'gurtya' (like this), which is more exophoric than endophoric.
'Gurtyo' which is a demonstrative, seems to be more expressing
anaphoric reference. Thi s can be interpreted in two ways:

The first interpretation is one whereby 'gurtyo' refers to
something which is not present physically. It thus becomes a
referent whose source of interpretation lies in the text. In this case,
the demonstrative 'gurtyo' points backward to a textually identified
referent. So, it is anaphorically used and presupposes something
which is in preceding sentences. It therefore achieves a cohesive
function as it links the sentence to what precede.

The second interpretation is exophoric in this case,
'gurtyo' (like that) points to something which is physically present
in the environment of the participants (speaker - hearer). Thus, the
referent of 'gurtyo' is extra-linguistic and therefore not cohesive.

Likeness can be expressed by the particle 'nka' (like)
but this one is more frequent with forward reference. This is due to
the fact that the particle is always followed by a noun phrase or
verb phrase and hence, the referent of 'nka' always comes after.
What we have is therefore not anaphoric but cataphoric reference.

III.l.2.Non - likeness.

111.1.2.1. Inferiority.

Inferiority is mostly expressed through a construction of
superi ori ty. Someti mes, it seems that forms used in both cases are
the same, inasmuch as the comparative of inferiority is at times not
rendered directly but indirectly by changing it into that of
superiority. Thus, instead of expressing X is less 'quality or
property' than Y, we will have Y is more 'quality or property' than
X. The pair 'more ... than' and 'less ... than' shows a relationship
where things are mentioned in the opposite order and thus, are in a
converse relation. This converseness is quite evident since the
relationship existing between the two antonyms is such that one
implies and is implied by the other.



-31-

Converseness is also characteristic of the relationship
existing between active and passive forms of a verb in Kirundi. In
fact, inferiority is easily observed through the passive forms of
verbs such as 'kurutwa', 'kurushwa', 'gus um bwa' etc ... :

3. Ingwe yaranyagiwe n'imvura,yitera mu
mwobo w'urukwavu ihasanga
Sarukwavu n'umugore warwo iti
noneho mpiriwe mu kurushwa. (p5)

Tansl A leopard walked in the rain and went
in Rukwavu's hole, he found Rukwavu
and wife and said: "1 am less lucky".

lnferiority here stems from the relationship existing between active
and passive. The verb lkurushwa' derives from 'kurusha' which
expresses superiority. The suffixes marking the passive are the
ones through which inferiority is perceived.

Other forms of inferiority frequent in Kirundi language
are for example: 'hanyuma' (after) which derivatively means:
inferior, smaller, etc ... :

4. Sarukwavu ati inzu nk'iyo ndayifise
ariko nifuza iyiri hanyuma

Transi Sarukwavu said: "1 have a house like
that but l woul d like one whi ch is
smaller" .

111.1.2.2. Superiority.

ln Kirundi, comparison IS not only rendered through
adjectives and adverbs, it can be expressed through 'kuruta',
'kurusha', 'gusumvya', 'gusumba' which roughly mean the same
thing, namely, 'to surpass' :
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5. Harabaye inka n'ingwe bigasangira
umusozi. Maze umunsi umwe
biraharira ikiruta ikindi. Ingwe iti ni je
nkomeye kuruta. Mbere ushima
nkomeye uraza tubirabe.

Transi Once upon a time a cow and a leopard
Lived on the same mountain.One day,
they discussed about who is stronger
than the other. The leopard said: "1 am
stronger. If you want to see how,come
see me one day and 1 will show it to
you."

'Kuruta' in the obove example, could be replaced by 'kurusha',
'gusumba', 'gusumvya' without any change in meaning. Most
important to note is that these verbs must be kept in their active
form and not the passive. This because the active and passive
forms of those verbs are in a converse relation.

ln fact, this sense relation is described III terms of
oppositeness : the active form is the converse of the passive form
and the passive form is the converse of the active. Then, active and
passive forms exhibit relational opposition; they are converses of
each other :

Kuruta (X,Y)<=>Kurutwa (Y,X)

This means : NP l 'aruta' NP2 implies and is implied by NP2
'arutwa na' NP] .

ln converse relations, the lexical substitution of one term for the
corresponding converse is associated with a syntactic
transformation which permutes NP] and NP2 and also carries out
certain other automatic changes in the selection of the appropriate
inflection (or preposition). In Kirundi, we have as morphological
change '-u-a' added to the end of the verb and 'na' acting as a
preposition.

It can be easily observed that this permutational feature
is characteristic of the relationship between active and passive

0, ,

."J" .l'.
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forms. Note that for our case here, we are concerned with the
active form, for the passive expresses inferiority.

Words such as 'cane', 'rwose' can also be subject to
comparison in Kirundi. They have to do with degree or intensity in
terms of meaning and their exact role is that of scaling the quality
upwards.

6. Rukwavu kati ufise mzu mm ariko
. . . . .
lyanJ e m mm cane.

TransI Rukwavu said: you have a big house
but mine is bigger.

7. Agiye muri wa murima yashe intore
mbisi rwose (p36)

TransI He went in that field and brought
eggplants which are very raw.

Adverbs 'cane and 'rwose' modify the adjectives 'nini','bisi' and at
the same time, bring about a change in meaning. They always come
after adjectives or verbs which they intensify and scale to a higher
degree. To express superiority, they function with sorne adjectives
s uch as '-ni ni' '-re-re', etc ... which denote a gradable property; thi s
is to say that when we add intensifying adverbs to those adjectives,
we are upgrading them. However, if we take their opposites '-to, ­
gufi' and ad d' cane' or 'rwose', we will be downgrading them and
therefore creating the comparative of superiority but in the
negative direction. Here, we come to realise how the term '
grading' is bound up with the operation of comparison. Adjectives
'-nini', '-re-re' and respectively their opposites '-to' ; '-gufi' are
antonyms which, in terms of comparison, are in converse relation.
This means that for example '-nini' and '-to' can be handled in
terms of relational opposites since if we say that: 'X -nini cane kuri
Y', it automatically implies that 'Y-to cane kuri X'. Looked at in
this way, we can say that the comparative forms '-nini cane' and '­
to-cane' are converses.

Intensification in Kirundi varies in the different forms it
takes and in the way it is realised. Apart from the intensifying
adverbs 'cane' and 'rwose', another form frequent in Kirundi is the
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use of ideophones. According to Rodegem(1967), an ideophone is a
word that expresses a feeling, an emotion, a quality or defect.
Thus, the word 'pe' for example is an ideophone :

8. Uyu mwana yishura neza, araZI
ubwenge ~!

TransI This student gives very good answers.
He is very intelligent.

Ideophones are concerned with upgrading since they express a high
degree. They can go with any part of speech and affect very much
their meaning with an implication of high degree. As a matter of
fact, they give a new meaning to the aiready existing constituents
but which derive from and build upon that of the constituent the y
act on.

ln the above exampIe, 'pe' has a semantic role : that of
scaling the features it modifies upwards. It gives a certain intensity
to the adjectives, an intensity that they didn't have before. This
means that dropping the ideophone wouid change something in the
sentence.

Here, a question may anse : Do ideophones have a
superlative meaning?
Normally, we talk of superlative when one is taiking about how
one pers on or thing is different from all others; it is often used
when comparing more than two things. Then, the superlative is an
expression of supremacy of one individual over the group he is
member of. So, to talk of superlative is to mean the highest degree.
ln the above exampIe, we have a different case : 'pe' expresses a
high point but does not express the highest degree. This is to say
that the student is neither the only intelligent student in his c1ass
nor the most intelligent of the c1ass. Hence, 'pe' does not express
the superlative; it only has the role of intensifying what it
modifies. ConsequentI y, we cannot talk of superlative in Ki rundi,
what we have is rather intensification.
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111.1.2.3. Difference.

Non-likeness is always there to express superiority or
inferiority, it can also express difference

9. Hirya y'ejo nishe ingwe, ab'iwanyu
barantumako urusato, ejo nica iyindi
bantumako ko urundi rusato, none
ugira ngo ngarike iyindi. (p 5)

TransI The day before yesterday 1 killed a
leopard and your family asked me for
its skin, yesterday 1 killed another and
they asked me for another skin, do you
want me to kill another?

There are three instances expressing difference in this sentence and
ail of them are anaphoric. In Kirundi, difference is expressed
through words such as 'urundi' (another), 'iyi ndi' (another), 'abandi 1

(others), etc ... , which agree with the classes of the nouns they
replace or modify. They can be adjectives or pronouns depending
on how they are used. If they are used al one (without noun), they
are pronouns, but if the y are used with a noun, they are adjectives.
It is worth noting that with the presence of an adjective, the noun
Ioses its augment:

10. Rukwavu ati ni wewe? N agira ngo ni
uwundi muntu.

TransI Rukwavu said: "Is it you? 1 thought it
was somebody else".

Moreover, whether adjective or pronoun, the meaning IS quite the
same, and the expression of difference is always there.
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IIL2. Cataphoric reference.

111.2.1. Likeness.

In this type of reference, the particle 'nka' (like,as in) is
the most used. This means 'nka' is al ways used cataphorically. The
explanation to this lies in the structure of 'nka': when comparing in
Kirundi, we use 'nka' as this : X predicate 'nka' Y. The thing which
serves as the standard of comparison always cornes after 'nka' and
this standard must exist for we cannot compare one thing only; we
must have at least two things. So, the construction of 'nka' requires
that the thing which is being referred to cornes forward :

Il. Umwami ati Ni mwisoze ntarwo
noshobora. Bugingo nya ntambwe
igiye kurya wa mugabo, hasokoroka
imbeba iti mbega mwa bagabo ni ibiki?
Wa mugabo arayiganira ingene
vyagenze; ya ntambwe nayo isubira ho
ivuga kwa kundi.lmbeba aho yogize
nka wa mwami iti hogi. (p9)

TransI The king said: Vou can go, l cannot
solve your problem. When the lion was
going to eat that man, a mouse came
and asked :"What's the matter? The
man told him the whole story and the
lion repeated the same story. Instead
of doing like the king, the mouse said:
Let's go.

'Nka' is used when it is followed by a word beginning with a
consonant. When it is followed by an infinitive or a locative, it
becomes 'nko'. When it is followed by a word beginning with a
vowel, it becomes 'nk' 1 :

12.Ngende marna nkubure nk'uko marna
akubura.( p73)

TransI :Let's go to clean as my mother cleans.
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The comparative 'nka' can join with personal pronouns, which can
take the short or long forms. With the first two persons, it is
fo 11 owed by a short or long form. For the third person, it is a short
form which is required :

nka jewe / nkanje - Like me.
nka wewe / nkawe - Like you

nkawe - like him,her
nka twebwe/nkatwe - like us
nka mwebwe/nkamwe / like you

nkabo / like them

'nka' can have other uses which have no relationship with
compaflson.

13.Nka Yohani ararwaye.
Like John he is ill.

This use doesn't have any meaning of comparison. It is rather a
case which seems to be giving an example of something which was
said previously. In this case, 'nka' means " for example" .

In Kirundi, comparison is not only rendered through
adjectives and adverbs or other particles, it can also be expressed
through verbs. The verb 'gus a' ("to resemble", "to be like") is
always followed by 'na' and it is used like any other verb :

14. Uyu mwana asa na se.
This child ressembles his father.

We have also the use of 'bene' (like) to express similarity.
15. Umuganga

wo.Abantu
guhanwa.

yampaye
bene

umuti atari
abo bakwiye

TransI The doctor gave me a wrong
medicine.People like that should be
punished.

N oti ce the difference between 'nka', 'bene' and 'gusa'. They both
express likeness (similarity) but they are not exactly the same.
Perhaps the difference between them could be explained by their
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syntactic behavior : 'nka,' for example, often follows verbs, either
the verb meaning "to be" or verbs of action and it is followed by
nouns or noun phrases, locatives and infinitives. 'Bene' is neither a
verb nor a preposition. It is an expression of likeness which almost
always is followed by a demonstrative: 'bene aboi; 'bene uko'. Note
that it can be inflected : 'Umuntu mwene uwo'. (a person like that).
The verb 'gusa' is often used with the particle 'na'. This one has the
role of indicating the other thing which is involved in comparison.

111.2.2. Non-Iikeness.

111.2.2.1. Inferiority.

Since superiority is expressed by the verb 'kuruta' in its
active form, inferiority is expressed in the opposite form, i.e., the
passive. So, in the same way as we have verbs expressing
comparison in relation to a higher degree, we will also have verbs
expressing comparison in relation to a lower degree :

16.Ikimuga kiruta imva. (higher degree)
Imva irutwa n'ikimuga.(lower degree)

There is a notable difference in the frequency with which the
active and passive voices are used. The active is generally by far
the more common, but there is a variation among text types.

Clearly, two verbs 'kuruta' (acti ve) and 'kurutwa'
(passive) are at different locations and the direction of the first
relative to the second is the exact opposite of the direction of the
second relative to the first. This relationship betwen the active and
the passive forms of verbs is a converse relation.

With converses, we can express the relationship between
A and B in two logically equivalent ways, taking either the active
or the passive as the referent point. So, converseness implies that
when one member of a pair is substituted for the other in a
sentence, the new sentence can be made logically equivalent to the
original one by interchanging two of the noun phrase arguments.
This means that inferiority can be expressed implicitly : it may be
expressed indirectly by using the active form of the verb denoting
superiority :
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17.Gukora biruta kuguma wicaye.

TransI.: Working is better than sitting.

Through superiority, inferiority will be paraphrased only by using a
contra st of voice. On this evidence, we can affirm that the
converse relationship displays a dual semantic nature.

111.2.2.2. Superiority.

The comparative of superiority IS rendered by the verb
'Kuruta'

18. Vyabaye kera arabaza akajambo ati
mbega mwami w'i Burundi, ko ufise
abamikazi benshi, ukagira
abagendanyi, abakevyi, n'abakamyi,
uwo ukunda kuruta bose yoba nka
nde? (p8I)

TransI After a long time, he asked to the
king: Vou have many queens,you have
many courtiers, many housekeepers
and many milk-men, whom do you like
the most?

19. Harabaye inka n'ingwe bigasangira
umusozi. Maze umunsi umwe
biraharira ikiruta ikindi.

TransI Once upon time a cow and a leopard
lived together. Then one day they
discussed about who is stronger than
the other.

Another way to express superiority with forward
reference is by the use of 'cane', 'rwose'. The latter admit as heads
varied words, be they adjectives, adverbs, verbs or nouns. Their
position is fixed : they are always close to their head words. The
position of these scaling words, as we observe, is a fixed one, they
are closely connected to the words they operate on. Their position
is always the post-modifying one.
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'Cane' and 'rwose' are intensifying words, in other words, a
subject X has a given property to a degree represented or defined
by those intensifiers.

Those adverbs do not imply the highest point on a scale
and therefore, no denotation of an extreme meaning. They confer to
the word they modify an intensive meaning by adding more force to
ie This reinforcement has nothing of the highest degree and thus is
subject to comparison but not to superlative.

Intensification implies scaling an item to a higher or
lower degree; this increase or decrease in intensity and therefore in
meaning is related to the notion of gradability. In actual fact, the
term gradability is bound up with the operation of comparison in
that it shows how two things may be compared with respect to a
particular property and that this property is predicated of the one
in a greater degree than it is of the other.

'Cane' and 'rwose' do not exactly have the same meaning
but they have in common the fact that they have an intensifying
effect on the quality involved. The two adverbs can be used at the
same time to add more intensity to the head :

20. Arakara cane rwose kuruta abandi.

TransI: He works much more than others.

In terms of degree, the meaning they display increases and this is
due to the use of the two intensifiers at the same time~ obviously
the effect of two intensifiers is much stronger than that produced
by one only. In other words, the degree represented by the
combination of 'cane rwose' is higher than the one defined by 'cane'
or 'rwose'.

Comparison can sometimes be expressed III an implicit
way.

21.Uyu mwana avuga rwose nk'uwudakomeye.

TransI.: This child speaks very loud like a madman.
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The examp 1e above can be interpreted differently and made a
comparative of equality or of superiority: The property of speaking
loud can be ascribed to the child in two ways: either he speaks to a
certain degree which is undoubtedly higher than the normal to the
point that one may even take him for a madperson,or he speaks
very loud, j ust at the same degree as a madperson. So, in this case,
it is a comparative of equality which is expressed through the
parti cl e 'nka'.

II 1.2. 2.3. Di fference.

Difference is expressed by sorne Kirundi adjectives and
pronouns

22. Umwami ati nta wundi nokubwira. Eka
ndakunda umwamikazi wanje Bitamo
kw'itaba. (pSI)

TransI The king said: "1 cannot tell you
anybody else, 1 really love the queen
Bitamo kw'itaba.

23. Ntibibaye gurtyo, babiteye
umwami.Nawe nta kindi atari ukurira
n'ukwiyambagura.

TransI Things became like that , when the
king learnt it, he did not do anything
else than crying.

ln 22 and 23, they same lexeme is used under different forms. In
these examples, it functions as a pronoun which varies according to
the nouns it stands for. Note that it is only the prefix that changes,
the root is invariable.

Difference can also be expressed by the verb
'gutandukana' (to be different) but it seems to be more expresslng
internaI reference.
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IIL3. Internai reference.

Like other types of reference, comparative reference
may occur either in the text or in the situation, i.e., the referent of
the comparison may be found in the situation, it means the outside
world or it may be an element of the text. If it is in the text, the
reference may be backwards or forwards and it may be
non structural or structural.

Apart from backwards and forwards reference, we can
also have another possibility : the comparison may be internaI, the
likeness being expressed as mutual likeness, without any referent
appearing as a distinct entity. This can be illustrated by sorne
comparative verbs expressing likeness : 'gusa' (to be similar),
'kungana' (to be equal) :

24.Abanyagihugu bose barangana

TransI : All people are equal.

In 24, we have a case where people are being related to each other
in terms of likeness. We cannot distinguish the comparative to its
referent since the comparison is purely internaI. Although the
relationship is still a referential one, there is no predominant entity
which is appearing as a referent; the specifie nature of this
comparison is that the things which are being compared are at the
same level.

Other cases where we can talk of internaI reference are
for example with the use of 'bamwe' (the same) :

25.Abana bose ni bamwe.
TransI.: Children are aH the same.

'Bamwe' is a Kirundi pronoun with two components : the prefix'ba-'
and the root '-mwe'. It is variable since its prefix changes
according to the class of the noun it modifies.
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SUMMARY.

By way of conclusion on this chapter, we note that in
both types of reference , Kirundi comparison system is not built
upon morphology, i.e.,. it doesn't make use of affixation, what
Poutsma (1914) calls the "terminational mode". Rather it resorts to
what he terms "periphrastic mode". Kirundi comparison is thus
affected with the use of particles. We have 'nka' (like) expressing
likeness, 'kuruta', 'gusumba' for superiority and 'hanyuma' (inferior)
for inferiority. Another observation made is that the superlative in
Kirundi doesn't exist as such. Adverbs such as 'cane', 'rwose' are
intensifiers which have a reinforcing effect on the truth value of
the items to which they apply, by ascribing a degree of intensity
which is high. So, what we have is rather comparison, not
superlative.

Finally, we should note that Kirundi companson affects
nouns, verbs,adjectives as well as adverbs.
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CHAPTER IV. CONTRASTIVE ANALYSIS.

Introduction.

So far much have been said about the two languages.
This chapter is undoubtedly the heart of this work inasmuch as it
shows in which points the two languages we have been concerned
with resemble or differ: in brief, it gives sense to the title of this
work : "A contrastive analysis of comparative reference in English
and Kirundi".
Now, why is such an important chapter at the end of the work?
The method used in this study gives a clear answer. As J .Ellis
(1966:1)puts it:

"One needs to describe languages
before doing anything else with them
(such as comparing them , teaching
their his tory, or teaching them etc ... ).
So, comparative descriptive linguistics
is central to comparative linguistics,
inasmuch as one needs to compare
descriptions of languages before doing
anything comparative with them."

Furthermore, every language presents a
unique structure. It is a self- sufficient system in that every element
has a value which is uniquely determined by the structural relations
of that system.
Consequently, each language has to be analyzed in its own terms
before any comparison with another language.

This chapter comprises two parts:

-The first one tells about elements that are similar.
-The second part is about differences.
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IV.I. SIMILARITIES.

As Dinneen (1967:219) says

"While it is important to stress the
differences among languages, it should
not be done to such an extent as to
suggest that the y have nothing ln

common. "

Indeed, English and Kirundi have points of similarity. First, there
is a presence, in both language, of this structure of comparison.
Both English and Kirundi denote the same degrees in comparison:
Superiority, eq uali ty and inferiori ty. More than that, we have in
both cases the view that comparison is a referential property. The
conceptual content of a comparative construction is elegantly
phrased by Small (1929: 12) who writes:

"The speaker who uses comparison as
a means of indicating the intensity of a
given quality in an object casts in his
mind for a second 0 bj ect weil known
to the hearer which has sorne quality,
perhaps in a greater or lesser degree.".

This is to say that if he (the speaker) happens to hit upon a second
object that, to the best of his judgement, has the quality in exactly
the same degree as the object he is discussing, he may indicate the
intensity of the quality by equating the first object with the second.
Hence, this way of pointing out the intensity of a given attribute
will be termed 'the comparison of equality.' On the contrary, if the
speaker is unable to hit upon a second object or condition that
exactly matches the first in the quality observed, or if he wants to
contrast the first object with the second, he will cali another object
having the same quality, but either in a higher or lower degree of
intensity. Thus, this will be referred to as 'comparison of
inequality.' We used the terms "equality" and "inequality".
However, the term 'likeness' seems perhaps a more general concept
instead of 'eq uality.'

-45-

IV.I. SIMILARITIES.

As Dinneen (1967:219) says

"While it is important to stress the
differences among languages, it should
not be done to such an extent as to
suggest that they have nothing In

common. "

Indeed, English and Kirundi have points of similarity. First, there
is a presence, in both language, of this structure of comparison.
Both English and Kirundi denote the same degrees in comparison:
Superiority, eq uali ty and inferiority. More than that, we have in
both cases the view that comparison is a referential property. The
conceptual content of a comparative construction is elegantly
phrased by Small (1929: 12) who writes:

"The speaker who uses comparison as
a means of indicating the intensity of a
given quality in an object casts in his
mind for a second 0 bj ect well known
to the hearer which has some quality,
perhaps in a greater or lesser degree.".

This is to say that if he (the speaker) happens to hit upon a second
object that, to the best of his judgement, has the quality in exactly
the same degree as the object he is discussing, he may indicate the
intensity of the quality by equating the first object with the second.
Hence, this way of pointing out the intensity of a given attribute
will be termed 'the comparison of equality.' On the contrary, if the
speaker is unable to hit upon a second object or condition that
exactly matches the first in the quality observed, or if he wants to
contrast the first object with the second, he will call another object
having the same quality, but either in a higher or lower degree of
intensity. Thus, this will be referred to as 'comparison of
inequality.' We used the terms "equality" and "inequality".
However, the term 'likeness' seems perhaps a more general concept
instead of 'eq uality.'



-46-

Another point of similarity is the use of what we termed:
"periphrastic mode". In fact, the existence in English comparative
and superlative forms of periphrastic premodifiers 'more' and 'most'
has counterparts in Kirundi. The latter has its proper way of
rendering comparatives and superlatives by particJes such as 'nka'
(like) for equality, 'kuruta' (more than) for superiority, etc ...
Sorne particles are used in both types of reference: backward and
forward reference. It is the case of 'same' in English :

1. - She [Jung herself into her arms and
with a hoarse cry of passions, he
pressed his lips to hers. And at the
same moment, he drew a knife ...
(p20) (anaphoric)

- So, l've j ust got to stop thinking
about it in case 1 get rea1Jy black and
fed-up and go the same way as dad.
(p37) (cataphoric)

Sorne others are particular to this or that type of
reference. Thi s is the case of 'nka' (like) in Kirundi, for which the
construction a))ows only forward reference :

2. - Umwami ati ni mwisoze ntarwo
noshobora. Bugingo nya ntambwe
igiye kurya wa mugabo hasokoroka
imbeba, iti mbega mwa bagabo ni
ibiki? Ya ntambwe nayo aho yogize
nka wa mwami iti hogi. (cataphoric)

TransI The king said : You can go , 1 cannot
solve your problem. When the lion was
going to eat that man, a mouse came
and asked : "What's the matter"? And
the lion instead of doing Iike the king
said : "let's go"

. j.
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-Uwo ukunda kurusha bose yoba nka
nde?

TransI The one you like the most is like
whom?

At this point, we came to realize features shared by both English
and Kirundi, related to the way they refer anaphorically or
cataphorically.
ln fact, they share the characteristic that a relationship in which a
previously or subsequently identified item is presupposed by sorne
word or phrase in a previous or following phrase (sentence).

Another point not to be forgotten is the cohesive
function of comparative reference in the two languages. Like other
types of reference (personal, demonstrative), comparative
reference contributes to textual cohesion. However, this type of
reference is somehow different from others, as M.A.K.Halliday
(1985:295) points:

"Whereas personals and
demons trati ves, when used
anaphorically, set up a relation of co­
reference, whereby the same entity is
referred to over again,comparatives
set up a relation of contrast."

In fact, ln comparative reference, the
reference item points to something, not because the same entity is
being referred to again, but rather because there is a frame of
reference, something by reference to which what 1 am now talking
about is the same or different, like or unlike. It is worthwhile at
this point introducing the idea of cohesion achieved by omitted
parts in comparative sentences, where we presuppose something by
means of what is left out. It may, at first sight, seem paradoxical
that the elimination of a part of the message should serve to
achieve textual cohesion. Indeed, one expects the opposite to
happen, and the speaker or reader to lose the thread. We may
explain its opposite effect in terms of the work that the reader or
interlocutor has to do. If a wri ter, speaker omi ts something, it
shows that he values the contribution of the reader (hearer) to
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make sens e of what is wri tten or said. AlI we have to re alize is that
the omission of an item and the use of an anaphoric substitute not
only avoids repetition, but is also used as a device to show
connectedness :

3. English.

N obody knows why we get as fed-up
as we do.

Instead of : Nobody knows why we get as fed-up
as we get fed-up.

4. Kirundi.

Uyu mwana yitonda nka se.

Instead of : Uyu mwana yitonda nk'uko
se wiwe yitonda.

There is a sharp difference in the way reference and elIipsis
achieve cohesion : On one hand, reference is a relationship in
meaning. When a reference item is for example used anaphoricalIy,
it sets up a semantic relationship with something in the preceding
text; and this enables the reference item to be interpreted as either
identical with the referent or in sorne way contrasting with it. On
the other hand, elIipsis sets up a relationship that is not semantic
but lexicogrammatical, i.e., a relationship in the wording rather
than directly in the meaning. This because, when there is elIipsis in
a sentence for example, one has to supply the word or phrase that
is omitted in order to make sense of the sentence. Thus, this
substitute serves as a place-holding device, showing where
something has been omitted and what its grammatical function
would be.

So much with similarities now. As the task we are
concerned with is a contrastive analysis, we ought to put more
stress on dissimilarities.
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IV.2. Dissimilarities.

No two languages can be exactly similar: there are
principles which are common to aIl languages but each one has its
own rules as Martinet (1970: 12) says

"En fait à chaque langue, correspond
une organisation particulière des
données de l'expérience."

As it has been observed, we can pick up sorne points of
dissimilarity on the basis of the fact that sorne language require
morphological or periphrastic forms in their comparative
constructions. In fact, the Engl ish language uses both periphras tic
and morphological modes whereas in Kirundi, only the former is
used. Trying to find a principled way to account for this
phenomenon of morphological marking, we would say that '-er, l­
est' are used for adjectives that have two or less than two syIlables
with sorne exceptions of course, 'more' and 'most' used in case of
adjectives that have three or more than three syIlables. The
different suffixes added to adjectives and adverbs in English do not
have counterparts in Kirundi.

Another element that is particular to English is the
variation of sorne principles. In fact, rules of comparison in
Present-day English are different from those of Early Modern
English. The difference is that today, there is a fairly strict
regulation of the use of the two different methods, whereas in early
modern English, they were in free variation: as in so many things,
the Early Modern English speaker or writer had greater freedom of
choice. We say thi s because, in Early Modern English, almost any
adjective can be compared by either the inflectional or the
periphrastic method, even by the same speaker or writer.
(Small, G: 1929).

e.g.: Ben Johnson (1906) uses both
fitter and more fit.

-Shakespeare (1604) uses both
sweeter and more sweet.
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The superlative form in English doesn't have any
equivalent in Kirundi: to talk of superlative is to mean the highest
degree. In Kirundi , we didn't find any particle which could express
it; instead, what we have is intensification. Adverbs 'cane' or
'rwose' for example are intensifiers that modify their heads by
adding more intensity.

'cane' and 'rwose' can co-occur with adjectives,
verbs and ad verbs.

e.g. I.Afise umutima mwiza cane
2.Arakora cane

or
3.Arakora cane rwose.

In l, 'cane' follows an adjective, in 2 it follows verb, and in 3 it
foll ows another adverb.

Unlike English adjectives, Kirundi ones are not
morphologically inflected for comparison. The Kirundi adjective
consists of two parts: a class prefix and a stem. The prefix
however is always dependent on that of the head word the
adjective is made to modify. The prefix of the adjective is the same
as that of the noun :

e.g. Uyo mwana afise umutima mwiza.

There must be an agreement between the modifier and the head.
Above, '-mu-' of the noun 'umutima' must appear again in the
adjective. The form of the adjective is therefore not totally a fixed
one. It is dependent on its head since the class prefix can only
derive from the noun which requires that the adjective match its
head by having the same prefix. This is totally different from what
we observe in English where we have plenty of adjectives, but
which are independent and have fixed forms (except for
compari son).

Another point of dissimilarity observed between the two
languages is that of word-order. In fact, the latter is a fu.ndamental
characteristic of languages. We do realize that word-order is a
primary determinant of the typology of comparative constructions
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because the position of words in a sentence accounts in parts for
the meaning of the whole. For example, in Kirundi, the order is
that modifiers come after heads (post-modifying position); even
with verbs. On the contrary, modifiers come before heads(pre­
modifying position) in English :

e.g. English :Mary is more intelligent than her
sister.

Kirundi :Arakora cane gusumba abandi.

transI. She works hard and more than others

In Kirundi, sorne forms do exist which do not exist in
English. A verb in Kinindi plays a very central role in comparison.
On the contrary, the usual comparative construction in English is
through adjectives. Where the English language uses adjectives or
adverbs, the Kirundi language uses verbal forms :

e.g.: Your table is bigger than mine.

Intebe yawe iraruta(irasumba)iyanje.

Many linguists who have done research on Kirundi language have
underlined this importance of the Kirundi verb. It is the case of
Bernard Zuure(l932) who says :

e.g. "le verbe joue, dans le Kirundi, un
rôle de première importance ... il sert a
former un très grand nombre de
substantifs et la plupart des adjectifs
et des adverbes. Il sert même a rendre
des conjonctions."

Within verbs, reference is shown by personal pronouns which are
inserted in the verbal morphology, and these pronouns function as
subjects or objects.

In Kirundi, personal pronouns are classified into two
groups, i.e., self-standing and bound personal pronouns. Here, we
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are concerned with bound personal pronouns which frequently
occur in the verbal morphology. Note that the se personal pronouns
vary according to classes. Below, we give a list of the bound
personal pronouns in the object position:

Object marker

1. -mu-
2. -ba-
3. -wu-
4. -Yl-
5. -rt-

6. -ya-
7. -ki-
8. -bi-
9. -Yl­
10. -Zl­

] 1. -ru-
12. -ka-
13. -tu-
14. -bu­
]5. -ku­
16. -ha-

The object marker IS the prefix immediately preceding the stem of
the verb :

example Ingwe iti : Je ndakuruta.
n-ra-ku-rut-a.

transI. The leopard said: "1 am greater
than you."

ln the above sentence, the pronoun '-ku-' refers to a second person
singular which is not mentioned. However, the object marker -ku­
refers to a noun phrase which is in the preceding text. It is only by
going back to what precedes that one can understand the sentence:
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Harabaye inka n'ingwe bigasangira
umUSOZI. Maze umunsi umwe
biraharira ikiruta ikindi. Ingwe iti: je
ndakuruta. (p6.)

transI.: Once upon time, there were a cow and
a leopard which lived on the same
mountain. One day, they discussed
about who is greater than the other.
The leopard said: "1 am greater than
you."

'ku' presupposes 'inka' which is in the preceding sentence. It is
therefore an anaphoric expression and it creates cohesion in the
text. Hence 'inka' becomes the reference point as Halliday & Hasan
(1967:309) put it :

"In the comparative type of reference,
the presupposed element takes on the
role of a reference point. It serves as a
standard to which something else is
referred in terms of its likeness,in
general or particular. In this way, the
comparison provides the source of
interpretation for the reference item;
and where the presupposed element is
also in the text, there is cohesion
between the two."

Another element which is exc1usively found in Kirundi
system is the use of ideophones. They are invariable words which
always occur close to their head words. The meaning they den ote is
that of a high point on the intensity scale. We should note that
ideophones are concerned with modification: syntactic and
semantic modification. Syntactic because ideophones are rendered
via syntax; semantic because they have an effect on the meaning
since they often scale the feature they modify upwards.

Finally, we should note that Kirundi comparison affects
nouns, verbs, adjectives and adverbs whereas in English, only
adjectives and adverbs are concerned.
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General conclusion

The focus of this study is on comparative reference and
our objective has been to describe English and Kirundi so as to
show what are the similarities, and what are the differences. Along
this study, we have been trying to find answers to the following
questions:

*Does comparative reference operate
in the same way in English and
Kirundi?
*What are similarities, what are the
differences?

The study has shown that the two languages have points of
similarity related to the way comparison is achieved. However,
although there are points of similarity, these ones are very limited
and few in number, in other words, these languages are more
different than they are alike, and this is quite similar to what S.Pit
Corder (1973:231) says :

"Similarities between languages may
be general or abstract on one hand, or
superficial and trivial on the other;
they are generally only partial, rarely
complete. "

As to the way the study was organized, it was divided in
four chapters. The first one introduced the topic and provided the
theoretical framework of the study. The second chapter was
concerned with a descriptive account of comparative reference in
English. The equative, inequative and superlative forms were
analyzed in two types of reference. We arrived to the conclusion
that while 'A er than' and the 'A est of' are illustrative of the
comparison affected via the morphological mode, 'more A than' and
'the most A of' are illustrative of the periphrastic mode. As for 'as
A as' and 'less A than', the item substitutable for A does not change
its form whether in expressing likeness or non-likeness. These
observations concern both types of reference. The third chapter
was concerned wi th Kirundi.
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different than they are alike, and this is quite similar to what S.Pit
Corder (1973:231) says:

"Similarities between languages may
be general or abstract on one hand, or
superficial and trivial on the other;
they are generally only partial, rarely
complete. "

As to the way the study was organized, it was divided in
four chapters. The first one introduced the topic and provided the
theoretical framework of the study. The second chapter was
concerned with a descriptive account of comparative reference in
English. The equative, inequative and superlative forms were
analyzed in two types of reference. We arrived to the conclusion
that while 'A er than' and the 'A est of' are illustrative of the
comparison affected via the morphological mode, 'more A than' and
'the most A of' are illustrative of the periphrastic mode. As for 'as
A as' and 'less A than', the item substitutable for A does not change
its form whether in expressing likeness or non-likeness. These
observations concern both types of reference. The third chapter
was concerned wi th Kirundi.
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At the end of the analysis, we arrived to the conclusion that
Kirundi comparative reference resorts to what Poutsma (1914:427)
terms 'the periphrastic mode'. Kirundi language is thus
characterized by the use of particles : we have 'nka' (like) for
equali ty, 'kuruta', 'gusumba' (-er than or more than) for superi ori ty.
Sorne intensifiers like 'cane', and 'rwose' have a reinforcing effect
on the truth value of the items to which they apply, by ascribing a
degree of intensity which is high. The fourth chapter is a
contrastive analysis, it shows similarities and differences between
the two languages.

The analysis has shown that the two languages have
similarities as weIl as differences. Similarities have been observed
as to the way comparative reference operates, i.e., that it is a
relationship by which the presupposed item is being referred to in
terms of likeness or non-likeness. As far as differences are
concerned, the morphological marking makes a big point of
dissimilarity between the two languages since it does not exist in
Kirundi. Another point of difference is that the superlative doesn't
exist in Kirundi . On the other hand, Kirundi has other uses which
are proper to it, this is the case of ideophones which do not exist
in English.

As it can be noticed, we have used the theoretical
contrastive analysis method in the way Fisiak (1981) defines it,
i.e., to describe the languages one after another in order to
discover the underlying similarities and differences which give
each language its distinctiveness.

Contrastive studies of a system of a foreign language
and the mother tongue of the learner have been considered by sorne
linguists as a major contribution to language teaching. This
because the result of that study was seen as an inventory of the
areas of difficulty which the learner would encounter. And this
inventory would serve to direct the teacher's attention to these
areas so that he might denote special emphasis in his teaching to
predict difficulty.

This work has not dealt with pedagogical implications as
such; however, we share the view that the points of similarity and
difference can be interesting for the learner of any or both of the
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languages. In our view, the use of contrastive analyses in the study
of languages is of value in two ways:
First, for linguistics proper because they provide and develop the
theory of the languages concerned; second, for practical purposes
because they may have valuable pedagogical applications in
language teaching. However, the part they can play should neither
be exaggerated, nor understated.

To end, we would like to apologize for mistakes,
inadequacies and incompleteness contained in this work. We
cannot say to have exhausted the topic but we hope we have done
something which can be interesting for present and future research.
In this study, we have only been concerned with a very small
aspect of reference, and so many things are still unexplored. We do
maintain the view that so little is known about Kirundi grammar
and particularly about the phenomenon of reference.

As to the problems encountered, the major obstacle was
the choice of texts used for the analysis : We could not have texts
which illustrate all cases, sometimes we have been obliged to use
our own examples. Apart from the above limitation, the other
problem we faced is about the translation of sorne Kirundi
expressions. As we know, translation canies difficulties in itself,
as it is the expression in one language of what has already been
expressed in another. We therefore cannot pretend to do it
perfectly. Something in the total meaning of the original must be
lost because what we have after translation is somehow an
Interpretation which, of course, may involve recreation. We do
apologize for this.
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APPENDICES

APPENDIX I. THE ENGLISH CORPUS

The .11an wit/z the ScaT

It \\'as on account of the scar that l first noticed him,
for it ran, broad and red, in a gTeat crescent from his
temple ta his chin. It must have bccn duc ta a formidJ.ble
,,·ouno and I,wondered whether this had been caused bya
s~bre 0" or"!Y)' a fragment of shcl! . It was unexpectcd on 5
th:.:.! round, fat and good-humoured face. Hc had smJ.ll
:lnd undislinguisheci features, and his expJcssion \\'as an­
lcss 0 He W;lS ;1 powcr-rul man of 11Ior(' than cornmon
heiglH. l never saw him in anything oU{ a very shaboy
grc)" Suil, a khaki shire and a bauered sombrero . He was 10
Lu o Irom de;1I1. Ilc lIsc<! 10 <"0111(' illlO IlIc Pabce Hotc! at
Guatemala Ciry cvery day at cocklail t illlC and stro!Iing
leisurely round the bar olTer lottery tickets for sale. If
this \\'as the way he made his living lt must klVe been
a poor one for l never saw anyone ouy, but now and 15
(hen l saw him offel'ed a drink. He nevel' refused iL He
threaded his way among the tables with a son of rolling
\\'all as though he v,,'ere accustomed ta traverse long
di5L.lnCeS on foor, paused at each table, with a little smile
mCl1lioned the nurnbers he .had for sale and then, when 20
110 notice was taken of him, \\IiLh the same smilc rasscd
on. l think he was for the most pan a triDe the worse for
liguor.

l was standing at the bar one evening, my foot on the
rail, with an acquaintance---\'I'hen ù1e man with the scar came 25
up. l shook my head as for the twentieth time <;ince my
arnval he held out for my inspection his louery tickets.
But my companion nodded affably.

"Qué ta( general? How is life?"
-"Not 50 bad. Business is none (00 good, but it might be 30

"worse.
"\\'hat will you have, general?"
"A brandy."

13
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He tossed it down and put the glass back on the bar.
He nodded to my acquaintance. "

"Gracias. Hasta Luego."
Then he tumed away and offered his tickets to the

5 men who were standing next to us.
"Who is your friend?" 1 asked. "That's a terrific scar

on his face."
"It doesn't add to his beauty, does it? He's an exile

from Nicaragua. He's a ruffian of course and a bandit, but
10 not a bad fellow. 1 give him a few pesos nowand then. He

was a revolutionary general, and if his ammunition hadn't
given out he' d have upset the govemment and he Minister of .
War now instead of selling louery tickets in Guatemala.
They captured him, along with his staff, such as it was,

15 and tried him by court-martial, and he was sentenced to
he shot at dawn. He spem the night in gaol and he and the
others, there were five of them altogether, passed the time
playing poker. He told me he'd never had such a run ofhad
luck in his life; he never irnproved more than half a dozen

20 times in the whole sitting and no sooner ~id ,he buy a new
stack man he lost il. When day broke and thesoldiers came
ioto the œil to fetch them for execution he had~tmore
matches than a reasonable man could use in a lifetime.

"They were led into the patio of the gaol and placed
25 against a wall, the five of them side by side, with the

firing party facing them. There was a pause and our friend
asked the officer in charge of them what the devil they
were keeping him waiùng for. The officer said that the
general commanding the govemment rroops wished to

30 attend the execution and they awaited his arrivai.
"'Then 1 have time to smoke another cigarette,' said our

friend. 'He was always unpunetual.'
"But he had barely lit it when the general--it was San

Ignacio, by the way: 1 don't know whether you ever met
35 him-followed hy his A.D.C. came ioto the patio. The

14
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l;"ullc)rm;tli[)('s \\'ne perfunl1eC! ane! San Ignacio asked [he
l'Jli<lcmlled IIICll ",11('[!Jer (hlTe "';1.'1 an\'lhing [hey ",ished
L,iU!C [he l'XC( u[ion lOok pL!n'. Fou! 01 [he livc shook [hei!
i:C:lds, bu[ our friend spokc,

" -Ycs, 1 slwuld 1ike [0 S;\V good-!>ve [0 ml' ",ife.' 5
.. 'iJueno,' S,lid [he gener;d, '1 11;\\'C 110 objcnioll 10 [hal.

\\I1erc is she)'
.- 'sl1<: is \\';lI[ing at the prison door.'
.. 'Theil i[ \\'111 nol cause a Gelay of more tha n hve mi nutes.'
" 'Hardi)' [hat, SenaT General,' said our friend. 10
"'Have him placed on one side.'
"Tv,'O soldilTS ;Idvallccd and bctwl'en them the condemn-ea

rebel ",alked [0 the spot indicaled. The ofTiccr in cOlllmand of
[he hring squad on a nad From the general gave ail arder,
lhcre \,'as a Ligged repon , and the four men fcli. The officer 15
\\ent up ta lhem and inta one ",ho was still alive emptied t\Vo
barrels of his revolver. Our friend hnished his cigarette and
[hrew away [he stub.

"Therl' \Vas a liule stir atthe..gateway. A woman came
illta the patio, with quick steps, and then, her hand on her 20
hcan, slOppee! suddenly. She gave a cry and \Vith outstretched
anns l'an forward.

';:""[aTamba,' said the General.
"She \Vas in black, with a veil over her hair, and her face

\Vas dead \\'hite. She \Vas hardly more than a girl, a slim 25
creature, \Vith 1ittle regular features and enonnous eyes.
11111 11](')' WlTC dislrallght \Vith <lIlguish . Hel' loveHl1ess \Vas
~l((11 11t;11 ;1\ ... he Lili, 11('1' IllOllllt slighlly 0pcn ;Ind rhe agony
<lI' her (;\ce I>ealililul, a gasp orsurprisc was wrung I"rollltll05C
Illdilli.Tclll ..,<lldins who lookcd al hcr. 30

"Tile r(1)('1 adv;ll1ccc! a :-.le!> or IWO 10 nlccl IIcr. SI\(' flllng
herself into his arrns and \.... ith a hoarsc CI)' 01 passioll, he
pressed his lips ta hers. And at the same moment he drew a
knilc From his ragged ~hirt-I havcll 't a notion how he
managed lO retain possession of ir-and stabbed her in the 35

15
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l;"ullc)rm;tli[)('s \\'ne perfurIl1ed and San Ignacio asked [he
"J!i<!cmlled IIICll whc[her {hlTC W;IS an\'lhing [hey wished
L\.i()!(· [he ('xC( u[ion lOok pL!n'. Four o! [hc fivc shook [heir
i:C:lds, bu[ our friend spoke,

" 'Ycs, I sh()uld like [0 S;\V good-ln'e [0 my wife.' 5
.. '}Jueno,' S,lid [he gcner;d, 'I 11;\\,C no objcClioll to [ha!.

\\'herc is she)'
., 'Slw is \\';lI[ing at the prison door.'
.. 'Then i[ \\'111 not cause a delay of more tha n five mi nutes.'
" 'Hardly [hat, Senor General,' said our friend. 10
"'Have him placed on one side.'
"Tv,'O soldilTS ;Idvallced and between them the condemn-ea

rebel walked [0 the spot indicated. The officer in cOlllmand of
[he firing squad on a nod from the general gave an order,
[here \,'as a LIgged report , and the four men fell. The officer 15
\\em up to them and into onc who was still alive emptied two
barrels of his revolver. Our friend finished his cigarette and
[hrew away [he stub.

"There was a little stir atthe..gateway. A woman came
illto the patio, with quick steps, and then, her hand on her 20
hean, SlOpped suddenly. She gave a cry and with outstretched
arms ran forward.

';:""[aramba,' said the General.
"She was in black, with a veil over her hair, and her face

was dead \\'hite. She was hardly more than a girl, a slim 25
creature, with little regular features and enonnous eyes.
Illll ,hey WlTe distraught with <lIlguish . Her loveHl1ess was
~l((11 11t;11 ;1\ ... he LIII, 11('1' Illollllt slightly 0pcn ;Ind Ihc agony
or her (;\('c bcautilul, a gasp orsul'prisc was wrung I"rollltll05e
Illdilli.Tclll ..,oldins who looked at her. 30

"Tile I'(1)('1 advanccd a :-.1C!> or twO to nlcct her. Shc flung
herself imo his arms and \,... ith a hoarse Cl)' o! passioll, he
pressed his lips to hers. And at the same moment he drew a
knife from his ragged shirt-I haven't a notion how he
managed to retain possession of it-and stabbed her in the 35

15
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30

20

ncck. The hl()où \jHlr!nl IrOIll die eut \'ein and dyed his s!Jin.
TllCll he f1ung hi\ .lllnS round her and once I1l01e pressed his
lip~ lu hers.

,. Il h:ippenec! \() quickly lhal mally dic! not know whal
5 had ()(CLlIi'l'd, but rroln the olhers bursl a CI)' of horror;

lhev sprallg forw;\ld and seized him. They loosened his gra.sp
a ncJ dl(' gi 1'1 w()\lld have bllell ir lhe A. D. C. had not ca uglH
her. They laid hl'! 011 the glOund and wilh dismay on their
faces SIOOe! round wa(ching her. The l'l'bel knew where he was

10 striking and i( \'·<15 impossible 10 staunch (he blood. In a
momen( the A. D. C. who had been kneeling by her side rose.

" 'She's deae!,' he whispered.
"The rebd crossee! himseiL
" '\Vhy did l'OU do il:' askcd the gCllcr:d.
" '1 lo\'ed her.'
"A son of sigh passee! through (hose men erowded

lOgether a,nd they looked Wilh slrange faees at the murderer.
The gen~ral stared at him for a while in silence.

" '1 t \,·as a noble gesture ,'he said at last. '1 cannot exeeute
this man. Take my car and have him led to the fromier. SenaT,
1 oErer you the homage which is due from one brave man
ta another.'

"The A.D.C. tapped the rebel on the shoulder, and
be[\\'een Ihe two soldiers wÎthoUl a word he marched to the

25 waiting c<:1-1."
My friend stopped and for a little l was silent. 1 must

explain that he was a Gualemalecan and spoke to me in
Spanish. l have Iranslatee! what he wld me as weIl as 1
could, fllil 1 ha\'e made no ;l\tcmpt to tOIlC <!own his ralher
ilig!,-II(lWll I;lllgll;l).~(·. To 1('11 Ihl' lrulh 1 thillk il SUilS Ihe
slory.

"BUI Iww then did he gct the scar?" 1 asked at Icnglh.
"Oh, Ihal. was duc 10 a bOille that buna whcn l was

opening il. A bottle of ginger ale "
"1 never liked it," said 1.
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I5

35

30

20

ncck. The hlood· \jHlr!nl Iroll1 tile cut veill and dyed his shin.
Thell he filing hi\ ,lllns !ound he! and once !1lOle pressed his
lip~ tu hers.

"It h:ippenec! \() quickly that mall)' did not know what
5 had (KCLUTCd, but frolll the others burst a Cl)' of horror;

thcv sprang forw;\ld and seized him. They loosened his grasp
a ncJ Ill(' gi rl w()\lld have bllen ir the A. D. C. had not ca ugh t
her. The)' laid hl'l 011 the glOund and with dismay on their
faces stood round watching her. The rebel knew where he was

10 striking and it \,·<15 impossible to staunch the blood. In a
moment the A. D. e. who had been kneeling by her side rose.

" 'She's dead,' he whispered.
"The rebel crossed himself.
" '\Vhy did you do it:' asked the gCllcr:d.
" 'I loved her.'
";\ son of sigh passed through those men crowded

tOgether a,nd they looked with strange faces at the murderer.
The gen~ral stared at him for a while in silence.

" 'I t \,·as a noble gesture ,'he said at last. 'I cannot execute
this man. Take my car and have him led to the frontier. Senor,
I offer you the homage which is due from onc brave man
to another.'

"The A.D.e. tapped the rebel on the shoulder, and
be[\\'een the two soldiers without a word he marched to the

25 waiting c<:1-1."
My friend stopped and for a little I was silent. I must

explain that he was a Guatemalecan and spoke to me in
Spanish. I have Iranslated what he told me as well as I
could, 1nl( I have made no ;l\tempt to tOlle down his ralher
higl,-II()\\'11 I;lllgll;l).~(·. To Idl the truth 1 think it suits the
slory.

"BUI how then did he get the scar?" I asked at length.
"Oh, Ihat. was due to a bottle that bun;t when I was

opening it. A bOltle of ginger ale "
"1 never liked it," said 1.
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() fl ,)'aLurda} AjLcnwo71

l once S;l\\' ;\ hlokc lry lO kill himself. 1'11 nc"cr forgel lhe
d;l\' f)c( ;lUSC 1 \\'as silting in the hollSc ()Ill' 's;ltlll'da\' ;dicr­
ll()~)n. feeling bbck anu fcu-up bccause evcly'body in the
LUlli]\, !lad gone 10 lhc piClurcs, CXCCJll me \\'ho'<l for son1<'
re;\son \)cen Idi OUl of il. 'Coursc , 1diJll'l know lhen lhat 5
J \\'oulu soon see sOITIcthing l'ou can nc\'er sec in lhe samc
",av on the pictures, a real bloke slringing himself up . 1
\\';i" onl\' a kid al [he lime, 50 you Gin imagine ho\\' much 1
enjm, d il,

1'"e ncver kno\\'n a famill' 10 look as black as our family 10
when thcy're fcu-up. l 've seen lhe old man wilh his face 50· ,""""

dark anu full of murder because he ain'l gal no fags or \\'as
ha\'ing lO usc saccharine 10 swccten his lea, or even for
nOlhing ar ail, lhal J've backcd OUl of lhe house in case
he gal up From his fireside chair and caITle for me. Hejusl 15
sirs, almosl on tOP of lhe fire, his oil-slained Sundal'-joinr
maulers opened out in fronr of him and facing inwards
10 each olher, his lhick shoulders scrunched forward, and
his dark browll C)'es staring into lhe-ftfc. No\\' and again
he' d say a diny ward, for no reason al ail, the worst woro 20
vou Clll rhink of, and when he Slans saying this l'ou know
il's timc to clear OUl. If mam's in il gelS worse chah
cvcr, bccluse shc sal's sharp (() him: "What are l'a' looking
so hlcddy bLICk fi)!'?" as if it might be bccause of some­
lhing shc,s donc, anu before l'ou know ",hal's happening he's 25
1ipped up il lahleful of pots and mam's gone out of the house'.--
crying. I);ld Ilullcl\("s hack OV(T Ihe rire and gocs on swcaring.
Ali because of a packet of {ags.

1 once saw him hroodier than l'd ever seen him, 50 that
[ llioughl he' d gOIl(' crackers in a quiel son ofwal'---unril 30
a f1y fic\\' ta ",ilhin a yard ofhim. Then his hand shot out, gOl
it, and slung il crippled iIHO the roaring ore. Arter thal
lie c!l('crcd up a bil and rnashed some tea
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() fl ,)'aLurda} AJLcnwo71

I once S;l\\' ;\ hloke lry to kill himself. 1'11 nevC'r forgel lhe
d;l\' f)c( ;lUSC I \,';rs silting in the hol!SC (lIll' 's;ltlll'dav aficr­
ll()~)n. feeling black anu feu-up because evcly'body in the
LUllilv had gone 10 the piClurcs, cxceplme who'd for som('
re;\son been ldi OUl of il. 'Course, I diJll'l know then lhat 5
J woulu soon see something you can nc\'er sce in the same
wav on the pictures, a real bloke stringing himself up . I
\\';i" onl\' a kid at [he time, so you can imagine how much I
enjm, d il,

I'vc never known a family to look as black as our family 10
when they're feu-up. 1've seen the old man with his face so· ,""""
dark anu full of murder because he ain't got no fags or was
having to usc saccharine to sweeten his tea, or even for
nothing at all, lhat I've backed OUl of the house in case
he got up from his fireside chair and caITle for me. Hejust 15
sits, almost on top of the fire, his oil-stained Sunday-joint
maulers opened out in front of him and facing inwards
to each other, his thick shoulders scrunched forward, and
his dark brown eyes slaring into The-ttfc. Now and again
he'd say a diny word, for no reason at all, the worst word 20
YOU ca n think of, and when he stans saying this you know
it's lime lO clear out. If mam's in it gets worse mah
ever, becluse she says sharp (() him: "What are yo' looking
so hlcddy bLlck fi)l"?, , as if il might be because of some­
thing she,s done, anu before you know what's happening he's 25
I ippcd up it tableful of pots and mam's gone out of the house'.--
crying. I);ld Ilullclws hack ovcr the fire and g()('S on swearing.
All because of a packet of fags.

I once saw him broodier than I'd ever seen him, so that
[ thoughl he'd gOllc crackers ill a quiet son ofway---until 30
a fly flew lO within a yard ofhim. Then his hand shot out, got
it, and slung il crippled into the roaring fire. After that
he c!leered lip a bil and mashed some tea
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\Vell, l:I,[I\ \\hne tllC lesl or-lis gel our hLtcl looks 1-10111.

It sland:, [0 Il';lSOII \\'c'd klVC lbcn: \\·i{b a d,Id w!Jo LlrJies un
Jill' (ilal, dOll'l il? Black lOOKS run in lilc LUllil)'_ Some
Ellnilics ha\'(: lhem and somc don'r. Our fami]y has lhem

5 right enough, and lhat's certain, so when wc're fcd-up we're
n'all)' fcc!-up . Nobody ktlO\vs why we get as red-up as wc do
or wily il gives liS t!lese black looks ",hen we arc. SOI1lC
people gel ICd-up and don 'llook Lad al aIl: they seell1 happy
in a funny sort oC wa)', as il' they'vc just becn SCI free l'rom

] 0 clink after being in there for something lhey clidn 't do, or
corne OLll of lhe piClurcs after sitting plugged for eight
hours at a bad film or just ll1issed a bus thcy ran half Cl mile

-=-'for and secn il was lhe wrong one jusl arter they'd slOpped
lunning--bul in our f~lmily it's murder for the others if one

15 of us is kd-up. l've asked myself lOIS of limes what it is,
but 1 can never get any sort of answer even if 1 sit and think
for hours, which 1 must admit 1 don't do, though it looks
good ",hen 1 say 1 do. But 1 sit and think for long enough,
until ll1<lm says to me, at seeing me sCTunched up over the

20 fire like cbd: "\,Vhat are yo' looking so black for?" 50 l've
just gOI lO stop lhinking about it in case 1 get really black
and fed-up and go the same way as dad, tipping up a tableful
al' pOIS and ail.

MOSII)' J suppose lherc's nOlhing to look sa black for:
25 lhough i['s no\)o<ly's LllIll ;lIld you can't hlamc ;lnyone fôr

looking black b'ecause l'Ill sure it's SUIllmat in the bloou.
But on this Salurday afternoon 1 was looking so black that
when dad came in from the bookie's he said la me: "What's
IIp wi' )'0' ;J"

3U "1 !ccl 1);I<lly," 1 libbcd . Hl"d ha\'(~ had a IiI il J'd said 1
was only black because 1 hadn't gone ta the pietures.

"Weil, have a \-\'a5h," he IOld Ille.
"1 don'l wan[ a \-\'ash," 1 said, and that \-\'as a f~lCt.

."Well, get outside and get some fresh air then," he
35 shouled.
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\Vcll, l:I,[[\ \\hne tllC IcSt or-lis gel our hLtck looks 1-10111.

It sl<lnd:, [0 Il';lSOII wc'd klVC thcn: \"i{h a d,ld who LlrJies un
like {hat, dOll't it? Black lOOKS run in thc LlIllily_ Some
families ha\'(: them and some don't. Our family has them

5 right enough, and that's certain, so when we're fed-up we're
really feci-up . Nobody ktlO\vs why we get as fed-up as we do
or why it gives liS these hlack looks when we arc. Some
people get !Cd-up and don 'tlook Lad at all: they seem happy
in a funny sort oC way, as if they've just been sct free from

10 clink after being in there for something they didn't do, or
come OLll of the pictures after sitting plugged for eight
hours at a bad film or just missed a bus thcy ran half a mile

-=-for and secn it was the wrong one just after they'd slOpped
lunning--but in our f~lmily it's murder for the others if one

15 of us is kd-up. I've asked myself lots of times what it is,
but I can never get any sort of answer even if I sit and think
for hours, which I must admit I don't do, though it looks
good when I say I do. But I sit and think for long enough,
until mam says to me, at seeing me sCTunched up over the

20 fire like dad: "\,Vhat are yo' looking so black for?" So I've
just gOt lO stop thinking about it in case I get really black
and fed-up and go the same way as dad, tipping up a tableful
01' pots and all.

Mostly J suppose (here's nothing to look so black lor:
25 though it's no\)o<ly's LllIll ;lIld you can't hlame anyone I()l

looking black h'ecause l'IIl sure it's sumlllat ill the blood.
But on this Saturday afternoon I was looking so black that
when dad came in from the bookie's he said to me: "What's
IIp wi' ),0' ;J"

3U "I led 1);I<lly," I fibbed. Hl"d ha\'(~ had a fit iI I'd said I
was only black because I hadn't gone to the pictures.

"Well, have <l \-\'ash," he told mc.
"I don't want a \-\'ash," I said, and that \-\'as a f~lCt.

."Well, get outside and get some fresh air then," he
35 shouted.
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1 did ;IS 1 \\';[S lold, double-quick, becJ.usc if ever dad goes
;\s hl' as lO lell me lU ge[ sOlne fn'sh air l know il'S time tu

get a\\'av fi'ol11 him, But outside lhe air wasn'[ 50 fI'esh, what
\\'ith that bloody great bike faCl(1)' bashing away at the YJ.rd­
end. l didn't know where ra go, 50 l \\'alked up [he yard a bit 5
and sat down near somebody's back gate.

Thcn l saw lhis bloke \\'ho hadn't lived long in OUI" yard.
1le \\,;15 l;t11 ;lIld tilln and ktd a [;lce like a parson cxccpt that
he wore a flat Clp and had a moustache that drooped, and
looked as though IlC hadn't had ~l square l11eal for a year. 10
r didn't think much 0' this at the time: but l rcmemoer thal
as he turned in by the yard-end one of the nosy gossiping
\\'olllen who stood there cyery minute orthe day cxcept when
she trudged to the pa\\T1shop with her husband's bike or
brst suit, shouted tu him: "What's that l'ope for, mate?" 15

He caUed back: "lt's ra 'ang messen \\'i', missis," and
she cackled at his bloody good joke so loud and long you'd
think she never heard such a good 'un, though the next day
slle cackled on the other side of her fat face.

He walked by l11e pufTing a fag and carrying his coil of 20
brand-new rape, and he had ta step ()yer me ta get past.
His boot nearly took my shoulder otT, and when l raId him
{(J \\·;tlch where IlC \\'as goillg l don't think he heard me
!Jt'causc hc didn'l C\'en look round. Hanlly anyhody was
about. Ali \the kids were stiU at the pictures, and most of 25
their mams and dads were downrawn doing the shopping.

The bloke walked down the yard to his back door, and
having nothing oeucr ra do because l hadn't gone ra ~he

pictures l followed him. Vou see, he left his back door open
a bit, sa l gavc it a push and went in. 1 sLOod there, just 30
watching hirn, sllcking my thumb, the other hand in my
poeke!. 1 suppose lic kn('\\, l was 1h('rc, bcc<luse his ('ycs wcrc
IllOvil1g marc Ilalural 110W, but he didl1't set'Ill ta mind.
"What are ycr going Lü do wi' that l'ope, mate?" l askcd
him. 35
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1 did ;IS 1 \\';[S told, double-quick, becausc if ever dad goes
;\s hI' as to tell me to get SOllle fn'sh air I know it's time tu

get a\\,av fi'om him, But outside the air wasn't so f1'esh, what
\"ith that bloody great bike faCtor)' bashing away at the YJ.rd­
cnd. I didn't know where to go, so I \valked up the yard a bit 5
and sat down near somebody's back gate,

Thcn I saw this bloke \\'ho hadn't lived long in our yard.
I le \\,;15 t;t11 ;lIld tllln and kid a [;lce like a parson except that
he wore a flat Clp alld had a moustache that drooped, and
looked as though IIC hadn't had ~1 square meal for a year. 10
r didn't think much 0' this at the time: but I remember that
as he turned in by the yard-cnd one of the nosy gossiping
\,'OIllen who stood there every minute orthe day cxcept when
she trudged to the pa\\T1shop with her husband's bike or
best suit, shouted tu him: "What's that rope for, mate?" 15

He called back: "It's to 'ang messen \"i', missis," and
she cackled at his bloody good joke so loud and long you'd
think she never heard such Cl good 'un, though the next day
slle cackled on the other side of her fat face.

He walked by me puffing a fag and carrying his coil of 20
brand-new rope, and he had to step ()ver me to get past.
His boot nearly took my shoulder ofT, and when I told him
{O \,';ltch where 11(' \\'as going I don't think he heard me
!)t'causc hc didn't c\'cn look round. Hardly anybody was
about. All \the kids were still at the pictures, and most of 25
their mams and dads were downtown doing the shopping.

The bloke walked down the yard to his back door, and
having nothing better to do because I hadn't gone to ~he

pictures I followed him. You see, he left his back door open
a bit, so I gavc it a push and wellt in. I stood there, just 30
watching him, sucking my thumb, the other hand in my
!l0ckcl. I suppose hc kncw I was I here, because his eyes wcrc
I!loving marc 11atural IIOW, but hc didn't seCIIl to mind.
"What are yer going to do wi' that rope, mate?" I asked
him, 35
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"l'Ill ~()i Ilt-; tcr 'allg mcssen, lad," he loi cl ,me, as tho ugh

IlC'J dUllc il a limeur lWO already, and people had usualh'
<t:-,kcd !Jilll questions like lh,lS bcforehand.

"W!lat for, mate?" He must have thought l was a nos\

5 )'oung bogger .
"'Cause l wam (0, that's what for," he said, c!c;lring

aIl the pOIS ofT the lable and pulling it 1O the middk of the
loom. ThcIl he slOuJ Oll il lU Jasten lhe rope 1O the 11ghl'
/ining. The laole creaked and didn't look very saf(~, out it

10 did hill! for what he walHed.
"Il wain't hold up, mate," l said lO him, thinking ho\,'

rnuch oener it \Vas oeing here than sitting in lhe- piclUres
and seeing the Jungle Jim seria!

But he gO( neuled now and lurned on me. "Mind yer
15 own business."

l thought he \Vas going (0 leI! me 1O scram , bUl he
didn 't. He made ever such a ElOCY knol Wilh lhal l'ope, as
though he'd been a sailor or summat, and as he lied il he
was whistling a fancy tune 1O hirnself. Then he gm clown

20 from the table and pusheci ir back la lhe wall, and PUI a

chail" in irs place. He WaSIl'[ looking olack al ail, now!Jere
near as black as anvbody in our family when lh~y're feeling
led-up. If l'ver he'd looked onl)' hall' as black as our dad
looked twicl' a week he'd have hanged himself years ago, l

25 couldn'r hdp rhinking. BUl he was making a good job of
lhat l'ope al! righr, as lhough he'd lhoughl aboul il a lot
aIly"';! y, and as rhüugh il \Vas going (() be rhe Jast t!Jing
he' d ever do. BUI l kllew something he didn't knov\', because
he wasn'l standing where 1 was. 1 knew the rape wouldn'l

30 itul<! IIp, ;llId 1 wld "illl SO, ;lg;IÎII.

"sllll[ y<.... goo ," he said, bUl quiet lib.., "or l'Il kick
Y<T Ollt.

1 (1;<111'( \\'dlll lu Illi"" Il, "u 1 s;,id IHHhillg. Ile looK !li"
cap oll and PUl il 011 the dresser, lhen he lOok his coal ofr,

35 and his scare and sprcad rhem out on the sofa. l wasn'l a

72

\

- 68 -
"1'111 ~()i Ill-; ter 'allg mcssen, lad," he tol cl ,me, as tho ugh

IlC'J dUI1C it a time or lWO already, and people had usually
<t:-,kcd hilll questions like th,ls beforehand.

"What for, mate?" He must have thought I \\"as a nos\
5 young bogger .

"'Cause I waIll to, that's what for," he said, c!c;lring
all the POtS ofT the table and pulling it to the middle of the
loom. Thcn he slOuJ Oil it to !asten the rope to the 11ght­
lining. The table creaked and didn't look very saf(~, out it

10 did hill! for what he walHed.
"It \\"ain't hold up, mate," I said to him, thinking ho\,'

much bener it was being here than silting in the- pictures
and seeing the Jungle Jim serial

But he gm netded now and turned on me. "Mind yeI'
15 own business."

I thought he was going to tell me to scram , but he
didn'l. He made ever such a ElOCY knot with that rope, as
though he'd been a sailor or summat, and as he tied it he
was whistling a fancy tunc to himself. Then he gm down

20 from the table and pushed it back to the wall, and put a

chail' in its place. He wasn't looking black at all, nowhere
near as black as anybody in our family when th~y're feeling
fed-up. If ever he'd looked only half as black as our dad
looked twice a week he'd have hanged himself years ago, I

25 couldn't help thinking. Bur he was making a good job of
that rope all right, as though he'd thought about it a lot
allyway, and as though it was going (() be the last thing
hc'd ever do. But I knew something he didn't knov\', because
he wasn't standing where I was. I knew the rope wouldn't

30 hold lip, ;llId I «lId hilll so, ;lg;lill.

"Shut y<.T gob ," he said, but quiet like, "or I'll kick
y<.T Olll.

I (Iidll'( \\'dlll 10 Illi"" 11, "0 I s;,id IHHhillg. lie look hi"
cap oll and PUl il 011 the dresser, then he lOok his COdt ofr,

35 and his scare and spread them out on the sofa. I wasn't a
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lJlt llightcncd, Ilke l nllght he no\\' at sixtceI1, IJcc:lllsc
it was IlltercSlil1g. And !Jcing only lCIl ,rd I1ew'!" h:ld a
C!UIHl' to sec a hlokc hang hiIllSelr LJcforc. vVe gol p:dly ,
tile t\\o 01" m, ln'Iore he s!qJpcd lhe IOre ;llollncl his neck.

"ShUl lhe door," he asked me, and 1 did as l was told. 5
"Yc'rc :l good laJ for yom age," he said ta me \\'hile l suàed
111\ thumb, and he fl'lt in !lis pockets and IJulled out ail lhat
\\'a5 imide, throwing lhe handf'ul or Gits and LJobs on the
u!Jlc: Ltg-packet and reppcrmims, a pawn-ticket , an old
comb, and a [cV\' coppers. He ricked out a penny and gave 10
It to me, saying: "Now listen tcr me, young 'un. l'Ill going
te) 'ang messen, and \\'hen l'm swinging l want yau ta gi'
this chair a bloady goad kick and push 'it·aoway. Ail right?"

l llodcled.
He put the rope around his l1eck, and then took it olflike 15

Il was a tic that didn'r fit. "What arc ycr going to Jo it {or,
lllate?" l askl'd again.

"Because l'Ill fed-up," he said, looking very unh;IPPY'
"And because 1 want [O. "-Iy lI1issus Icft me, and l'Ill out
0' work." 20

l didn't wa~ll to"argue, because the way he said il, 1 knew
he couldn't Jo anything cIse except hang himself. Aiso t!lere
was a funny look in his face: cven when he talkcd ta me 1
sw~{r he couldn't sec me. It was different to the black looks
illY ùld man puts on, and 1 suppose that's why my old man 25
\\'ould never I!;mg himsclr, worse luck, oecausc he never gelS
a look into his cJock like l!lis bloke had. My old man's look
stares at you, so that you have ta back down and ny 9ut of
Ihe house: Ihis hloke's look lookcd through you, 50 rf1at you
could Ltce il ;lIld kn(Jw il \\'(H1ldn'l do YOll any h;tnn. So 1 30
saw now thal dad woulcl nevCl' hang hirnsell' beGluse he
(<luld 1\(,\'('\ gel II\(' rigitl "o\l 01 look inlo !lis fan', in
spite 01 the laCI thal !lc'zl becli out 01 work 011('11 CI10llg!l.

Maybe mam would have to leave him llrst, ancl t!len he
might do il; hut no--! shook my head----ülere wasn't much 35
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lJ1t (lightened, lIke 1 nllght he now at sixteen, IJcc:lllsc
it was Illteresting. And heing only tCIl 'I'd neWT h:ld a
C!UIHl' to sec a hloke hang hiIllSelr odolc. 'Ne got p:dly ,
the t"o ol" 11\, IJelore he slqlpcd the lOre ;llollncl his ncck.

"Shut the door," he asked me, and I did as 1 was told. 5
"Yc're :l good laJ for your age," he said to me \-... hile I sucked
n1\ thumb, and he Celt in his pockets and IJulled out all that
,,'as inside, throwing the handf'ul of' lJits and oobs on the
uhlc: Ltg-packet and rcppt'rmims, a pawn-ticket , an old
tomb, and a fe\\' coppers. He ricked out a penny and gave 10
It to mc, saying: "Now listen tcr me, young 'un. I 'Ill going
to 'ang messen, and ,,'hen I'm swinging I want you to gi'
this chair a bloody good kick and push 'it·aoway. All right?"

I nodded.
He put the rope around his neck, and then took it olflike 15

It was a tie that didn'r fit. "What arc yeI' going to do it for,
lllate?" I asked again.

"Because rIll fed-up," he said, looking very unh;lppy.
"And because I want lOo "-'y lI1issus left mc, and I'm out
0' work." 20

I didn't wa~ll to"argue, because the way he said it, I knew
he couldn't do anything else except hang himself. Also there
was a funny look in his face: even when he talked to me I
sw~{r he couldn't see me. It was different to the black looks
Ill)' l)ld man puts on, and I suppose that's why myoid man 25
','ould never I!;mg himscll', worse luck, because he never gelS
a look into his clock like this bloke had. Myoid man's look
stares at you, so that you have to back down and fly 9ut of
the house: (his hloke's look looked through you, so rf1at you
could Ltce il ;lIld kn(Jw it \',(H1ldn'l do you any h;tnn. So 1 30
saw now that dad would nevCl" hang himself beGluse he
(Ollld 1\('\,('1 gel tll<' rigltl "oil 0\ look inlO !lis fan', in
spite 01 the laCI t!Jal he'd beell out 01 work Olll'll {,{lOllgh.

Maybe mam would have to leave him flrst, and then he
might do it; hut no--! shook my head----{here wasn't much 35

73



- 70 -

chance of that even though he did lead her a dog's life.
"Yer wain't forget ta kick that chair away?" he reminded

me, and 1 S\'ltmg my hcad to say 1 wouldn't. 50 myeyes were
popping and 1 watchecl every move he made. He stood on

5 the chail and put the rope arounu his neck so that it fiucd
this time, still whistling his fancy tune. 1 wanted to get' a ,-­
better goz at the knot, because my pal was in the scouts,
and would ask to know how it was donc, and if 1 tald him
Iater he'd let me know what happened at the pictures in the

10 Jungle J im seriai, so 's 1cou Id have my cake and eat it as weil ,
as !Dam says, tit for tat . But 1 thought l'cl beuer not ask
the b\oke Lü tell me, and 1 srayed back in my corner. The
Iast thing he did was take the w~t dis!Y burt-end from his
J IpS and sling it inta the empty firegrate , [ollowing it with

i 5 his eves ta the black fireback where it landed-as if he was
)

Ill/'n going to llH'nd a huIt in the lighting likc any clectrician.
Suddl'Illy his long legs wriggled and his feet tried ta kick

the chair, so 1 helpecl him as l'd promised 1 would and took
;l runlJcr ;11 it as if 1 was playing cCl1lrc-forward for Nans

20 Forest , and the chair went scooting back against the sofa,
rlragging hls ITlUmcr to the fioor as ittipped over. He swung
l'or a bit, his ;ml1S chafll1g like he was a scarecrow fiapping
hirds ;\\\'<1\' and he made a noise in his throat as ifhe'djust
(()ok ,1 dose or salts and was trying ta make them stay down.

25 'l'lil'lJ [Jll'IT \\'as anotller sound, and 1 Jooked up and saw a
!lig eLleK (rll1\C in [hl' ceiling, like you sel' on the piClures
\\'l1el\ ;111 l';lIlhqu;IKe's happening, and the bulb Legan
l illlliig 1 (llllld ,tIlt! IlHIlJt! <lS Ihough il was a spau.' ship, l '
\';1'> jl''>l 1)(,o..;11111111g Il) gct dizzy \\-'hCIl, t/ullk Christ, hc 1(,11 or'

3U d()\,'ll \\Id, '>lIl JI ;\ jl<JlTill!c IhllllIp Oll the fIOUl Ihar 1
t!1(lllglll Ilc'd hl()ke ('\'('1'" hOllc /1("<1 got. He kicked J.rollnd
I<l! ,\ Ilil. IlLe ,[ d<,g lh,ll's gol colie ll;ld, T!lclllJ<' Lty slill.

J tllllll'[ '>l.lV (u IU()K dl hilll. "llold hillll!Jèll rupc\\,ollldll'I
hulli IIp,'' J KepI sayi llg to rnysclf as 1 WCllt OUI of the hou se.

35 llit-llllllllg !lCcluse he hadn't donc Ihe jub right, bands
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chance of that even though he did lead her a dog's life.
"Ycr wain't forget to kick that chair away?" he reminded

me, and I s\'ltmg my head to say I wouldn't. So my eyes were
popping and I watched every move he made. He stood on

5 the chail and put the rope around his neck so that it fined
this time, still whistling his fancy tune. I wanted to ger' a ,-­
better gOl at the knot, because my pal was in the scouts,
and would ask to know how it was done, and if I told him
later he'd let me know what happened at the pictures in the

10 Jungle J im serial, so's I could have my cake and eat it as well ,
as mam says, tit for tar. But I thought I'd better not ask
the bloke to tell mc, and I slayed back in my corner. The
last thing he did was take the w~t di.r!Y burt-end from his
J 'ps and sling it into the empty firegrate , following it with

i 5 his eves to the black fireback where it landed-as if he was
)

I!wn going to Illcnd a hult in the lighting- like any electrician.
Suddcllly his long legs wriggled and his feet tried to kick

the chair, so I helped him as I'd promised I would and took
;1 runlJer ;I( it as if I was playing cCl1lrc-forward for Nons

20 Forest , alld the chair went scooting back against the sofa,
rlragging hIS ITluITicr to the floor as ittipped over. He swung
for a bit, his ;ml1S chafll1g like he was Cl scarecrow flapping
hirds ;\\\'<1\' and he made a noise in his throat as ifhe'djust
(()ok ;1 dose or salts and was trying- to make them stay down.

25 T)iClJ [lICIT \\'as another sound, and I looked up and saw a
tJig cLlcK (r)l1\C ill the ceiling, like you see on the pictures
\\'hl'll ;111 l';lIlhqu;\Kl''s happening, and the bulb Leg-an
l illllllg 1 ()lllld ;IIld IlHIlJd (IS though it was a space ship. I '
\,;1'> jl',>1 1)(,o..;1I111111g Il) get dizzy \\-'hell, t!ullk Chrisr, hc 1(,11 or'

3U d()\,'ll \\ltI, '>lIl Jl ;\ !l<JlTiI)!c thllllIp Oil the floor Ihar I
tll(lllglll Ilc'd !Jr()ke ('\'('1'" !Jolle he'd got. He kicked J.rollnd
I<l! ,I Ilil. IILl' ,I t!<lg th.II's gO! colic !l;ld. T!lelllJ(' by slill.

J tllllll'[ ,>l.lV (u IUUK "I hilll. "llold hillll!Jal rupc\\,ollldll'l
fluId up," J KepI sayillg to myself as I wcnt out of the house.

35 lllt-(lllllllg llCc\use he hadn't done the jub right, hands
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,ll:lkd l~('l'P lI1l0 111\' ';')()Ckl'IS ;llld 1l(';lJly cniIlg al dll'
L;dl\-llfJ 11('<1 Ill;ll!l- III ('\ITVlhillg, 1 SLtllllllcd his g;llC Sli
!!.I!d \\Illi ,i:":PPII:I)IIl:('111 'lkll il ll~';llh dloppcd oiT Ih

fIl: :gt'\.

Jlhl ;l~ 1 \\,l~ gui'\g 1',11 k lllJ tlll' \,11 cl (0 gcllll\ [Cl ;l( 110111(', .5
JJ(Jpillg lhe IltJll'lS kld «JIll,' IJ;\l1 !tOlll {hc piClllll'" "O', J

\\(Htldll'l 11;1\C all\lhiIlg 10 kccp Ull !JCillg l)Ltck ;tbOlll, ,)
('[JI"" p;t""nllll(' ;\11<1 il<'adcd I(JI (Ile !Jloke's door. I1l'\\';I"
'>lridlllg <ilIIC kl\ \\'itll hl, hC;ld !>Clll IOI\\'al<\, alld 1 kJl('W lhal
\OlllC!,,)(h' h;ld llarkecl ,Tlwv mUSI ha\'(' seCIl hill1 bu)' tJl(' 10
10PC al:d lhcll lipp('cl,oll lhe cop. 01 happen rhc.ole! hell
JI lllC V;lld-CIllI had fin;tlly caugln on, Or perhaps he'd ('\'l'Il
[(>il! Sllllll'!>o(h hiIllscll, !)('C\llSC [ sllpposee! lhal lhe b!oke
\\! Il''d ,{ 1 llllg hilll,l'il lljl !I;l<lll'I IllllCh kJ)()Wll Wll;ll he \\';(s
doillg, npl'lully wilh tll(' look l 'd seul ill his eJ'e:">. U1l[ llt;ll'" 15
how il is, 1 s;lid 10 lll\'sclC, as 1 !()110\\'cd tJll~ COppCT !>;\ck [()
dlc hloke's Itouse, a poor bloke call'l cven hang llimsclf
rhcse d;\\'s.

Wh Cil 1 gOI baek the copper was 51 irting lhe rope li'onl
his neck wilh a pen-knife, then he gavc hirn a drink ofwatel, 20
and lhe Lloke openecl his peepers . 1 didn't like the coppcr,
!JCcausc he' d go! a coupte of Ill)' rn;,lles sem to approvtrd
school for pinching lead piping-frolTl lavatories.

"WlIal die! you wallt 10 hang yoursdf for?" he askce! t!Je
iJlo\.:t" (l'Jing lO make him sit up. He could hardi)' talk, and 25
onc 01 his h;1I1ds W;lS blceding lj',>l11 whCle lhl' liglll-lJttlb hac!
~mashed. 1 knc\\' lhal rope wouldn't hold up, but he hadn'r '
lislCIll'J lo Ille. l'Il nC\'er h;mg myself él.n)'way, but if 1 waJ~
lO l'Il make sure 1 do il from a trce or somelhing Jill' l!J;ll,
1101;\ Ilgbl rÙlillg. "\Vcll, \V\\;ll c1id J'ou do it for?" 30

"Bec ausc 1 wanlce! (0," lhe !Jloke croaked .
"You']1 get flve years for this," the copper wld him,

l' cl crept back iIltO lhe house and was sucling ml' thumb in
the SJrne corner.

"That's \\'hJt )'0' think," the bloke said, a normal 35
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'll:lkcl 1~('l'P 11110 111\' ';')()Ckl'IS ;Ul\! 1l(';lJly cniIlg at till'
L;dl\-ltfJ 11('<1 Ill;ll!l- (11 ('\,TVlhillg, I sLtllllIle(\ his g;llc SlJ
!!,I!d \\Illi ,11',:ppll:lll!l:I'111 'lkll il ll~';llh dropped olT Ih

ill: :gt'\.

Jlhl ;l~ I \\,l~ gui'\g 1),11 k ltl) llll' \,11 d (0 gel IlI\ [Cl ;l( 1101111', .5
JJ()pillg lhe IltJll'lS kld «Jllll' 1);\l1 !tOIII the pictllll'" "0', J

\\(Htldll't 11;1\C all\lhiIlg 10 kccp un !)eillg l)Ltck ;tbOlll, ,I

()f)/"" p;t""nlllJ(' ;\11<1 Il<'a(\c(\ le)) (lIe hloke's door. I1c\\';\"

'lridlllg (illl( kl\ \\'itll hr, he;ld helll !o!\\'anl, ([Ild I k!l('\\' lhal
\ollw!,,)(h, h;ld narked, Tlwv mllst ha\'(' SCCII him blly tJJ(' 10
101'(' al:d ,hell lipp('d,oll the cop, 01 happcn thc.old hen
:11 Ilw v;lld-ellll had fin;tlly callght on, Or pcrhaps he'd ('\'CII
[(>it! Sllllll'!>o(h hiIllscll, !)('C\llSe [ sllpposed Ihal the bloke
\\! I()' d ,I I lI11g hiIIl,l'll lip !I;l<ln'l IllLlch k!)()Wll WII;11 he \\';(s
doillg, npl'lully wilh t!l(' look I'd seUI ill his eye:">, U1H ,h;II'" 15
how il is, I s;lid 10 lllyself', as I !e)110\\'ed tJll~ copper !>;\ck [()
dlc hloke's llouse, a poor bloke can'l CVCll hang llimsclf
these (Lt\,S,

Whcn I got back the copper was si irtillg the rope b'onl
his neck with a pen-knife, then he gavc him a drink ofwater, 20
and the Lloke opened his peepers . I didn't like the coppcr,
[weause he'd got a coupte of Ill)' rnates seI1l to approvtrd
school for pinching lead piping-from lavatories.

"WlIal did you wam 10 hang yourself for?" he asked t!le
bloke, trying 10 make him sit up. He could hardly talk, and 25
onc 01 his h;lIlds W;lS bleeding li"UIlI where ,hc light-lJttlb had
~mashcd, I knt'w Ihal rope wouldn't hold up, but he hadn't ,
lisICIll'J 10 IIle. I'll ncver h;mg mysclf anyway, but if I waJ~
10 I'll makc sure I do it from a trec or something like Ihal,
1101;\ Ilgltl r"'lling. "\Vc]l, \V\\;ll did you do it for?" 30

"Bc< aust' I wanled to," Ihe bloke croaked .
"You'll get fIve years for this," thc copper wld him,

I'd crept back into Ihe house and was sucking my thumb in
the SJrne corner.

"That's \\·hat )'0' think," the bloke said, a normal 35
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"\Vell," tilt' (llppCr s:lid, laking Oll: )11\ l'Ill)!:, "it's ;lg;linst
1Iw Li \\', \',)ll kno\\',"

"N;IY," [11C liloke s;lid, "il cln'! fl<', 1(\ 111\' lik, :tin't it!"
"'t'ou nlI~hl lhink su," the coppel' \;lJd. "hUI it ain'l,"
He 1>q~,111 l() suck the 1>lood Crunl lm 1I;1IId, It \Vas such a

lilde scrall'll l/;ough Ihal vou couldn't sec it. "l'hat's the
firsl lhing r kiww," hc ~;lid,

"Weil l'Ill lc!Jing y'OU," dlc coppn lold hill\.
'Course, 1 c!idn't let on to the coppel' lh;lt l'd hclped the

blokc to hang !limseif. { wasn't born YCSlt'lday , nor the day
!)cf<Jre Yl'slnd;:!\' cilheL

"{l's;\ filH' {hing ira I)loke can't {ek his own lift>," the 1)loke
l '; ~aid, Seeil1L', Jw \\':1S in f~lr j{ .

"\Vell !te CUl't," lhe copper said, ;is'il'rt"';lding out ufhis
book and eIlj()\,lI1g il. "Il ain't l'our Ii/<", And it's a crime
to lake your ()\\'n life. Il'S killing J'ourself. Il's suiciJe."

The bloke lookcd hard, as if ('\'('1\ OllC uf' the copper's
words mcant six-mont/ls cold . 1 fclt SOIT)' 101' him, and
t!l,u's a fan, bUl if on1y hc'c! listcncd lO what {'c! saic! and
Ilot depel1ded on that light-fttting. He sllOuld have donc it
Irom a lrce, or somcthing like thal.

He wcnl updlCy;Jrd with thl' coppn like a peacefullamb,
25 ;lI1d wc aIl lhought that that was the l'nd of thaL

l3ut a coup!c of cbys laler the nC\\s W;\S flashed through
10 llS---e\'CIl !)~fore it got 10 t!Jc Post I)l'ClUSC ;1 woman in our
yard \\'orKl'd ;ll lhe hospilal oC <Ill l'\'cnillg dishing grub
out and tidying up. l heard her spilling it to s01I1cbody
at the yard-end. "l'd Ilever 'avc tiloughl il. { thought he'd
got that (brl ide;} out or his head when they lOok him away.
l3111 no. Vv'olldCTs'lI ne\'cr ceasl'. Chucked 'isscn rrom
thc hospilal window WllCll dl<' coppcr who S;lt near his bed
\Vent ofr for a pee ,Would you belic\'e it? Dead? NOl much

35 'e ain'!."
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"\\'cll," tilt' (llppCr said, laking Oil: )11\ l,()l)!:, "it's ;lg;liIlSt
ill(' Lt \,', \', HI kno\\',"

"N;IY," [li{' llloke s;lid, "il Cln'( fw, 1(\ 111\' lile, :tin't it!"
"\loll 1l1I~hl think s(J," the copper \;lJd. "hut it aill'l,"
He bq~,lll t() suck the blood rrUnl Jm 11;1 lld, It was such a

liltle scrall'll lLough Ihat vou couldn't sce it. "That's the
first thillg r k!ww," hc ~;lid,

"Well I'lIl lclling y'OU," tile coppn lold hill\.
'Course, 1 didn't let Oil to the copper lh;lt I'd helped the

bloke to hang himself. I wasn't born YCSlt'lday , nor the day
!)cf<Jre Yl'stnd;w either.

"It's;\ fillt' thing iCa I)loke can't {ek his own lift>," the 1)loke
I '; ~aid, Seeil1L', Jj(- \,':1S in f~lr j{ .

"V/ell he ClIl't," the copper said, ;is'il'rt"';ldillg out ufhis
book and eIlj()\'lI1g it. "It ain't your Ii/<.', And it's a crime
to take your ()\,'n life. It's killing yourself. It's suiciJe."

The bloke lookcd hard, as if ('\'('1\ OIl<' uf' the copper's
words mcant six-months cold . I felt SOIT)' Cor him, and
thdt's a faet, bUl if only hc'd listcned to what I'd said and
not depended on that light-fItting. He should have done it
from a tree, or somcthing like thar.

He wcnt lIprll<'y;Jrd with thl.' coppn like a peaceful lamb,
25 ;lI1d wc all thought that that was the cnd of that.

l3ut a couple of days later the n<.'\\s W;\S flashed through
to llS---e\'CIl !)~fore it got to tiJc Post Iwuus<.' ;t woman in our
yard workcd ;ll the hospital or <Ill c\'cnillg dishing grub
out and tidying up. I heard her spilling it to somcbody
at the yard-cnd. "I'd Ilcvcr 'av<.' thought it. I thought he'd
got that (bfl idea out or his head when they [Oak him away.
l3tll no. \\lolld<.'l's'lI nevCl' C('asl.'. Chucked 'issen from
thc hospital window whcll t1w copper who S;lt Ileal' his bed
went ofr for a pee ,Would you belic\'e it? Dead? Not much

35 'e ain'!."
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He'e! IW;1\cd himsclf at t!le gLiss, and fallen like J. S!Olll'
(Jli tu l!Je ro.td. III une wav 1 \\';IS sorl) he'd donc il, but in. .
;lllol!ler 1 W;lS gbd, beclUsc !Je'd provcd ta the coppcrs and
l'H:rybudy \\'Ilctllcr ir \\';lS his lire or nor ;tll right. It \\';lS

Ilur\'ellous though, rhe way Ihl' braill!css basrards had put 5
11If1l in a ward six Ooors ur, whic!l finishcd him on~ proper,
cvcn beltn than a lrce.

Ali of which \\·ill make ml' Ihink lwice abour haVI black
1 somclimcs feel. The olack coal-bag locked imide )'ou, and­
the black look il pUtS on l'our bec, doesn't mean l'ou're 10
going !O string yoursclf up or sling youl-self under a double­
decker (lr c!luck yoursc!f out of J window or eut l'our l!Jro;u
\\ldl a sardinc-fln ur put your head in Ihe gas-aven or drop
vour lOtlen sack-bag ufa body on ta a railwal' lille, because
\\'11('11 vou're feeling l!lat black l'OU can'r cvell 1I10VC frolll 15
VOUl chail. Anyhow, l know l'Il ncver gcr 50 black as ta hang
m\'self, because hanging don't look \'Cr)' nice ta me, and
I)("\"('r \\·ill, t!le lIlorc 1 relllelll!JCr old what's-his-name swing-
mg riolll thc lighr-firrtng.-...-

r-.'lorc than anl'thing l'Ise, 1'm glad now 1 didn't go ra the 20
pieturcs Ihat Saturday afternoon ",hen 1 was feeling black
alld n:<Jdy la do mysclf in _Because l'ou know, 1 shan't evcr
kill [l1\self. Trust me. l'II srav alive half-Lanny {ill l'll1 a
!lllllc!ICd ;llld fi\"(\ and then go out screaming Llue murder

, l)Ccause 1 \\'ant co stay where l am. 25
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He'd IW;1\cd himself at the gLiss, and fallen like J. SlOlle
OIl tu the rOdd. III une wav I \\';IS sorry he'd done it, but in. .
;lllother I W;lS glad, because he'd proved to the coppers and
everybody \\'Ilctllcr ir \\';lS his life or nor ;tll right. It \\';lS

Ilur\'ellous though, rhe way the brainless basrards had put 5
11If1l in a ward six Ooors up, which finished him on~ proper,
cvcn beller than a tree.

All of which h·ill make !TIe think twice abour how black
I sometimes feel. The olack coal-bag locked inside you, and­
[he black look it PUtS on your bee, doesn'r mean you're 10
going lO string yourself up or sling your-self under a double­
decker l)r chuck yourself out of J window or cut your throat
\\ldl a sardinc-rln or put your head in the gas-oven or drop
your rotten sack-bag ofa boelv on to a railway lille, because
\\'I1('n vou're feeling that black you can'r even 1I10ve frolll 15
\OUl <hail. Anyhow, I know I'll never gcr so black as to hang
Jl1\'self, because hanging don't look \'Cr)' nice to mc, and
I)("\"('r \\·ill, the lIlorc I remellllJCr old what's-his-name swing-
lllg hOlll thc lighr-fitrtng.-...-

r-.'lore than anything else, I'm glad now I didn'r go ro the 20
pictures that Saturday afternoon when I was fecling black
alld n.:'ddy to do myself in _Because you know, I shan't ever
kill [l1\sclf. Trust mc. I'll srav alive half-barmy {ill I'm a
hUlldled ;llld fin\ and thell go out screaming blue murder

, l)Ccause I \\'ant to stay where I am. 25
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APPENDIX Il. THE KIRUNDI CORPUS

1. The Tcxts.

\

In~e yarényëgiwe n-1~v~ra, yIt'ëra ffiU mwobo w-~r~k~~~~ ihesange

Se::-.Jtwâvu n-ûGlugare W~rO<O. It1 noneha lilpir1we wU kurush~,,:

~~~ngo 1ri ko 1rakar1aha 1ry1nyo, muk~ SarUkwavu ebarire Sarukw8vu
ati B1menye ga n1 wewé umugebo ngÀhe!

P~k~~vu at1 eho mur1 aho 8bagé~e mugira ub~~nge bu~é!

f,hj-ayèjo nlehe ingwe, eb-1.~iè.nyJ.ber6ntUl!la ka urusl':.to, ejo deB

1yIndi bënturna ka urUndi rus~to, noné ugire ngo ngar{ke iylnai.

Hënyul!la nl nanaré ingwe z-ébe.nd1 nzoueza nzirfhe ikl?
Serugv;e n&o yucvé lrtyo iee iratb.ësha. Urukwf:\'U r.:kire rUrtyo.
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APPENDIX 11. THE K1RUNDI CORPUS

1. The Texts.

\

In~e yarensagiwe n-1~v~ra, yItera ffiU mwobo w-~r~k~~~~ ihesange

Se::-.Jkwavu n-UGlugore w~ro<o. It1 noneho lilpiriwe wu kurush~,,:

~~~ngo ir1 ko irakariaha iry1nyo, muk~ SarUkwavu ebarire SarukwBvu
ati Bimenye Ba n1 wewe umugebo ngehe!

P~k~~vu at1 eho mur1 sho 8bago~e mugira ub~~nge bu~€!

Hhj-ayejo nlehe ingwe, eb-1.~ie.nyJ.ber6ntUl!la ko urusl':.to, ejo dea

1ylnd1 benturna ko urUndi rus~to, none ugire ngo ngar{ke iylnai.

nenyuffia nl nanara ingwe z-abe.nd1 nzoueza nzirfhe ikl?
Serugv;e n&o yumve lrtyo ica iratb.esha. Urukwf:\'U r"kire rUrtyo.
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INRA IHfcA N,...fNGVŒ.-

HSTabâye ink~ n-!ngwe bigasangira umus~zi. ~~ze U~USl u~wé

b1rahârirp. ikiruta iklndi. Ingwe 1ti Je nàakuruta". Ybére ushimp..

nk~ruta urêza tubirabe. Nutore ushâtse kw!rirv.·Fi ur-a.rlsh2. ut~nywa,
Ab ~ -"A' "".. v _ 1Ca ure wlrlrwe urany w8 amAZl nturlsbe umus1 wase, llshâtse ukur8nye.

Nr nabon~ urrrënze nzokwlc8, ub1mbonye k~ nawe uzondya. Umuhigo

uba uyo biravy~merany8. qmusi wa mbere ink~ irar!sQa itaha Yâs~ragA­

ye n-1nyôtei ingwe yo yirirwa mu mwôn~ fnywa, arlKo ikajR iramir8
ivyats1 kü nkëngëra y-orOzi.

Dcusi ugirn gatatu ys. ~ birânka imira utOZl tubiri. lngwe
• " A , , ,

lt1 Eneee~ uranyôye, uranyôye: Ubw8we bu~heze. lnka 1t1 Ngirira
". , -, ... l "". ,.,1mbabazl 6lnzoBUblra. ngwe 1rata agatl 1t1 Ihl bacbewe.

, - ,,-, '" ,
Yâ nka 1t1 Banza undeke nablre. NaY9 yarl yâbw!ye inyana yâyo

1t1 : Ukümva nâbiye nzoba mpw~reye kuko mfisé umubâno mubr. Ngo

yab!re iny~na yâyo irabimenya, ivutura 1kiz1r1ko yiruka mü nzu ya

yâ ngwe yarI ko irary~ ny1na, igira ubwâna bw-fngwe irahonyanga

ir1cFi, i'ea irahünga.

Yâ ngwe igârutse i6anga abâna bâyo kera, ica aha ibon~ ib1no-
-.... ,

no Vya ya nyana.

Yâ ny~na it~ye imbere y1kina amatavu ihüra n-~bantu bati bümu-

a .... -, "..,. N" l -' ...ra h Œura wa nyana y-umwaml. ayo iti ngwe yenyiciye mama ndaYlci-

\ ra ebâ.na, non~ iri inyuma. yanje.

Bati genda hQnga •••

Ngo batër~ imbere bahüra na Rugwe, nay~ i ti Rte ny~na. y-1nk~ muhüyé7

Bati WayibariZ8 ik! ?

Iti Yanyiciye abâna non~ ngomba kw1hora.

Bati lrar~nze g~nda.
_ ~ ....' _ Il .... ... _ • ~ _ _ ,

Roneho ys nyaoa ihura n-agakwavu iklganira lngene vyabaye.
,,, ,,- -"Gaca karayl.hisha. Sarugwe ruca rurashika, ruti Sarukwavu , nta nyaIlA

y-1nk~ umbon~ye ? - Wayibariza iki ? - Yanyiciye abâna. - NtaYo- ,mbonye.

Rugwe ibona ibinono biro~ mu mwobo. IbwIra Sa~kwë.vu : Nyere­

ka n!ngoga cânk~ ~rye. Agakwâvu kiruka mu mwobo 1'lâ.ko ke~na uruhu

rw-!ruku, kat1 N-uyu yari umugabo yw~ naMwIshe. Yâ ngwe ivy\i­

~ umugara. Sa~kwBVU ker1ruka kezana uIUhG rw-!ngwe. Rugwe ngw-ibo-

, '.' ~ - ~ne urwo ruhu, ruCl.!ca iV'.ltu rur1ruka nt.l.rwaba rukigaruka.

, '!"" / - - '? -"~arukw8vu kati Mbe wa nyena, ko ngukijlje uzomper2 ikl. Niwemere
, "ü - ,

nz~ nje ndakwOnka. Biba gurtyo n- bu urukw~vu rw8l:l8 rwônke 1nka.
, ü ' '"Maze um 6i umwe yê. nka yahora y1r1rwe irer1shA, urukw~vu

rUyonkB i torwa n-umuntu ayijanfi mu rug~ rw1wé. SegakwRvu keyis'ènga

yo mu gatôndo kuyenka. Nyené urug~ azana ubuhiri kugekubitA. Y~

nkâ ice ikarYAma k~ iragâhishe. BarakUbi te y~ nka, m8m.bu k~ yovyÜ­

ké. Baratéba berahéba. Inka ikiza gÛrtyo SarUkwavu.
, y ""Ico nl co cetumye ingwe yê.nkana n-1nka, urukwê.vu na rwo rwAma

. ."
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UBWENGE rDVA HAS1.-

- \ • • -~' - • B . 1.Umutem~ yag!ye in~~e n-umuhuofU ~.we blba i~~a. areyishl~anye

berayibaze, iny~e zim~~ beretaze iZlodi beret~tee. Bûktye umut&mS

aJe kü mbuga kweta &kezQba. Atu~e uouhùngu küzana akeny~a ngw-ebé

erat~ra. Rgw-etEr~ure 8ffi~SO ahona bë~e ioka bbratCye, bhje ku

l'fIr:.r& \rw-1nkL

!\'j'& b8.€abo baU ete. nWry~ t::utama yaprye ntimrlrirwe ~ure.­

~~EScb!ahe. !he bak:vyëngorereoi~k~-ir~t::bo u~uhùngu newé er{

inyuce y-!nzu cü n~&ro iy~ iny~8 ziTÜnzé, ebeza eé ngo ~bég8 dèl

nzané cb!ai c~nké izùmye? S~ na.é ogw-€we cw~nënje, zsna iz~ ~bo­

nyé otaco zikitu~sr!ye. In.vuca y-!o~ bàr1 hé ucurfma w-fntcre.
U. cuhùogu er!yucviriye, l!gIye t::ur! ...fi lturlI:i8 yaslle intore ObrEi
rw~8e n-!z!ndi zikavyé, 8zeniye sé. Bâ bagabo nt!bër&Gutaa o-uku­
~utea. E!subiye k~ bati eko gatëma kaz!nè~kiye kü ntore n! ko
toba kf1riye kâbë.ze inké.? EIS'..lbiriye inyume. Yi~ l:lutëllll!. eU twe
c..sosnje uri ucugsbo: Uranküye !:u vyb-a vy-!ngwe. Bave hësf baje.

gukégeta z& nye:a atA nk~ànzi.
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IUITf:lA y-1Y.lb1JSH~N8.-

Umùa1 ur1 1z1na umupfumu yag1ye 1 bw~1. Vy~baye kèr~ arabâze

akajambo at1 Mbega m~m1 w-l Burùnd1, k6 ufisé ab~1kaz1 benah1,
ukag1ra abagëndany1, abakevy1 n-ébakAmy1, uw6 ukündA kuruta bose

yoba nk~ nde? Umwam1 at1 Jëwé nt~ wÙnd1 nokubwIra, eka ndakOnda

umw~m1kaz1 w8nje B1tamo kw-Itaba. W~ muptUmu aca ar1ruka n6 kWR

wâ mwam1kaz1, at1 Mbega m~8m1kaz1, ke har! um~m1, 1ncoréke o-âb~­

nd1 bËintu, uw6 wÜmvâ agushllca ku mutioa yoba ndé? W~ mwÀmikazi'ati

Um~ntu no~urâ nkamukurikira nI Byamonde kw-Ishamba. A~o rer; avuga
u~usurJ ~~bo abé kw-Iahamba. Nt8ah1tsé, baranih1je 1k1yago. BAta-
vye at1 Mbega Nyamonde ukünda ndé kuruta aband1? Nawé at1 Jëwé ndakO­
ndn icpf1~1 yanje Ruhororo. O~u~fuou Bca yIgIra muhlra. Améze utùns1

atu~a 1nkuba y~ mpf1zi Euhororo. Impf1zi eha waylbonye k~ra, baca

bébibwlra Ny~onde. Ny~onde ngw-aVTJmVe, erabura 1yo yIkw1za,

erlba umugozi. Uwo apfOye, wA cupfumu yIruka kwa w~ mwàmikaz1

B1tame kw-Itaba, at1 Nyeoonde aho wamubonye kèra. Uc~1kaz1 am~soz1

~~utënga hëà1 arar1ra ubutégibozwa ati Jëwé Nyamonde nt1yons1ga

hëjuru, arah~va ar1yahura ar~uh~vya. Nt1bibayé gÛrtyo, babiteye
umw~~i. Rawé nt~ k!nd1 atâr1 ukurira o-Ckw1yambagura. A~fâl~
1m1gozi ngo ylyéhure, abÀndi baramugumya, baramujAne mu k1go ba­

mugum1riza ho.

W~ mupfumu araaaba 1j~bo, arar~nguka i bwàm1 at1 Mbega mw~1

ugombA kw1ha ucugozi ubllcüra guld? Ugocba gukur1k1ra Utagukünda?

Ugcmba kw1habera uwIyahur1ye uwÙnd1. Umw~kaz1 y!hëye umugoz1 kub~

ra umuBuku nI we ugombé kw1yahurir~. Umwem1 ngw-aVjUIDve at1 ~rega

nahora nkOnda 1k1t~nkùnda:

~,.,.... '......-
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ndn icpf1~1 yanje Ruhororo. O~u~fuou Bca yIgIra muhIra. Amaze utUns1

atu~a 1nkuba y~ mpf1zi Euhororo. Impf1zi eha way1bonye k~ra, baca

babibwlra Ny~onde. Ny~onde ngw-aVTJmVe, erabura 1yo yIkw1za,

erlba umugozi. Uwo apfOye, wA cupfumu yIruka kwa w~ mwaoikaz1

B1tamc kw-Itaba, at1 Nyeoonde aho wamubonye kera. Uc~1kaz1 am~soz1

~~utenge haal arar1ra UbUiagibozwa eti Jewe Nyamonde ntlyons1ga

hejuru, arah~va ar1yahura ar~uh~vya. Nt1bibaye gUrtyo, bebiteye
umw~~i. Haws nt~ k!nd1 atar1 ukurira o-Ckw1yambagura. A~fal~
1m1gozi ngo ylyahure, abAndi baramugumya, baramujAne mu k1go ba­

mugum1riza ho.

W~ mupfumu araaaba 1j~bo, arar~nguka i bwam1 at1 Mbega mw~1

ugombA kw1ha ucugozi ubllcura guld? Ugocba gukur1k1ra Utagukunda?

Ugomba kw1habere uwIyahur1ye uwUnd1. Umw~kaz1 y!heye umugoz1 kub~

re umuBuku n1 we ugomba kw1yahurir~. Umwem1 ngw-eVjUIDve at1 ~rega

nehore nkOnda 1k1t~nkunda:
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2.The English translation.

2.1. A cow bets with a leopard.

Once upon a time, a cow and a leopard lived on a same
mountain. One day they discussed about who is stronger than the
other. The leopard said: "1 am stronger than you. If you want to see
how, come one day." Choose between grazing the whole day
without drinking water or drinking water the whole day without
grazing. If you don't respect this, 1 will kill you and if 1 don't
respect, you will have the right to kill me too. That's what the bet
was about. The first day, the cow grazed and retourned home very
thirsty; and the leopard spent the whole day drinking water in the
river, but it sametimes ate grass on the bank of the river.

The third day, the cow was extremely thirsty, it drank a
few water. The leopard exclaimed: "You are drinking, you are
drinking; it's finished with you." The cow apologized : "Please,
excuse me, 1 won't do it again." The leopard refused. The cow said:
"please let me low." It had told its calf this : "If you hear me
lowing, be sure 1 will be dying because 1 am not in good terms with
my neighbors. When the cow was lowing, the calf heard it, it
pulled the rope, ran to the leopard's house, killed all the leopard's
young and fled. When the leopard came back, it found aIl its young
dead.

The calf met the hare and said what happened and the
hare hid it. After a short while, the leopard arrived and asked to
the hare: "Did you see a calf?" The hare answered: "No 1 didn't."
The leopard told the hare : "Show me immediately where the calf
is, otherwise 1 kill you." The hare went in its tunnel, brought a
mole's skin and said : "This was a great man but 1 killed him." The
leopard got furious. The hare went back and brought a leopard's
skin. Wh en the leopard saw it, it fled and didn't come back.

The hare told the calf: "Since 1 saved you, what are you
going to do to thank me? Allow me to suck you." Things became
as said : from that till now, hares suck cows.

.' .')0.: .
~.J~~ ~
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2.2. The leopard and the hare.

A leopard walked in the rain and went in Rukwavu's
hoIe, he found Rukwavu and wife and said: "1 am less Iucky."
Rukwavu said: "You women are stupid! The day before yesterday 1
killed a Ieopard and your relatives asked me for the skin.
Yesterday 1 killed another and they asked me for the skin again.
What 1 am going to do if 1 kill all the Ieopards? When Sarugwe
heard such things, he ran away. Rukwavu was saved in that way.

2.3. Intelligence rises from childhood.

An old man and his son planned to steai a cow. When
the y arrived home with the cow, they killed it. They roasted sorne
meat and they cooked the remaining. The following day the old
man went in front of his house for the sun. He asked his son to
bring him meat so that he could eat. At that time, he saw the
owners of the cow arriving to ask for it. Those men told each
other: "It is this oid man who stole it. Vou shouIdn't Iose your time
asking him." When they were still whispering to each other at the
other side of the house, the oid man's son who was on the other
side of the house where the meat was stored asked his father:
"Father, do you want the ones which are raw or the ones which are
ripe?" The father said: "my son, bring whatever you can , it's
getting too late". On the other side of the house, there was a field
of eggpIants. The young man went in the field, took eggpIants
which were very much raw and others which were much ripe, and
brought them to his father. The men who hadn't even greeted
anybody changed their mind and said : "This oid man who is eating
eggplants now cannot have killed a cow yesterday." They went
back. The old man said : "My son, you are intelligent. Vou have
saved me from the leopard's clutches." They stood up and went to
eat the meat without problem.
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2.2. The leopard and the hare.

A leopard walked in the rain and went in Rukwavu's
hole, he found Rukwavu and wife and said: "I am less lucky."
Rukwavu said: "You women are stupid! The day before yesterday I
killed a leopard and your relatives asked me for the skin.
Yesterday I killed another and they asked me for the skin again.
What I am going to do if I kill all the leopards? When Sarugwe
heard such things, he ran away. Rukwavu was saved in that way.

2.3. Intelligence rises from childhood.

An old man and his son planned to steal a cow. When
they arrived home with the cow, they killed it. They roasted some
meat and they cooked the remaining. The following day the old
man went in front of his house for the sun. He asked his son to
bring him meat so that he could eat. At that time, he saw the
owners of the cow arriving to ask for it. Those men told each
other: "It is this old man who stole it. You shouldn't lose your time
asking him." When they were still whispering to each other at the
other side of the house, the old man's son who was on the other
side of the house where the meat was stored asked his father:
"Father, do you want the ones which are raw or the ones which are
ripe?" The father said: "my son, bring whatever you can , it's
getting too late". On the other side of the house, there was a field
of eggplants. The young man went in the field, took eggplants
which were very much raw and others which were much ripe, and
brought them to his father. The men who hadn't even greeted
anybody changed their mind and said: "This old man who is eating
eggplants now cannot have killed a cow yesterday." They went
back. The old man said: "My son, you are intelligent. You have
saved me from the leopard's clutches." They stood up and went to
eat the meat without problem.



..

-80-

2.4. Contrasting hearts.

One day, a wi tc h doctor went to the ki ng' s co urt. After a
long time, he asked the king: "Y ou have many queens, you have
many courtiers,many housekeepers and many milk-men, whom do
you like the most? The king replied: "1 cannot tell you anybody
else, 1 really love the queen Bitamo kw'itaba. The witch doctor ran
to the queen and said: "Between the king, housekeepers and other
people, whom do you like more than others? The queen said: "The
one whose death 1 wouldn't support is Nyamonde kw'ishamba." She
was tal king of her houseworker. The witch doctor went to see
Nyamonde. After they have chatte d, he asked to the houseworker:
"Whom do you like the most? He replied: "1 like my bull
Ruhororo." The witch doctor returned home. After sorne days, he
sent the lightning to strike down the bull Ruhororo. The bull died.
When Nyamonde learnt it, he couldn't control himself; he hung
himself.

When the witch doctor saw that, he ran to the queen and
told her about Nyamonde's death. The queen bursted out crying and
said: "1 cannot live without Nyamonde." She killed herself. When
the king learned it, he cried a lot. He was going to kil1 himself
when people stopped him. The witch doctor asked to talk to the
king. He came and asked the king : "Why do you want to kill
yourself? Do you want to fol1ow the one who didn't love you? The
queen killed herself because of the houseworker's death. Is it for
her that you want to die?" When the king heard that, he said: "1
loved the one who didn't love me."
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2.4. Contrasting hearts.

One day, a wi tc h doctor went to the ki ng' s co urt. After a
long time, he asked the king: "You have many queens, you have
many courtiers,many housekeepers and many milk-men, whom do
you like the most? The king replied: "I cannot tell you anybody
else, I really love the queen Bitamo kw'itaba. The witch doctor ran
to the queen and said: "Between the king, housekeepers and other
people, whom do you like more than others? The queen said: "The
one whose death I wouldn't support is Nyamonde kw'ishamba." She
was tal king of her houseworker. The witch doctor went to see
Nyamonde. After they have chatted, he asked to the houseworker:
"Whom do you like the most? He replied: "I like my bull
Ruhororo." The witch doctor returned home. After some days, he
sent the lightning to strike down the bull Ruhororo. The bull died.
When Nyamonde learnt it, he couldn't control himself; he hung
himself.

When the witch doctor saw that, he ran to the queen and
told her about Nyamonde's death. The queen bursted out crying and
said: "I cannot live without Nyamonde." She killed herself. When
the king learned it, he cried a lot. He was going to kill himself
when people stopped him. The witch doctor asked to talk to the
king. He came and asked the king : "Why do you want to kill
yourself? Do you want to follow the one who didn't love you? The
queen killed herself because of the houseworker's death. Is it for
her that you want to die?" When the king heard that, he said: "I
loved the one who didn't love me."


